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COVER 


8 floors 
at your service 


records (ground floor) 


IM thorn needles are used exclusively in our audition 
rooms—every record sold at Imhof’s is sold in brand 
new condition. Large stocks are carried of all the 
leading makes, Columbia, Brunswick, Decca, 

(78 r.p.m. and 334 r.p.m.), H.M.V., M.G.M., Esquire, 
Melodisc, Capitol, Nixa, London, Oriole, etc. Our 
postal service, for out-of-town customers, guarantees 
safe delivery. Records are individually inspected 
before dispatch and all orders are sent C.O.D. 

by return of post. 


TV (first floor) 


In our showrooms we can demonstrate 50 sets of 

all the leading makes working side by side and give 
you impartial advice on all models. We deliver and 
install free. Our all-in maintenance scheme is available 
for periods up to 18 months and gives you free 
repairs, including the replacement of all components 
faulty through fair wear and tear. Easy HP terms 

are available on all models. 


service (lower ground floor) 


We are justly proud that our servicing facilities are 
second to none. Our fleet of travelling service vans 
is in constant two-way radio contact with service 
headquarters. A telephone call to Imhof House is 
immediately relayed to the van nearest your home. 
permanent staff of 24 trained television engineers, 
equipped with the latest test gear, ensure that 
your repairs are carried out with a speed and efficiency 
unsurpassed by any other retailer. 


A 


audition rooms, refrigerators, 
radio, radiograms, IM products 


IMHOF’S (RETAIL) LTD. 
112-116 NEW OXFORD STREET, LONDON, W.C.! 





The GRAMOPHONE 





October, 1952 


IM thorns 





















IM long playing needles cut out surface hiss and 
banish record wear. Each needle will play with 
repointing over 100 sides. Ten thorn needles in the 
well-known ‘ top hat ’ pack still cost only 2/11 (tax paid). 
If you prefer not to go to the trouble of sharpening 
needles then a sapphire is the next best thing. The 
special features incorporated in the design of 

the new range of IM sapphire tipped needles, the 
extremely fine tolerances worked to in manufacture 
and the rigorous microscopic inspection at every 
stage of handling and packing ensure complete safety 
for your records with fidelity of reproduction. The 
price of the standard, trailer and miniature is 8/7 each 
(tax paid) and the microgroove is 9/8 (tax paid). It is 
essential that the correct type for your pick-up is used 
—your dealer will be pleased to advise you on this. 
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Trailer Miniature 


IM sapphires 


Microgroove 























IM MASTER PRODUCTS LTD. 
112-116 NEW OXFORD STREET, LONDON, W.C.! 
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@ More than 450 Decca long playing (334 r.p.m.) full frequency range records have been released to date. @ More than 4,000,000 copies of 
these L.P. microgroove records have been sold. @ More than 6,000. record collectors have sought and obtained advice from The Long 
Playing Advisory Panel on the best way for them to reproduce long playing records. @ More than 45,000 Decca dual and triple-speed record 
playing instruments have been sold. @ More than 4,000 letters written to us have expressed admiration for Decca long playing ffrr records. 


THE DECCA RECORD COMPANY LTD., 1-# BRIXTON ROAD, LONDON, S.W.9 














How to buy LPs 


Since the Decca Company introduced the LP record to 
Britain we have built up a very wide connection as suppliers 
of LP records in absolutely mint condition. Music lovers 
being accustomed to accept our statements on technical 
matters as facts, they also assumed that when we said “‘ mint ”’ 
we meant it. And we do. Every record sent out by us has 
been examined for factory damage and at once sealed up. 
No record has ever been played by us or anyone else before 
dispatch. 


For that service we have made no charge at all, not even 
for postage, packing and insurance with Great Britain. It 
was just part of the Hartley-Turner business philosophy of 
giving you the best at the lowest possible cost. 


The fame of this service began to be noised abroad and 
now parcels of records go to the far ends of the earth. Our 
connection steadily expands simply because we visualise 
what the man 5,000 miles away wants—scrupulous care in 
getting the order right, in getting perfect copies of the records 
wanted, and in not sending records which we think are duds. 


Now we are going a stage further. In the near future all 
our customers will receive a complete LP Catalogue and a 
critical review of what is on them, so that they can decide 
beforehand just how to make up their collection. This review 
catalogue is only available to our record customers, for it 
was designed to benefit them—just another feature of Hartley- 
Turner Service. 


If, therefore, you want a 100 per cent LP service, reliable 
guidance on what to buy, and perfect copies of what you 
have decided to buy, then get in touch with us at once. 


Unfortunately the ever-mounting cost of packing materials 
and postage compels us to make a small charge for this. In 
Great Britain this will be 2s. for orders up to 5 records ; 
on 6 or over all charges will be paid by us. For overseas 
orders allow 1s. per disc ; any credit balance will be refunded. 


H. A. HARTLEY CO. LTD. 


152 HAMMERSMITH ROAD 
LONDON, W.6 
Phone 


RIVerside 7387 
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West London's Specialists 


Immediate delivery ....... 
LEAK amplifiers and “ Varislope ’”’ pre-amp. 
GARRARD RC72A 3-speed auto-units £16.6.6 


GARRARD Model “ M ” 3-speed motors and pick- 
up £11.10.3 


““SIMPHONIC” Tape Recorder. Complete £60 
Connoisseur 2-speed motors £22.18.8 


DECCA GU4M and GU4C, BSR. GU4A 


DECCA’S latest radiogram ; model 94. 3-speed 
auto-unit, Decca heads, de-luxe walnut cabinet 
and record storage 95 gns. 


DECCALIANS—3-speed and single speed 


Stockists of leading makes of pick-ups, recording 
tape and Long-Playing records. 


Most items available on H.P. 
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Enquiries to... 


20-22 


Telephone : 
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Learn French* 
this quick 
enjoyable way... 


In a few short weeks you can 
be speaking French or any 
language you choose and be able 
to understand it when you hear 
it spoken. 


The secret is the Linguaphone 
method. You listen to the record- 
ed voices of leading professors 
speaking the language of your 
choice. You'll be amazed to find 
how quickly you pick up words, 
whole phrases and idioms, all 
with the native accent and 
intonation. Progress is swift and 
delightfully easy because the 





MUSICRAFT 


HIGH STREET 
SOUTHALL 


SOU. 3828 
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Linguaphone method is_ the 
natural method. You learn by 
listening, just as you learned to 
ner English when you were a 
child 

But the Linguaphone method 
is thorough, too. As you learn 
to speak and understand, you 
also learn to read and write the 
language. Fill in the coupon 
below for a copy of the 26-page 
illustrated book which tells you 
all about Linguaphone and will 
enable you to have a complete 
course in your own home for a 
week free. 


LINGUAPHONE For LANGUAGES 


- kor any of 28 languages 
including 
GERMAN ITALIAN | ‘NAME ...... 
SPANISH RUSSIAN (Block Caps) 
ADDRESS .... 


Put a cross against the 
language and give your 
reason for learning. 





Offer. 


To THE ay hey INSTITUTE (Dept.L.4), 
Linguaphone H Regent 


Please send me, post free, your 26- 
Linguaphone and details of 


louse, 
book about 


! 

Street, London, W.1 |! 
! 

’ Free Trial | 


(I have/have no gramophone). 
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Seclaainved by he TECHNICAL PRESS 


Transient response . . . one does 
not need to wait for loud and 
dramatic passages in the music to 
demonstrate this. It is there all 
the time, in the bowing attack of 
strings in pianissimo passages and 
in other subtle ways that will be 
appreciated by those that have 
ears to hear. 


Wireless World 
(review) Jan. 1950. 




































Tested on records known 
to have excellent transient 
response the reproduction 


was the most natural I have 
so far encountered. 




















. iew) Jan. 1950. 
revi an. . 
: The reproduction from re- 


cords was a revelation in 
smoothness. 
J. Moir, FMTV (review) 

Oct. 1951. U.S. publication. 




















One of the Fairs’ more striking demon- 
strations was the playing of a recording of 
breaking glass in which the Acoustical 
speaker and amplifier combined to 
produce an illusion of reality so complete 


: : ; : i ively searched for 
The above passages dealing with transients are taken from reviews that listeners figuratively 
of Q.U.A.D. amplifier and Corner Ribbon demonstrations Band-Aids to repair split fingers. 
which have appeared in various technical publications. meted ~~ 











Why is it that Acoustical Reproduction 
of Transients is so far in advance of any 
other equipment commercially available? 


The most important criterion for good transients is that the complete chain of equipment 
should be aperiodic—there must be a minimum of sharp changes in the frequency charac- 
teristic since such changes are invariably associated with resonance. 

The obvious and usual procedure is to produce a loudspeaker designed for—and sold on— 
its ability to give a good account of itself from average modern recordings and radio trans- 
missions. Such a loudspeaker may be good—may be a little too good on below average 
programmes—may not be good enough on the best. oa 

We prefer to use a very light treble diaphragm (0.02 grm) completely aperiodic and to 
control the limits electronically because of the obviously better and smoother control 
which can be obtained. 


In the Q.U.A.D. we control the final slope and rate of change of slope so that this rate of 
change need never be sharper than is necessary for the programme being reproduced. 








MANUFACTURING CO LTD 
HUNTINGDON +> HUNTS +> TEL: 361 





Send for an Illustrated Booklet 
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apologise for the delay in the past, but are 
pleased to announce that supplies of the 


AXIOM 150 


MARK II 
12-inch, 15-watt P.M. Loudspeaker 








SPECIFICATION 


are available for immediate delivery Frequency Coverage ... 30/15,000 <.p.s. 
. . . ° : : Overall Diameter oe = 12.” (31.3 cms) 
The very much improved acoustic properties of this the latest in the famous d 
of Axiom High Fidelity Loudspeakers command the admiration of all Overall Depth ... ... 64#" (17.6 cms) 
those who require quality and value in a speaker. Fundamental Resonance 35 “—n 
This high fidelity reproducer gives extremely smooth response in the middle Voice Coil Diameter ... 1” (4.4 cms) ; 
and upper registers, ensuring minimum “ scratch ”* from recordings. On Vales Gell tamedanse 08 chan ] 
most inputs this shows to advantage no matter what the origin. 400 c.p.s. 
In addition the Axiom 150 Mk. II has a wide frequency range and the Max. Power Capacity... 15 watts ow 
very low bass resonance ensures faithful reproduction down to the lowest .C. 
frequency encountered in orchestral reproduction. This new AXIOM is Flux Density ..  ... 14,000 gauss 
a marked advance on past models and is suitable for use with all good Total Flux s+ ase :158,000 maxwells 
quality amplifiers. Nett Weight ... .... 12 Ibs. 13 ozs. 
You are invited tc write for details of the 








Axiom 150 Mk. II and the special reflex 
cabinzts designed with speaker aperture at 
optimum listening height. 


S GOODMANS INDUSTRIES LTD. AXIOM WORKS, WEMBLEY, MIDDX. “733°” 








The two qualities every purchaser looks for first 


Brilliant Pictures 
& Dependability 


* are star features of this new 
thirdly, a cabinet on traditionally 


G.E.C. know that this new set has 
simple lines of beauty; and lastly sensitivity on all channels. 


everything the customer is looking for: 
first, the finest picture you will find 
—because our designers have concen- @ Stable per t magnet focusing with simple external 
trated every possible refinement and i : 

. > > adjustment. 
scientific advance into the set—the 


anywhere .. . just compare it with 
very best value for money possible. 


















others to convince yourself; next, the 
famous dependability in performance 
that goes with the G.E.C. name; 


12° Table Television 


e Five channel tuneable superheterodyne circuit with high 





TABLE TELEVISION FOR AC/DC MAINS 200/250 VOLTS e Easy setting up with new distortionless centreing control 





These are the reasons why this new 6 GNS and fully adjustable rotary vision interference limiter. 
G.E.C. model has quickly established TAX PAID @ Provision for additi of pr plifier (BT 166) for extreme 
itself in popular favour. CONSOLE BT4543 ALSO AVAILABLE, price 89 Gns. tax pd. outer fringe areas. 
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GENERAL ELECTRIC CO. LTD... MAGNET HOUSE. 





KINGSWAY, LONDON, W.C 
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Theres nothing quite like 
















\ 
THE NEW ! 
, 
; > \ 
Bet ‘ 
TIXCME. “2 
39 gns. 
2 : Gut = 
+ Improved design and even better value. 1 
4 1 


% Latest Garrard three-speed Changer RC.75. 


% Plays 12’, 10’ or 7’ records automatically. 


\ 
Quality, compactness and reliability combine to make this latest 1 
Trixette an instrument you will be proud to own, Great 1 
improvements in recording technique and an ever increasing 1 
selection of Long Playing records demand a reproducer which 1 
will enable you to hear them at their best. The Trixette A375 Nv 
» has been designed with the music lover in mind and incorporates \ 
i the many novel features embodied in the new Garrard type : 
RC75 Record Changer. 1 
| 
| 
\ 
\ 





Write for illustrated details of the A375 and other models, including the 
Trixette RECITAL_Console Model, stating mains supply and voltage: 


WALNUT 
Make sure you hear a Trixette, the Gramophone with a TABLE MODEL 
world-wide reputation for quality. A375(W) 


42 SNS. (incl. tax) 


Manufactured by THE TRIX ELECTRICAL CO., LTD. 
; Distributed in U.K. by Phonodise Ltd., Maple Place, London, W.1. Phone MUSeum 5817 











































Our Silent Servi 
| Clough & Cumi 
COLTON’S “silent service” recording cutters oug uming 
bring to the sound engineer that elusive quality so often 
sought but rarely attained. T H E Ww Oo R L D 4 S 
Many of the finest 78 and Long Playing recordings sold 
in Britain and abroad are processed from masters cut 
ae aaa ae ENCYCLOPADIA 
The strenuous tests to which these cutters are sub- O F 
mitted before leaving our hands ensure complete silence 
and efficiency throughout their cutting life. 
In addition to the standard COLTON’S R E C O R D E D 
cutter we produce the special sapphire needles 
“hot stylus,” which makes | £3, the,tecerd, sounleeus M U bm I C 
acetate behave like wax; a | are available at the better 
further aid to silent cutting. = on ong re 7 
@ ‘‘ Straight,’’ ‘* Trailer,”’ P . : : 
i “Knee Bend” ond "Mini When this book was published in June of this 
; , ee year it was immediately acclaimed by all the 
Cutting Styli... 21/- each | @ Miniature LP (.001 radius) critics as the standard work of reference on 
ww LIP 2/6 ,, @ “solid” apphire, selling the gramophone. The first printing was 
(Trade Terms on request) © “Solid” L/P sapphire (.001 over subscribed before publication. Second 
radius), —" 9. printing now available. 
Wound, and with sharp edge for | Our RUBY needles are avail- 10” x 6’ 908 pages £5 5s. Od. net 
“ nice 00 able at the same prices as the 
hot cutting,’’ 2/6 extra on | Soochires 
both types. The finest DIAMOND needles From all Booksellers and Gramophone Dealers 
are now available—prices on SIDGWICK AND JACKSON LIMITED 
request. 
= 44 MUSEUM STREET, LONDON, W.C.1 
in associati; i 
COLTON & CO. (LAPIDARIES) LTD. meee 
' WALPOLE ROAD - COLLIERS WOOD, S.W.I9 
Tel. LiBerty 6206—me= 
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= BRAHMS 
— Symphony No. 1 in C Minor, Op. 68 DB9768-72 
ing ° > ° A " 
ag SYMPHONIES Symphony No. 2 in D Major, Op. 73 DB9773-76 f atc 
— WITH THE N.B.C SYMPHONY ORCHESTRA 
™~ 
— RAFAEL KUBELIK Tue PHILHARMONIA ORCHESTRA 
re “The Bartered Bride ” — Dance of the Comedians — Smetana DB 21464 
son JASCHA HEIFETZ Rca victor SYMPHONY ORCHESTRA conduoted by 
ear WILLIAM STEINBERG. Introduction and Rondo Capriccioso — Saint-Saéns DB 21516 
= DIETRICH FISCHER-DIESKAU with GERALD MOORE 
en Mondnacht (No. 5 of “‘ Liederkreis ””) — Schumann ; Nacht und Traume — Schubert DB 21517 
= SHURA CHERKASSKY Tue PHILHARMONIA ORCHESTRA conducted by 
— ANATOLE FISTOULARI. Concerto No. 1 in E Flat — Liszt Autos only DB 9763-64 
wi WALTER MIDGLEY with GERALD MOORE 
—_ To Daisies (from ‘‘ To Julia”); Go, Lovely Rose — Quilter DA 2014 
TULLIO SERAFIN Tue FLORENCE FESTIVAL ORCHESTRA 
Overture “Ii Matrimonio Segreto ’’ — Cimarosa C4185 
ISSAY DOBROWEN Tue PHILHARMONIA ORCHESTRA 
Polonaise, Act 3; Waltz, Act 2— ‘‘ Eugene Onegin” — Tchaikovsky C4190 


MOURA LYMPANY THE LONDON SYMPHONY ORCHESTRA conducted by 
HERBERT MENGES. Rondo brillant in E Flat, Op. 29 — Mendelssohn C4191 


HANS VOLLENWEIDER oorGAN SOLO) Recorded at All Souls, Langham Place 


Jesu, Joy of man’s desiring — Bach (trans. Vollenweider) ; Air and Gavotte — S. S. Wesley (edited pes 
4 








GWEN CATLEY The Nightingale — Grieg; When ere a snowflake leaves the sky —Lehmann _B 10340 
GUIDO CANTELLI n.8.c sYMPHONY ORCHESTRA 


Mathis Der Maler — Hindemith Addition to the International Special Catalogue. Autos only DB 9765-67 


GIUSEPPE DI STEFANO cA VICTOR ORCHESTRA Che gelida manina 
With LEONARD WARREN In un coupé? O, Mimi, tu pit non torni—‘“‘ La Boheme” — Puccini DB 21518 


BENIAMINO GIGLI orchestra conducted by ENRICO SIVIERI 
Amicu Ventu —Gibilaro; Nustalgia — Selvaggi DA 2015 
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EDITORIAL 


HE general opinion of our reviewers 

is that the transfer of old H.M.V., 

Columbia and Parlophone 78s to 
LP has made no difference to the quality 
of the recording and therefore that those 
who already possess 78s need not 
worry about their discs being out of 
date ; they can keep their investments 
for new LP recordings. I am sure that 
this information will be a relief to our 
readers, and I congratulate the record- 
ing companies on the frankness with 
which they have treated the public in 
this matter. I have not yet been able 
to hear any of these new LP recordings, 
but I am told that the new Moussorg- 
sky Pictures at an Exhibition conducted 
by Kubelik on an H.M.V. disc is a 
miracle. There is a note on another 
page about the 7-inch 45 r.p.m. discs, 
and as I have not heard them I do not 
propose to comment further. 

I have been greatly interested by the 
awards of L’Académie du Disque 
Frangais—the Academy of the French 
Disc. The prizes were awarded for 
eloquence to a Pathé record of Edouard 
Herriot; for symphonic music to Charles 
Minch and Boston Symphony Orch- 
estra on a “La Voix de son Maitre” 
record, and to Zino Francescatti for a 
performance of Saint-Saéns Third Con- 
certo and Paganini’s First Concerto on 
a Columbia record; for Chamber 
Music to the Pascal Quartet in the 13th 
Beethoven String Quartet on a Classic 
record. No prize was awarded for 
religious music in 1951/52. The prize 
for vocal music went to Gérard Souzay 
for a recital of songs by various com- 
posers on a Decca record; for folk 
music to Lucie Daullene singing the 
Auvergne and Anjou folk songs of 
Joseph Canteloube on a Ducretet- 
Thomson record ;_ to Pierre Fresnay 
for a reading from Pascal on a Les 
Auteurs Frangais record and finally to 
Edith Piaf for a French song on a 
Columbia record. 

The Academy of the French Disc 
consists of eight musicians, eight authors, 
eight critics and eight discophiles, and 
I am wondering whether we might not 
follow the example set by our French 


friends and establish a similar British 
Academy of distinguished names. I shall 
go into this matter and in due course 
make some suggestions. Meanwhile, 
I warmly congratulate the French 
Academy on their important achieve- 
ment and the winners of the prizes 
on their well-earned success. 

From Italy I have received from 
Signor Carlo Marinelli a model disco- 
graphy of Stravinsky. It is of course 
written in Italian, but that should not 
offer any difficulties to our enthusiasts. 
I cannot resist mentioning that Signor 
Marinelli has greeted me in the signed 
copy he kindly sent me as “‘ the father 
of the world’s discography.” I do not 
feel I am entitled to claim quite such 
a large paternity, but I greatly 
appreciate these words from Italy. 

I was privileged to attend one of the 
most enjoyable occasions I remember 
when I was a guest at the dinner given 
at the Savoy to Mr. E. R. Lewis in 


celebration of his 21 years’ great work 
for Decca. We had a splendid speech 
from Sir Cyril Entwistle the Chairman 
and an absorbing speech from Mr. 
Lewis himself. 

And then I unfortunately had to 
catch a train back to the country with- 
out hearing what I know must have 
been a number of other speeches of 
immense interest. Mr. Lewis’s achieve- 
ment has indeed been terrific, marked 
continuously by personal courage of the 
highest order. Remember the date 
when he entered the recording lists as a 
champion. Nineteen thirty-one was not’ 
the brightest moment for such a 
tournay. I am sure all our readers will 
wish to join me in congratulating Mr. 
Lewis on his gramophonic majority and 
in congratulating ourselves on what 
those 21 years of bold adventure have 
added to the vitality of the gramophone. 
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LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


About a month ago, at a Press luncheon, 
R.C.A. Victor finally announced what 
a good many present had known for some 
time—that Victor was going to distribute 
a series of H.M.V. discs, repressed in this 
country on 45 and LP speeds. In all truth, 
there was nothing revelatory about all this. 
For many years Victor has been bringing 
out discs that were initially made by 
H.M.V. and issued here on the Red Seal 
label. And so the only difference right now 
is the new label—H.M.V.’s own—and the 
quantity of the initial release. 

Most of that initial issue had already 
been available in England. A good deal of 
it had been released in 1950-51. 

For the most part, esoteric has been 
avoided. H.M.V. and Victor, too, have 
avoided some of the older items in the 
catalogue, including the Society sets, on 
the grounds that they are technically 
obsolete. (The door has been left open, 
though ; and if public demand warrants it, 
the Beethoven and Wolf Society sets will be 
released.) Furtwangler interpretations are 
prominent. Hardly any of that conductor’s 


work has been made available in the 
American market since the war, and the 
present series will serve to reintroduce 
virtually a new, LP-spawned, generation of 
listeners to him. 

Everybody agreed, too, about the fine 
quality of most of the recordings. One or 
two of the Furtwanglers sounded a little 
thin, but everything else was superb—piano 
tone sounding like piano tone, instruments 
of the orchestra playing in relation to one 
another, mellow tonal textures, excellent 
balances. Comparison with erican 
recordings is futile, since American engineers 
use different curves and characteristics. In 
general, though, it can be said that most 
American recordings are more brilliant, 
more stereoscopic (with instruments in the 
orchestra frequently sounding with undue 
importance); the H.M.V.’s are better 
balanced, a little quieter and recorded at a 
lower level. The fact is, though, that 
between the best British and the best 
American recordings, there is really very 
little to choose. 

Of current orchestral discs, one might 
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mention the Urania recording of Reger’s 
Serenade, Op. 95, played by the Berlin 
Philharmonic under Eugen Jochum. One 
of Reger’s most attractive and melodious 
orchestral works, the Serenade gives the lie 
to those who have made the composer 
synonymous with academic counterpoint. 
Vox has come up with a coupling of two 
Haydn Symphonies—the Farewell, played 
by the Pro Musica Orchestra of Stuttgart 
under Wilhelm Seegelken, and No. 96 in D, 
a magnificent work, well played by the 
same orchestra, conducted by Rolf 
Reinhardt. Shostakovich’s Symphony No. 5, 
so popular a few years ago, so seldom heard 
to-day, receives a reading by Jascha 
Horenstein and the Vienna Symphony 
Orchestra (Vox). But this listener’s 
favourite pet of the last month’s releases is 
the Vox recording of Dvorak’s Piano 
Concerto in G minor, played by Friedrich 
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Wuehrer and the Vienna Symphony 
Orchestra under Moralt. 

This Concerto is a gentle, pastoral, highly 
national work. Virtually the only one to 
play it in public in recent years has been the 
Czech pianist, Rudolf Firkusny. Firkusny 
does not use the original score but one 
adapted by a pupil of Dvorak’s and never 
published. Wuehrer plays the original, 
which is laid out for the solo pianist in a 
uniquely ungrateful manner—awkward and 
next to unplayable left-hand doublings, 
figuration that does not emerge with clarity. 
Wuehrer is an enormously competent 
artist, though, and he has enough strength 
in his fingers to put the original version 
across. As for the music, it has that 
authentic lyric strain of Dvorak at his best, 
and there are episodes in the last two 
movements (there are three, in all) that are 
positively enchanting. 





COLLECTORS’ 


CORNER 


Conducted By JOHN FREESTONE 


Since ‘‘ Collectors’ Corner ’’ restarted, just 
over a year ago, my post bag has increased 
steadily, and at least half the correspondents 
ask for details of any books which may assist 
them to increase their general knowledge of 
collecting. I am only too pleased to help where 
I can, but I should like to impress upon corres- 
pondents that with the mounting volume of 
queries, I shall not in future be able to supply 
individual answers unless stamped addressed 
envelopes are enclosed. 

There is, at the moment, a pressing need for 
further literature on record collecting, but 
there are several books which I should like to 
recommend. The most important of these, 
from the expert’s point of view is, of course, 
Robert Bauer’s justly celebrated ‘‘ Historical 
Records.”’ This deals in an exhaustive way with 
early vocal records, within the fairly narrow 
limits of 1898-1909, and it is only fair to warn 
young collectors that it is by no means a book 
for beginners. It is far too comprehensive and 
includes the records of many artists of entirely 
secondary importance, in addition to those of 
the great exponents of bel canto, who recorded 
such precious mementos of their art. In other 
words it does not discriminate between the 
good and the mediocre, and the fact that a 
disc is listed in the catalogue does not imply 
that it is worth acquiring. Of course, since the 
publication of the 1947 edition, many further 
examples have come to light, and once again it 
is necessary to warn collectors that the fact that 
the record is “‘ Not listed in Bauer ”’ as one so 
often reads in lists, does not mean that it is even 
extremely rare, and most certainly does not 
mean that it is necessarily valuable. 

A book of more general interest to the average 
British collector is ‘‘ The Golden Age Recorded” 
by P. G. Hurst. This gives a most concise 
account of the early years of the gramophone 
industry in England, and contains in addition, 
information which will enable the collector to 
date his early records pretty accurately. The 
artistes’ section lists most of the names familiar 
to English collectors. and it must be admitted 
that the author makes no claim to all embracing 
in this field. There are many well known 
“ collectors’ artistes ” like Abendroth, De Negri, 
Siems, etc., who are not included, for the scope 
of the book is limited to those discs which were 
issued in England, with very few exceptions. A 


small but select list of titles and catalogue 
numbers is included in a final section, and the 
book, which is nicely bound, is a most useful 
addition to the average collector’s library. 

“Record Collecting ’’ by Boris Semeonoff, 
is far more wide in its scope, and contains 
chapters of general interest to very new récruits 
to our hobby. It does not contain as much 
factual information as “The Golden Age 
Recorded,” on the singers and records of the 
early period of collecting, but as a general guide 
to the handling and storing of records, and to 
the building up of a general collection, it can 
be very strongly recommended. 

A most useful book, for those who require 
information on the later pre-electric recordings, 
is “‘ Collectors’ Guide to American Recordings, 
1895-1925.’ This catalogue was compiled by 
Julian Morton Moses, and includes a foreword 
by Giuseppe de Luca. It is the only work I 
know, which bridges the gap between Bauer’s 
“* Historical records ’’ and the later and more 
easily obtainable catalogues, but it is, of course, 
largely confined to records issued in America, 
and the huge mass of European recording from 
1909 to 1926 has still to be collected in one 
volume. 

Additional sources of information are copies 
of THE GRAMOPHONE between 1931 and 1942 
—edrlier ones are also very useful—early record 
catalogues, the now defunct “‘ Record News ”’ 
which I edited during its short life, and the 
“Record Collector,” a privately owned and 
edited magazine, which specialises in complete 
discographies of famous singers. For those who 
read Italian, the well known periodical ‘‘ Musica 
e dischi ’’ is a mine of information, and various 
American magazines also have interesting 
articles from time to time, but are not easily 
obtainable in England. 

Most second hand dealers also keep stocks of 
books which touch upon the same subject, and 
personally I have found Hermann Klein’s 
** Thirty years of musical life in London” of 
immeasurable help, in particular for details of 
artistes who visited London between 1870 and 
1900. It contains interesting memoirs of Patti, 
the De Reszkes, Albani, Lassalle, Maurel, De 
Lussan, Saville, Melba, Eames, Plancon, 
Bellincioni, De Lucia, Scotti, and others too 
numerous to mention. 

The vexed question of the relative value of 
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original copies, later pressings and dubbings 
has once again been raised, even if somewhat 
indirectly, by Mr. Riemens, and I find myself 
at considerable variance with his opinions. 
Personally, all other things being equal, I 
would prefer an original disc every time, 
because it is a first edition, and as a collector— 
not necessarily as a musician—I want first 
editions! If I had the money, I should love a 
Shakespeare First Folio, despite the errors, the 
poor printing and the incompleteness. Similarly 
I like original copies of the really rare records, 
and the collector in me cannot understand any- 
one preferring later pressings to my old red 
G. & Ts. Of course, if these latter were worn or 
scratched, the position would be completely 
changed, but then I do not trouble with poor 
copies, and would most certainly rather have a 
later pressing in good condition than an early 
one which was virtually unplayable. 

In the case of the very first 1902 issues, there 
is no doubt whatsoever that the later pressings 
show considerable deterioration in the state of 
the matrices, and this is not to be wondered at, 
but it must be agreed that in recordings of 1904 
onwards, modern pressings are sometimes 
preferable on purely musical grounds, to 
original copies. 

Dubbings hardly enter into the question, as 
collectors’ specimens. They are supremely 
useful, as stop gaps, but can never replace the 
real pressings. After all they can be duplicated 
at any time, and the market can be flooded 
with them at will, provided that the questions 
of copyright are not involved. I have heard some 
atrocious travesties of early recordings among 
some of these dubbings, and on the other hand 
I have some which are almost indistinguishable 
from the originals. The danger of course lies in 
the fact that the standard of the dubbing is at 
the mercy of the engineer, and he is not always 
sympathetic to the qualities of our vintage 
specimens ! 

And now a word of warning. There is a 
growing tendency among young collectors to 
judge singers purely by their recordings. This 
is a most dangerous practise for a number of 
reasons. 

Even nowadays there are voices which record 
well, and others which do not take kindly to the 
wax. From my own experience, I can give two 
instances of really great singers, whose records 
quite fail to do them justice. I refer to Eva 
Turner and Kirsten Flagstad. Turner always 
thrilled me in the opera house, and yet her 
records leave me cold. They cannot reproduce 
the dynamic range of her singing and the 
brilliance of her astonishing head register is 
nearly lost in all her discs which I have heard. 
Although good, they give no idea of the 
qualities which made her quite outstanding in 
such roles as Turandot. 

The case of Flagstad is too well known to need 
much emphasis. Some of her records are really 
beautiful, but they cannot give us any idea of 
the tremendous volume and amazing ease of 
the great soprano’s voice. ‘Those who have 
heard her in the flesh will realize what I mean 
and will also understand how impossible it will 
be to convey any true impression of her powers 
to generations who have not heard her. 

All those who were able to hear Tetrazzini 
in her great days have something similar to say. 
They are unanimous in their insistence that 
the records she has left give no idea of her true 
qualities. As recorded she becomes just another 
soprano leggiero, with an obvious facility in 
the head range, and a remarkable agility. But 
there are others whose talents seem quite equal 
to hers, judging by their discs—Barrientos, 
Storchio, Regina Pacini and Selma Kurz for 
example. The very quality which lifted 
Tetrazzini head and shoulders above her con- 
temporaries, her unique voice of unrivalled 
purity and power, is only dimly revealed to us. 















' 































acne 











eS OTE Ne TAY 








October, 1952 


We can of course say if we like the records of 
such and such an artist, but beyond that it is quite 
impossible to go, without taking due note of the 
considered opinions of competent critics who 
heard them on many occasions, in the flesh. 
Early recording conditions were so appalling 
that many sensitive artistes quite failed to do 
themselves justice. Blanche Marchesi told me 
herself that her 1906 Berlin recordings were all 
made within the space of a few hours. The 
studio was small, and as she stood in front of 
the horn, the instrumentalists who formed the 
“ orchestra”? were grou round her so 
closely that she felt terribly cramped. They had 
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glasses of beer, for odd moments, placed under 
their chairs, for there was no room to put them 
anywhere else ! Again many of the tempi were 
determined by the duration of the record, and 
it would not be surprising if the frequent 
necessity to speed up a song or an aria had led 
to slip-shod phrasing more often than it has. 


It is important then to use our early vocal 
recordings as a possible guide to the qualities 
of the artists, but more often than not they fail 
to do real justice to the great singers who left 
us such faint and often inadequate mementos 
of their art. 





QUARTERLY REVIEW 


THE GRAMOPHONE 
AND THE VOICE 


By DESMOND SHAWE-TAYLOR 


LP Operas and Recitals 

However hard I may try to avoid 
devoting the bulk of my space to Long 
Playing issues, I am obliged to admit that, 
at present, the most significant vocal 
recording proceeds from the LP studios. 
Among the 78 issues there are a few 
important exceptions to which I will return ; 
but this is not an age of great individual 
singing, and few new recordings of 
standard arias can equal the best acoustic 
and early electric versions. On the other 
hand, the range of complete operas already 
available on LP is astonishing. On 78, 
complete operas were not a very attractive 
proposition ; but these LP sets are probably 
making new converts to opera all over the 
country among people who seldom get a 
chance to visit an opera house. It is all 
the more encouraging that the choice is 
by no means confined to the standard 
repertory. 

The Nixa Company have been 
particularly enterprising. Bizet’s Pécheurs 
de Perles, for example, was an excellent 
choice, since of this melodious score few 
discophiles are likely to possess more than 
the famous tenor romance, the friendship 
duet for Nadir and Zurga (or Nadir and 
Zenith, as G.B.S. used to call them) 
and perhaps the soprano scena of the 
second act. I won't claim that the whole 
opera is on this level; there are some 
conventional pages, yet Bizet is a most 
inventive composer, and the total effect is 
anything but dull. Much of the credit for 
a satisfactory set must go to the conductor, 
René Leibowitz (otherwise known as an 
ardent Schénbergian!). The orchestral 
playing is excellent throughout, and in the 
famous duet we can really hear the exquisite 
flute melody (a sort of Leitmotive of friend- 
ship) floating freely above the voices. 
Unfortunately, the balance between the 
two voices is not quite so happy: the 
baritone, Jean Borthayre, inclines to sing 
everything too loud, and at this point he 
Growns the seductive and gently Italianate 
singing of the tenor, Enzo Seri. The 
soprano, Mattiwilda Dobbs, is, I believe, 
a coloured singer who won a great success 
in the Holland Festival as the Nightingale 


in Stravinsky’s Rossignol; she has a 
charming and truly French style, limpid 
upper notes and a real trill; at present, 
her main fault is that her somewhat white 
tone vanishes almost to nothing in the 
middle register, but she is a decidedly 
attractive singer, and if she can strengthen 
the lower part of her voice she should go far. 

Nixa have also published no fewer than 
six complete Mozart operas. Of these, 
I have not yet heard the Cosi fan tutte ; 
but it will have to be very good indeed to 
replace the old Glyndebourne set in my 
affections. I hope that H.M.V. will 
transfer this set to LP, and not be content 
with the ‘‘ highlights ’’ recorded at Glynde- 
bourne last year, which are technically 
very uneven (for example, neither of Sena 
Jurinac’s two arias does justice to her 
actual performance in the theatre). The 
Nixa Don Giovanni is a re-pressing of the 
Haydn Society recording, and this also 
competes with the Glynebourne set, which 
in America has been transferred to LP. 
There are certain marked superiorities in 
the Glyndebourne issue, notably among the 
female singers ; and Pernerstorfer lacks the 
ripe humour of Baccaloni as Leporello. 
But the balance between voices and 
orchestra is so good that much of the score 
comes through which is normally lost ; in 
particular, it is delightful to hear the wood- 
wind so clearly. The men are good, and 
the recitative has great immediacy and 
vivacity, largely owing to the infectious 
example of Mariano Stabile. - When I 
heard that Stabile had been selected for 
the role of Don Giovanni, I feared that he 
would prove too old for the part ; but in 
fact sheer. personality and artistry have 
overcome purely vocal disadvantages, and 
this is a far more charming and dangerous 
Don than the essentially solid and down- 
right creation of John Brownlee. Such 
passages as the recitative preceding ‘‘ La ci 
darem’”’ or the Serenade with its brilliant 
mandoline accompaniment, are models of 
style and of what one might call vocal 
deportment ; at the fiftieth repetition, we 
shall enjoy them no less. On the whole, 
with the advantages of LP thrown in, I 
prefer the Nixa Don Giovanni to its rival ; 
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but if Glyndebourne should also come out 
in LP form, it will be necessary to re- 
examine the question in greater detail. 

The other four Nixa Mozart operas have 
never been recorded before, and of these 
Idomeneo is by far the most important. In 
England, the Glyndebourne performances, 
liberally broadcast, have made us familiar 
with this wonderful outburst of Mozart’s 
youthful genius ; and we are more critical 
than we should otherwise have been of the 
Haydn Society’s recorded performance. 
Meinhard von Zallinger’s tempi are often 
ill-considered, and some of the arias would 
drag dreadfully, even if they were better 
sung. There are weaknesses in the Viennese 
cast, and no one comes within a mile of the 
standard set by Sena Jurinac’s Ilia at 
Glyndebourne. But orchestra and record- 
ing are, for the most part, fine, and the 
opportunity of studying the noble work in 
full is unlikely to recur for some time. A 
brief selection from the Glyndebourne 
performance of 1951 is promised; but, 
even should the recording prove ideal, 
that is a very different thing from having 
the entire work as Mozart conceived it: 
even the ballet music is included on the 
last of the eight LP sides. 

- La Finta Giardiniera, though sung in 
German with all the recitatives and six 
numbers cut, makes an exceedingly enjoy- 
able set. The story is dramatically pre- 
posterous, but the music is Mozart at his 
liveliest and most enchanting, and two of 
the finales look forward to Figaro and Don 
Giovanni in their length and symphonic 
complexity. The cast includes a buffo 
tenor (Alfred Pfeifle) who makes a brilliant 
thing out of an aria in which he compares 
his feelings to various orchestral instru- 
ments; a considerably less _ effective 
romantic tenor; and two _ outstanding 
sopranos (Margot Guillaume and Elinor 
Junker-Giesen). La Clemenza di Tito has 
some fine music, but it is chiefly for the 
Mozart specialist, and the performance, 
though good enough to give an idea of the 
music, is hardly good enough to survive 
repeated playings. The boyish Singspiel, 
Bastien und Bastienne, also needs rather 
more stylish singing to keep our interest 
alive ; but the last of these Nixa Mozart 
operas, the Schauspieldirektor (complete on 
one side, and coupled with four pleasant 
Marches), is well worth investigation. The 
music consists of five numbers: a brilliant 
contrapuntal Overture, in the same key 
(C major) and somewhat in the same style 
as the Jupiter Symphony ; an aria apiece 
for a pair of rival prima donnas; a trio 
in which the agitated manager tries to 
pacify them ; and a concluding vaudeville 
in which all express their desire to co- 
operate for the greater glory of art. Mozart 
poured his talents lavishly into this little 
jeu d’esprit, which was written at the same 
time as Figaro; and though one of the 
rival ladies (Kathe Nentwig) sounds 
patently inferior to the other (the delightful 
Margot Guillaume), and thus rather spoils 
the point of the plot, the record can be 
strongly recommended to Mozartian 
enthusiasts. 

As most vocal collectors will agree, the 
LP Recital is a mixed blessing, but one 
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recent example deserves wide popularity. 
This is a ten-inch Decca, on which Irma 
Kolassi, a mezzo-soprano whom I imagine 
to be of Greek origin, makes an impressive 
début. She sings all five of Ravel’s Greek 
Folk Song arrangements, using the original 
texts (they are usually sung in the French 
translation) and displaying a flexible 
technique and a richly expressive tone- 
quality ; this side of the disc is rounded off 
by two more songs from the same part of 
the world, and of these the Cretan song, 
Dowrou-dourou, is quite delightful. The other 
side is occupied by three Fauré songs, which 
suffer a little from the rather wooden tone of 
the piano accompaniments, and by two 
unfamiliar songs of Aubert, Le vaincu and Le 
visage penché. The first of these ends with an 
emotional and splendidly sung melismatic 
outburst, the second is a gentle and sensitive 
meditation. I hope that the Decca Company 
will follow up their excellent recent practice, 
and supply a booklet of texts and trans- 
lations for Mme Kolassi’s record, since 
without them this varied and brilliant 
recital cannot be fully appreciated. An 
admirable booklet accompanies the new 
Gérard Souzay Falla/Ravel Recital. For 
the first time, the English listener to Falla’s 
famous set of Seven Spanish Folksongs can 
understand the exact point of the spiteful, 
sorrowful or seductive phrases. Souzay 
makes a wonderful effort to convey the 
Southern spirit of these songs, and in the 
gentler pieces he is reasonably successful ; 
but the Seguedilla Murciana and, still more, 
the savage Polo show that he is out of his 
element. With the passionate Supervia 


version only just deleted, and the exquisite 
De los Angeles version only just issued, this 
side of the Souzay disc seems a wasted effort. 
On the other side, however, he gives a 
superlative performance of Ravel’s Histoires 


naturelles. I must confess that I find the 
musical substance of these songs slender, 
and the vocal line too much confined to 
declamation ; however, it would be hard to 
imagine a more persuasive interpretation 
than Souzay’s. 


Maria Callas 

I think it was at the beginning of this year 
that two Parlophone records came out, 
sung by Maria Meneghini Callas. I neg- 
lected them at the time, partly for want of 
space, and partly because I hoped that 
further issues, more worthy of this remark- 
able soprano, would soon appear. Even in 
Italy, however, where she is immensely 
popular, only one further record seems to 
exist—a Liebestod sung in Italian ; and for 
the time being we must make do with these 
two Bellini discs: ‘‘ Casta Diva’’ from 
Norma and the Mad Scene from J Puritani. 

I first heard Maria Callas (Meneghini is 
her husband’s name) at Verona in 1947, in 
La Gioconda; and on that occasion, im- 
pressive as she was, she was eclipsed by the 
splendidly sung Enzo of Richard Tucker, a 
name then quite unknown to me. Since 
that time, Maria Callas has sung an amazing 
variety of parts, ranging from Turandot 
and Wagnerian heroines to what are 
usually regarded as light florid roles such as 
Elvira in J Puritani. Lately, however, she is 
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said to have decided on relinquishing the 
heavier parts in order to become “ a singer 
like the old singers.’’ This year I heard her 
again, first at the Florence Maggio Musicale, 
in the fantastically difficult name-part of 
Rossini’s Armida; and then at Verona, as 
Violetta in La Traviata. On the strength of 
these two performances I have no hesitation 
in calling her the most exciting and most 
brilliant dramatic coloratura since the time 
of Rosa Ponselle. She has not yet acquired 
Ponselle’s fine taste in the moulding of 
phrases, and she cannot resist an occasional 
spurt of power on some individual note 
which takes her fancy, often to the detri- 
ment of the musical phrase, and sometimes 
also to that of the vocal quality. But her 
scales and arpeggios are dazzling, and, 
she possesses, both as a singer and as an 
actress, the decision and authority—the 
authentic star attributes—which are sadly 
lacking on the operatic stage of the present 
day. In Armida, an absolutely unknown 
work of Rossini’s middle period, she was 
more impressive in the great display pieces 
than in the melting love duets; and I 
feared that she might lack warmth and 
tenderness as Violetta. In fact, however, 
she swept all before her, and was no less 
successful in the muted sorrow of the last 
act than in the bravura of her first appear- 
ance. 

These eulogies may well surprise the 
buyer of the two Parlophone records above 
mentioned, especially of the ‘‘ Casta Diva.” 
To judge by some cryptic indications on the 
wax, both records date from 1949 ; and it 
is to be hoped that, in her forthcoming 
appearance as Norma at Covent Garden, 
she will sing ‘‘ Casta Diva’”’ in purer style 
than here. I am afraid that on this occasion 
Mme Callas, so far from singing “‘ like the 
old singers,’ has allowed herself to play 
havoc with Bellini’s great Cavatina, one of 
the noblest melodies ever written; for 
example, the repeated high A’s, instead of 
being graduated in volume towards the 
Sortissimo B flat, are all delivered as loudly 
and stridently as possible ; only in the Caba- 
letta does the singer begin to do herself 
justice. The disc, without chorus and 
rather fiercely recorded, cannot stand 
comparison either with the Ponselle version 
(H.M.V. DB1280) or with the Claudia 
Muzio, which omits the cabaletta (Col. 
LCX23, Special Order). ‘‘ Qui la voce’’ 
is a far better record ; indeed it is one which 
makes an irresistible appeal to the lover of 
singing. Those who are used to the fragile 
pathos of Mme Carosio (H.M.V. DB6858) 
may at first be disconcerted by the rich tone 
and large scale of this performance ; yet 
Maria Callas is far from inexpressive, and 
her very musical handling of the cabaletta 
(often treated as a mere excuse for fireworks, 
and omitted on the Carosio disc) should 
convince any listener that here is a potentially 
great singer. 


The Best of the 78s 


I much enjoyed Margaret Ritchie’s 
H.M.V. record of Liszt’s Kennst du das Land ? 
Heretical as it may sound, I don’t think any 
of the German settings, not even those of 
Schubert or Wolf, get so close to Goethe’s 
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pathos as did Ambroise Thomas in his 
exquisite Connais-tu le pays? But Liszt's 
setting, if rather extended and elaborate for 
poor Mignon, has great melodic charm : 
and Margaret Ritchie sings it fervently. 
Alfred Deller has built up a large following 
by his delicate and expressive counter-tenor 
singing ; and his latest record (H.M.V. 
(C4178) is, in my opinion, the best he has 
made since the first of all (C3890) ; further- 
more, the Dowland piece, Sorrow stay /, is onc 
of the masterpieces of early English song. 
Blanche Thebom’s coupling of the two 
Eboli arias from Don Carlo (H.M.V.) is 
highly successful. Orchestra and recording 
are alike of outstanding quality, and if her 
singing of ‘‘O don fatale’’ pales a little 
beside the vehemence of Ebe Stignani’s 
Parlophone version (R30018), she manages 
the charming and rarely (if ever) recorded 
Canzone del velo far more adroitly than did 
Mme Stignani at La Scala last May. At 
that performance, by the way, the Elisabetta 
was Carla Martinis, whose vogue I find it 
difficult to understand; her Columbia 
records from Ballo, Aida and Qtello have 
little in their favour except admirable 
recording ; and her singing (in the theatre) 
of the great last act aria of Don Carlo, “‘ Tu 
che le vanita,”” was uneven, clumsy, and 
generally inferior to the recently issued 
H.M.V. record by our own Joan Hammond 
—though I must admit that Miss Hammond, 
in turn, does not equal the majestic 
phrasing to be heard in Margherita Grandi’s 
deleted H.M.V. disc of the same scene. 


Emma Eames (1865-1952) 

The death of Emma Eames, on June 13th, 
passed almost unnoticed in the English 
press. The Daily Express surprisingly 
printed quite a long, gossipy account of her 
career, but The Times remained silent. 
Emma Eames was a singer of the first rank 
in an age remarkable for its wealth of 
great sopranos, and her departure snaps a 
link with the nineteenth century. Gounod 
himself coached her before her Paris début 
as Juliette ; a fortnight later, Tchaikovsky 
happened to see her in the part and 
described her as ‘‘ most attractive.’’ Almost 
as famous for her personal beauty as for 
the poise and purity of her singing, she was 
one of the dazzling generation of Mathilde 
Marchesi pupils who burst on the world 
towards the end of the nineteenth century, 
among them Emma Calvé and Nellie 
Melba ; she possessed the technical finish, 
the command of florid singing, and the 
smoothness and evenness of scale which 
were the Marchesi hall-marks. 

In describing her voice I have to rely, of 
course, almost entirely on the evidence of 
the gramophone. In 1909, while still in 
her prime, Emma Eames left the Metro- 
politan ; and she had ceased to appear at 
Covent Garden long before I was born. 
Nevertheless, I have—in a manner of 
speaking—heard Emma Eames sing ; 
indeed, I have accompanied her! One 
day in 1936 she came to see me in London, 
and, being in an indulgent mood, allowed 
herself to be steered in the direction of the 
piano. She vowed she had no intention 
of singing; yet, when I began to play 
from a volume of Schubert’s songs, she 
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OCTOBER 


COLUMBIA 
48 RPM. 
RECORDS 


SIR THOMAS BEECHAM 
BART 


and the Royal Philharmonic Orchesira 
** Lohengrin ”’— Prelude, Act 1— 
Wagner - - - - - += LX1557 


LEONIE RYSANEK 
with the Philharmonia Orchestra 
conducted by Wilhelm Schuechter 
Ich weiss nicht wer mein vater war 
(from ‘‘Tiefland”—Act 2)—D?’ Albert ; 
Das war sehr gut mandryka (from 
** Arabella”—Act 3) R. Strauss 
LX 1559 





WALTER GIESEKING 
Rhapsody in B minor, Op. 79, No. 1— 
Brahms - - - - - - LX1561 


LUIGI INFANTINO 


Fenesta che lucive—Bellini ; Cannetella 
—trad. arr. Infantino - - LX 1558 


GEORGE WELDON 
ena the Phill in Orchies 
Sheep may safely graze ( from “‘The Wise 
Virgins” Ballet Suite)—Bach, arr. 
Walton - - - - - -' DB3164 
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ROSARIO 
(Castanets and Dancing) 


Malaguefia (from ‘‘Espajia”), Op. 165 
—Albeniz ; 


ANTONIO 
(Castanets and Dancing) 
Danza Espafiola (No. 1 from ‘‘La Vida 
Breve”)—Falla - - - - DX 1846 


ASTRID VARNAY 

and the Philharmonia 

conducted by Hermann Weigert 
Ich sah das kind ; Seit ewigkeiten (from 
“*Parsifal”—Act 2)—Wagner LX 1560 


ELIZABETHAN LYRICS 


Read by CARLETON HOBBS, and 
recorded under the auspices of the 
British Council - - - DX 1847-8 


ERICH KUNZ 
and the “ Kemmeter- Faltl” Schrammel- 
Orchester 


Es steht ein alter nussbaum—dZillner ; 
Muttel-lied (from ‘* Die Schuetzenliesel”’) 
—Eysler - - - - - - LB129 





ANDRE KOSTELANETZ 
and his Orchestra 
Dance of the Sylphs (from ‘* Damnation 
of Faust’’)—Berlioz; The Bee— 
Schubert; The Flight of the Bumble 
Bee—Rimsky Korsakov - - DX 1845 


and his Concert Orchestra 
Romantic Rhapsody; Vanessa 
DB 3167 
HARRY DAVIDSON 
and his Orchestra 
Old Time Dance Series :-— 
The Early Doors—Quadrilles; Marie 
Mazurka—Auto-Couplings only DX 8398-9 


RAY MARTIN 
and his Concert Orchestra 
** Lovely to Look At’’—Selection 
DX 1844 
FRANK SINATRA 
Luna Rossa; Tennessee Newsboy 
DB 3144 
JO STAFFORD 
Pretty Boy (Pretty Girl) ; 
You belongtome - - - DB3152 
TEDDY JOHNSON 
Melody; They Say - - - DB3153 
JOHNNIE RAY 
Faith can move Mountains ; 
A SinneramI - - - - DB3154 





ANN HILL 
The Story of the Sparrows; ° : 
It is no Secret - - - - DB3155 
NORRIE PARAMOR |’ 
and his Orchestra 
Melody; Always- - - - DB 3136 


BRUCE DARGAVEL ° 
I'll walk beside you; Bless this, House 
DB 3156 


DORIS DAY = : 
My love and devotion ; When [ fall in 
love (from “One minute to 'Zero”) 
DB 3157 


PERCY FAITH 
and his Orchestra 


Jamaican Rhumba; Da-Du- DB 3158 


CHAMP BUTLER 
Henrietta’s Wedding ; 
You intrigueme- - - - DB3159 


MARLENE DIETRICH 
and ROSEMARY CLOONEY 
Too old to cut the mustard ; 
Good for nothin’ - DB 3160 


JOYCE GRENFELL 
and NORMAN WISDOM 
I don’t ’alf love you ; Narcissus 
DB 3161 
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DAVID HUGHES 
If I had wings ; So madly in love 
DB 3162 


DOROTHY SQUIRES 
Faith ; Snowflakes - - - DB3163 


RONNIE RONALDE~.- 
There’s a little old church on the hill; 
Autumn Evensong - - - DB 3165 


TONY BRENT 
Come what may; The way I feel 
DB 3166 


VICTOR SILVESTER 
and his Ballroom Orchestra 
I waited a little too long ; 
If someone had told me (from the film 
“‘About Face”) - - - - FB 3655 
Hand of Fate; For the very first 
time - - - - - - - FB 3656 


REGINALD DIXON 
at the Organ of the Tower, Blackpool 
Old Time Selection of Joyce Waltzes ; 
Old Time Seaside Saunters - FB 3657 
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reached for her heavy, shell - rimmed 
spectacles, and began to sing—tentatively 
at first, but with gradually increasing 
confidence and volume. In this manner we 
worked through Die Junge Nonne, Rastlose 
Liebe, Auf dem Wasser zu singen, Gretchen am 
Spinnrade and Who is Silvia? At best a 
moderate pianist, I fervently wished that 
someone else could have attended to the 
quavers and semiquavers, so that I might 
have listened without distraction to her 
tone and phrasing. Still, the impression I 
retain is corroborated by the evidence of 
an American friend, Edgar Ailes, who was 
also present: despite some hardness in the 
upper notes and some huskiness lower 
down, the voice was surprisingly steady 
and strong for a woman of seventy. And, 
after all, she was only three years older 
than Melba at the time of the latter’s 
Covent Garden Farewell. 

Between 1905 and 1911 Emma Eames 
recorded extensively for Victor. She 
disliked her records, and used to claim 
that the test pressings were often excellent, 
but that some fault in the processing made 
the tone of the finished product sadly 
inferior. Nevertheless, on hearing some of 
the better specimens played on an E.M.G. 
Mark IX, she confessed herself agreeably 
surprised by the quality. There were 37 
published discs, on my reckoning—though 
Bauer includes a few more possible alterna- 
tives and re-takes. Of the 37, I have all 
except the orchestral ‘‘ Vissi d’arte,’’ and 
it cannot be denied that a good many 
suffer from the recurrent faults of Victor 
recording at that period: the voice is often 
too far back, and the upper notes tend to 
‘ hoot ’’—as they do, for example, in the 
records of Marcella Sembrich. Of the 
records which were issued in England, the 
’ Chanson d’amour with ’cello obbligato by 
Josef Hollman deserves its popularity (it is 
still comparatively easy to find) as a 
perfectly finished specimen of the salon 
style ; but it is an annoying fact that the 
dozen or so later records which remained 
unissued in England include some of the 
most brilliant and forward of the whole 
series, 

The finest of all, I think, is the Roméo 
Valse with orchestra (Victor 88011: the 
earlier, piano-accompanied version sounds 
like a rehearsal). This is a truly splendid 
piece of singing, culminating in an 
absolutely even and full-throated trill on 
the high A and B flat; the timbre of the 
voice is radiant, youthful and velvety. At 
the moment there is no Eames record in 
the Archive Series, and when the choice 
comes to be made I hope that this disc 
will be seriously considered. What should 
be coupled with it ? I should choose the 
exquisitely pure Lohengrin duet with Homer, 
‘Du Aermste kannst wohl nie ermessen,’’ 
the first half of which is a solo for Eames. 
Then I should like to couple the wonderful 
Figaro and Trovatore duets which she made 
with her second husband, Emilio de 
Gogorza. Finally, I should suggest a non- 
operatic Archive, coupling her pathetic 
Gretchen am Spinnrade with (prepare for a 
shock !) Tosti’s Dopo, in which she poured 
out her voice with unusual passion and 
intensity. 
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I say ‘‘ unusual,’’ because some of her 
records bear out the general impression 
that, perfect vocalist though she was, there 
was something cold in her style and 
artistic personality. A witty American 
critic once put the complaint in a nut- 
shell: ‘‘ There was skating last night on the 
Nile. Emma Eames sang Aida.” Yet 
she had a great success in this role, and a 
still greater one as the passionate Tosca ; 
Sieglinde, too, was in her repertory. Dopo 
is perhaps the only one of.her records 
which suggests the power and the dark 
timbre needed for such roles as _ these. 
She must have been an ideal Desdemona, 
a part which she often sang with Tamagno 
and Maurel. Her record of the Ave Maria 
is, alas, one of the most distant of the whole 
series, but it allows us to perceive the 
purity and simplicity of her interpretation. 
Some years ago, a plaque of Mme Eames 
as Desdemona was placed in the balcony 
of the Metropolitan Opera House ; and 


. one afternoon she went to have a look at it. 


Edgar Ailes, who was with her, tells me 
that, while she was inspecting the memorial 
through her glasses, an infirm old man in 
white tie and tails, looking rather like Firs 
in The Cherry Orchard, approached them, 
explaining that he had been an usher in 
the Opera House for fifty years. ‘“‘ Ah! 
what a joy it was,’’ he murmured, “ to see 
Madame traduced by Maurel and then 
strangled by Tamagno!”’ . 

She was an intelligent woman, .who 
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managed her financial affairs shrewdly. 
Before the war she used to live in Paris, 
in the Rue de l’Université ;  characteris- 
tically, she moved thence to New York, 
with all her possessions intact, well before 
the deluge of 1940. After the war I no 
longer saw her, but I used to get occasional 
letters written in her firm and decisive hand. 
In one of them she spoke of Patti, whom 
she first heard in 1884 at Boston. “‘ Patti,’’ 
she said, ‘‘ was a perfect singer. No instru- 
mentalist ever had more perfect control of 
his instrument than she had. I heard her 
as Marta. . . she was enchanting and her 
voice a perfect even quantity from lowest to 
highest notes. She had charm, grace, 
distinction and authority ; as Rosina in 
the Barbiere she was exquistely pretty and 
feminine.”’ But Emma Eames did not live 
in the past, and I recall her enthusiasm for 
Flagstad at the time of the latter’s Covent 
Garden début as Isolde. Towards the end 
of her long life she yielded, now and again, 
to dismay at the violence and horror of our 
times ; and after her 83rd birthday she 
wrote: ‘It is time I made my exit from 
this hideous, scrambled, confused world.”’ 
Well, music is a refuge from the world, 
but it is also a reflection of it: the music 
of our time bears traces of the hideous 
scramble, and so, I fear, do our current 
vocal standards. Perhaps it is only in a 
more peaceful world that we can expect to 
hear singing as smooth and secure as that 
of Emma Eames. 





DIETRICH FISCHER-DIESKAU 


By FRANK MORTON 


Born on the 28th of May, 1925, Dietrich 
Fischer-Dieskau always wanted to be a 
singer when he grew up. His only youthful 
regret was that he was not born a tenor! 
Both his parents were music lovers and it 
was from them, and particularly from his 
mother, that he inherited his love of lieder. 

At sixteen he began to study with Herr 
Walter of Berlin, who was an authority on 
oratorio and a famous exponent of the role 
of the Evangelist in the Bach St. Matthew 
Passion. It was through this teacher that 
he gained experience of oratorio style and 
made a particular study of the Bach 
Cantatas. 


Following on this period he entered the 
Berlin Hochschule, where he studied under 
Professor Weissenborn. Shortly afterwards, 
in 1943, he was called up for the Army and 
was taken prisoner in Italy in 1945. Two 
years in a P.O.W. camp followed and whilst 
there he sang regularly at camp concerts 
and, with the aid of records belonging to 
the American guards of the camp, continued 
to enlarge his musical appreciation. 

In 1947 he secured his first professional 
engagement. He was in Freiburg and, 
three days after he arrived, the baritone 
who was to have sung in a performance of 
the Brahms Deutsches Requiem fell ill and 
the young singer deputised for him and 
scored a great success. But times were hard 


in Germany and Dietrich Fischer-Dieskau 
wanted to get home to Berlin so, with his 
knapsack on his back and a walking stick 
in hand, he set out for the capital. He had, 
however, reckoned without the frontier near 
Hanover and this part of the story is still on 
the “‘ secret list.” 

The following year, 1948, saw him back 
in Berlin where Heinz Tietjen, Intendant 
of the West Berlin Opera House engaged 
him as first baritone. Though he had no 
previous stage experience, the young singer 
rapidly took to this new medium and since 
then opera appearances and lieder recitals 
have alternated, though lieder remains his 
first love. Roles he has sung at the Berlin 
Opera include Wolfram in Tannhduser, 
Valentine in Faust and Jokanaan in Salome. 
From the Edinburgh Festival he returns to 
Berlin for his first appearance as Almaviva 
in Marriage of Figaro and later hopes to 
appear in the title role of Don Giovanni. 

Standing around six foot three and pro- 
portionately broad, with honey coloured 
hair, Dietrich Fischer-Dieskau is a striking 
figure, the more so when contrasted with the 
dark beauty and petite figure of his wife, 
who, incidentally, is a pupil of Enrico 
Mainardi, the famous cellist. 

It was Mrs. Fischer-Dieskau who con- 
fessed to me that her husband was an ardent 
record collector, indeed the first thing he 
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had done on their arrival in London this 
time was to rush out and buy a copy of the 
Record Encyclopedia. ‘‘ At home,’ she 
added, “‘ they’re everywhere. There must 
be well over a thousand of them. He’s 
always going into the antique shops looking 
for more !’’ Shyly, she confessed to me that 
it was at the Berlin Hochschule that they 
first fell in love. ‘‘I wanted to hear his 
records,’ she told me, “‘ so he invited me 
home. I remember he played Tristan and 
then proposed to me,” she added with a 
twinkle in her eye. 

So it was that they became secretly en- 
gaged in 1943. Apart from one leave in 

1944 she was not to see him again until 1947. 
They were married two years later and now 
have a small son Matthias. 

Apart from the records so far issued over 
here by H.M.V., Dietrich Fischer-Dieskau 
has made some recordings for Deutsche 
Grammophon, including the Bach Can- 
tatas: Ich habe genug and the Kreuzstab. A 
treat in store for gramophiles will be the 
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complete Tristan with Kirsten Flagstad as 
Isolde, and Dietrich Fischer-Dieskau as 
Kurwenal. The orchestra is the Philhar- 
monia under Furtwangler. 

Those of us who were privileged to hear 
Fischer-Dieskau at the Edinburgh Festival 
can only echo the words of Alec Robertson 
in THe GRAMOPHONE : “ he has it in him to 
become the finest male lieder singer of 
to-day.” His recital of Die Winterreise (which 
incidentally, he first sang at the age of 
sixteen!) and his singing with the Hallé 
Orchestra of the Brahms Vier ernste Gesdnge 
were experiences of the kind which the 
average concertgoer is only fortunate 
enough to enjoy once or twice in a lifetime. 
Today we have some singers with lovely 
voices, and some who possess considerable 
artistry, but when these qualities are com- 
bined in the person of this young man of 
only twenty-seven the possibilities are as 
dazzling as they are limitless. Let us hope 
that H.M.V. will not be slow to issue a 
recording of Die Winterreise by this singer. 





ANALYTICAL NOTES 
AND FIRST REVIEWS 


* Denotes leng-playing records. 


ORCHESTRAL 


*BALAKIREV. Symphony in C major. 
Philharmonia Orchestra (Karajan). 
Columbia 33 CX1002 (12 in., 39s. 6d.). 
SP: LX1323-8. Recorded under the 
auspices of the Maharaja of Mysore’s 
Musical Foundation. 


This outstanding and unbelievably neg- 
lected symphony, and its background, were 
discussed authoritatively by R.H. in the 
issue of November 1950, when the 78 
recording was first issued. The remarkable 
performance is now transferred to LP, 
successfully. There is here and there—in 
the clarinet solo, beautifully played, opening 
the slow movement, for example—a slight 
deterioration in quality ; but the original 
recording was so good that it can afford the 
loss and still be highly recommended. In 
any case, if it had a defect, it was a slight 
lack of top; and in that respect the LP 
version is actually an improvement. 

The wonderfully scored work should long 
ago have been in the repertory ; now that 
it is no longer necessary to contemplate the 
forbidding prospect of eleven change-overs 
gramophonists have one of their nowadays 
many chances of getting in several steps 
ahead of concert-goers. 


*BEETHOVEN. Concerto No. 5 in E 
flat major, “The Emperor.” 
Walter Gieseking (piano). Phil- 
harmonia Orchestra (Karajan). 
Columbia 33 CX1o010 (12 in., 39s. 6d.). 

Something of a triumph for the first 
month of E.M.I.’s LP’s; a definitive 
version of one of the most monumental of all 
piano concertos. Gieseking brings to all his 
performances a musical sensibility and 
delicacy to which his superlative technique 
allows full expression ; and the presence of 
an orchestra does not betray him into de- 
parting from his chamber-music style 
except where the nature of the music 
clearly calls for it. 

As of course this particular concerto does, 
in places ; and these climaxes are assisted 
in their effect by a spaciousness in the 
recording, which uses very wide dynamic 
range indeed. If the volume is adjusted to 
normal room-listening level for the body of 
the work the pianissimo passages are only 
dimly audible ; and though the effect is 
successful when the surface and other ex- 
traneous noise level is as low as it is here, the 
engineers are skating on thin ice. It doesn’t 
in fact give way, on this occasion, even if 
it comes close to it in the timpani solo 
towards the end of the last movement ; and 
so the effect of the high quality of the rest of 
the recording is unimpaired. 

The style of the performance is very much 
after that of the Denis Matthews-Siisskind 
version on an earlier Columbia set; but 
where previously the effect of that ex- 
quisitely tasteful performance was marred 
by somewhat inadequate recording, here 
Gieseking has everything in his favour, 
including of course the fact of being issued 
in an LP version. His only competitor in 
this field is Clifford Curzon, who took a 
rather more fiery and less domestic view of 
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the work, but was quite hamstrung in his 
efforts when they were dubbed onto LP; 
the process managed to lose most of the 
general quality of the original recording, as 
well as adding to it a succession of poor 
joins involving sometimes loss of pitch, 
sometimes loss of rhythm, and in at least 
one place loss of both at once. Anyway 
those shortcomings, together with Szell’s 
inability to coincide the orchestra’s entry 
with the end of Curzon’s scales, need no 
longer deter the many listeners anxiously 
awaiting an indisputably first-class LP 
version of the Emperor; it is here, in full 
measure, and Gieseking, Karajan, the 
Philharmonia, and the engineers concerned, 
are all to be congratulated on an outstand- 
ing achievement. 

And, by way of an afterthought, Beet- 
hoven too ; quite a work. M.M. 


*BEETHOVEN. Symphony No. 3in E 
“flat major, Op. ** Eroica.” 


N.B.C. Symphony Orchestra (Tos- 
H.M.V. ALPi008 (12 in., 


canini). 
. 6d.). 

The subject for discussion here is re- 
stricted ; Toscanini’s recorded performance 
of the Eroica is celebrated, and Kleiber’s 
with the Concertgebouw Orchestra, was re- 
viewed by me on pp. 244-5 of THE Gramo- 
PHONE of April 1951. We are thus concerned 
solely with the new long-playing H.M.V. 
version of Toscanini as a technical and 
manufactured production, and how it 
compares as such with the Decca. Let me 
at once state a minor but important ad- 
vantage of the H.M.V. record—the break 
between the two sides occurs, properly, at the 
end of the Marcia Funebre, whereas the Decca 
divides that movement into two. The 
longer playing-side had no disadvantage 
perceptible to my ears. 

The indomitable steadiness of this new 
record is what comes to my mind as one of 
its highest virtues. It is safe, solid, and even 
all the way through. The sounds that come 
to me are the sounds intended, without 
waverings or recessions or other anxieties. 
Next, I think, are the record’s extreme 
clarity and vitality of sound: nothing 
muddled or shadowed or vignetted—the 
drawing is always apparent, as well as the 
colour, ; it would not be going too far to 
call this recording a draughtsman’s rather 
than a colourist’s performance ; delicacy is 
achieved partly at the expense of fulness. I 
get a strong impression that this method of 
recording suits Toscanini’s style as a con- 
ductor, with its poise, precision, and 
controlled excitement. The range is wide 
and the orchestral balance good on the 
whole. But.there is no escaping the fact that 
the recording is brilliant rather than rich. 
I. played it on two different machines in 
the same room, and on neither have I found 
it possible to keep the upper register in 
proper balance with the lower register. It 
is a familiar point with American recordings. 
The bass here is definitely light, and at the 
other extreme it is impossible, I have found, 
to avoid some shrillness, at times even 
stridency, of tone. There is xo blast or other 
unmanageable trickery of tone, and, I 
repeat, evenness is commendable and 
welcome. I have carefully compared the 
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new Toscanini record with that made by 
Kleiber, movement by movement and on 
both instruments. By this comparison, I 
have come to the conclusion that I was 
perhaps a little severe on the Kleiber as a 
technical production in my previous review. 
The waverings are still there in the slow 
movement, and there is all through a 
certain fussiness of sound not observable at 
all in the Toscanini. On the other hand, 
the tone of the Kleiber record is fuller, 
richer, and rounder, with no shrillness or 
lightness of bass. HLF. 


*BEETHOVEN. Symphony No. 5 in C 
minor, Op. 67. Vienna Philhar- 
monic Orchestra (Karajan). Col- 
umbia 33 CX1004 (12 in., 39s. 6d.). 
SP: LX1330-3. 

When previously issued, on 78s, the 
Karajan performance of this work aroused 
attention for its fiery qualities ; they give 
the first movement a tremendous impetus, 
but are not so firmly in evidence in the 
finale, which, though majestic enough, 
some listeners may feel to be a little heavy- 
handed. It is, in any case, a first-rate 
performance, that was very well worth a 
reissue on LP . 

The change of medium has not, unfor- 
tunately, improved the recording, which 
was always rough and is now rather more 
so. To some extent the defect is one of 
which the effect is minimised by the force- 
fulness of the music, but it is beyond being 
turned into a virtue, for all that. It can, 
however, be placed in a very favourable 
light by being played alongside the alterna- 
tive LP version of the work available ; it 
is an unquestionable improvement on the 
errors that prevent the second side of the 
Schuricht-Decca_ version being taken 
seriously as a competitor, whatever the 
merits of the performance may originally 
have been. M.M. 


*BEETHOVEN. Symphony No. 9 in D 
minor, “ 


r, “The Choral,” Op. 125. 
Hilde Gueden (soprano), Sieglinde 
Wagner (contralto), Anton Dermota 
(tenor), Ludwig Weber (bass), Sing- 
verein der Gesellschaft der Musik- 
freunde, Vienna and the Vienna 
Philharmonic Orchestra (Kleiber). 
Decca LXT2725-6 (12 in., 79s.). 
The central problem of performing the 
Ninth Symphony is its size, and that 
problem becomes increased equally in 
difficulty and in interest with the addition 
of another—how to compress these huge 
dimensions on to portable wax without 
losing their essential magnitude in acoustic 
reproduction in a small and confined space. 
The occurrence of Karajan’s version (on 
Columbia LX1097-1105 and automatics, 
reviewed by W.R.A. on p. 73 of THE 
GRAMOPHONE of October, 1948) sticks out 
in my mind, with the clarity of yeterday, as 
an exceptional event in a reviewer’s life ; 
and this new incident of the first long- 
player of the Ninth seems likely to remain a 
landmark in memory of equal prominence. 
After spending some hours with the two, 
impartially comparing them on _ rival 
machines of equal condition, I have come 
to the’ conclusion that there is not a great 


The GRAMOPHONE 


deal to choose between them. Both are 
remarkable, both (more important) are 
excellent. The length of each side is a 
powerful advantage of the new Kleiber 
version—more powerful in the long adagio 
than in the semi-sectional ‘‘ Hymn of Joy,” 
and for me at least, the new group of 
soloists outweighs the old. But I cannot feel 
that Decca have raised in their choral finale 
a monument of sound equal in magnificence 
to the earlier one of Columbia. 

The first side of the Kleiber recording 
presented difficulties in satisfactory repro- 
duction. After long experiments, it was 
made to sound tolerable, though it is, in my 
pressing, of lower standard than the others, 
somewhat thin and unbalanced. Musically, 
the conductor held me with the firm but 
sweet playing, the classical restraint, the 
inevitability of the music in progress ; 
obviously (one felt) Kleiber is giving us an 
all-through performance—one in which the 
third bar of I (say) is important in the 
design of IV. As sound, this record is 
remarkably clean, clear, and well coloured, 
with sufficient but not exaggerated range 
of dynamics. The softer passages are 
particularly successful as reproduction. 
But on the other hand there is a boxed 
feeling about this whole record—most in 
this movement ; and here is one important 
point of contrast with the Karajan, which 
has so much back-echo, and so persisting, as 
to make for muddled and even muddy 
sound at times. Karajan’s sound comes 
from the wax more lively and somewhat 
more lifelike, but less perfect, and his quiet 
moments are less impressive. But un- 
questionably there is more “ ring.’’ As for 
interpretation Karajan tries to do things, 
Kleiber lets Beethoven speak in controlled 
clarity. 

With II Kleiber’s tone improves, and 
here he gives us a magnificent performance 
—absorbing, tense, and yet unexcitable. 
There is about this side a quite remarkable 
atmosphere—something felt in a full hall of 
rapt listeners but only rarely met at a cold 
and lonely gramophone session. Less 
classical than Kleiber, Karajan tends to be 
overpowering and even noisy at times, and 
the echo (right through the silences) does 
much to spoil the rhythm. 

Again, the atmosphere of side III—this 
time of stillness and gentle movement— is 
the noticeable first point of this side ; 
Karajan’s performance seems static beside 
it. There is a wonderful poise, I find, and 
the ‘blending of the wind and strings is 
more a matter of unanimous playing than 
mere reproductive skill—the wood-wind’s 
little ripostes grow out of the strings’ state- 
ments. The lack of background suits this 
music, so that the few forte passages are 
incisive and wholly effective. Kleiber’s 
gentle crescendos are beautiful. 

Some crackling ushers in the Decca last 
side, but settles down with the music in full 
swing. I can only, mention memorable 
points: the ’cellos and basses make their 
comments with a single and almost verbal 
voice; the ‘‘tune’”’ sounds exquisite on 
these Vienna strings; Ludwig Weber 
strikes the exact attitude on the first vocal 
entrance, with words and notes (unlike 
Hotter’s in the Karajan) of precise clarity ; 
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words all through are good ; Hilde Gueden 
is dramatic and striking, though she un- 
comfortably snatches her breath here and 
there ; the quartet blends well ; Dermota 
has liquid nasals and a beautifully free 
delivery ; the quiet chorus in ‘‘ [hr stiirzt 
nieder ’’ and the following passage is superb; 
and there is a tremendous driving energy 
that does not seek exaggerated effects. But 
for all its excellence, and with the most 
sympathetic handling. Kleiber’s recording 
does not flood us with warm, embracing, 
inspiring sound in the way Karajan does on 
his 78s. And words of special praise should 
be allotted to the singers of the Musikfreunde 
—the chorus in both recordings—for their 
persistence, variety and control. 

Casting my mind back over these long 
listening sessions, I think that if I had no 
recording of the Ninth in my library, I 
would buy the Kleiber. If I had the 
Karajan already, I should be very con- 
tented. As a final judgment, Kleiber’s is 
in my view the slightly better performance. 

HLF. 


*BERLIOZ. Overtures, Le Corsaire. 
Benvenuto Cellini; Beatrice and 
Benedict; Les Francs Juges. 
Philharmonia Orchestra (Kletzki). 
Columbia 33 CX1003 (12 in., 39s. 6d.). 
SP: LX1533, LX8935-6, LX1529 and 
LX8oq26-7. 

All these overtures came in for high 
praise earlier this year when they appeared 
on SPs: separately, H.F., W.R.A., and I 
wrote in appreciation of the Philharmonia’s 
first-class playing and of the clear recording. 
The issue of these four pieces together on 
one disc has therefore much to commend it, 
if only it is realised that their presence 
together in LP form does not imply that 
they are to be played one after the other. 
(The caution is not so unnecessary as it may 
appear.) 

As in nearly all the LPs from E.M.I. 
which I have been reviewing this month, 
the transfer from one speed to another is 
made without any appreciable change of 
sonorities. The recording characteristics 
of these LPs differ from Decca’s, I find. 
There is less’ insistence on the very highest 
frequencies (which most musicians always 
want to cut anyway) and none of the 
pinched-strings effect of which we have 
often complained; on the other hand, 
surfaces are not always free from crackles, 
and the characteristic tape hum is some- 
times obtrusive—as in the Franes-Fuges 
Overture here. But what a compendium of 
brilliant performance this disc is! —L.S. 


*BIZET: TCHAIKOVSKY. Prelude 
and Adagietto from Suite No. 1 and 
Farandole from Suite No. 2 of 
“ L’Arlésienne.’”’ Swan Lake Ballet, 

. 20. Halle Orchestra (Barbirolli). 
H.M.V. BLP1004 (10 in., 29s. 6d.). 
It is difficult to discover by what policy 

H.M.V. decided to re-issue. these two 

selections, already available on 78’s, as 

joint occupants of a 10-inch long-player. 

The number of discs involved explains the 

original non-issue of both L’ Arlésienne Suites 

complete, and there is something to be said 

for choice tit-bits from Swan Lake. But a 





104 


main function, it seems to me—a prime 
advantage—of the long-playing innovation 
is the possibility of getting a lot in little 
physical space. By this jumbling up of bits 
of Bizet’s incidental music with bits of 
Tchaikovsky’s ballet music on a 10-inch 
disc, we get insufficient of either and do not 
make even the worst of both worlds. The 
continuous playing of music that is neither 
continuous nor in the proper order seems to 
me to reduce it to the level of background 
music for conversation and the rattle of 
cups. 
Barbirolli’s L’Arlésienne extracts do not 
differ in tone and effect from the 78 r.p.m. 
pressings. reviewed on p. 127 of THE 
GRAMOPHONE of November, 1951. The 
other side, holding the Swan Lake bonnes 
bouches, does not compare quite as favourably 
with its first-published version ; the opening 
of the side is a little thick and noisy (as 
opposed to musical), and one feels the 
sounds have got a little out of hand. The 
tone and balance clarify as the needle goes 
on, and are more acceptable for the rest of 
the side. HLF. 


*BRAHMS. Concerto No. 2 in B flat 
for piano and orchestra, Op. 83. 
Wilhelm Backhaus (piano). Vienna 
Philharmonic Orchestra (Schu- 
richt). Decca LXT2723 (12 in, 
3gs. 6d.). 

In the May 1950 issue of THE Gramo- 
PHONE I commended the Serkin recording 
of this work for its stylishness, for the 
soloist’s classic poise, the orchestra’s ad- 
mirable playing and for the true balance ; 
but I found the recording then (as I still do 
now, on a re-hearing) ‘‘ wan and lacking in 
body ’’. No one could level that complaint 
against this new version: here the solo 
piano has one of those “‘ bodies beautiful ’’, 
rather larger than life-size, which are en- 
countered in physical culture magazines. 
But care is taken that this does not over- 
weight the orchestra, which is well balanced 
with the soloist throughout the concerto: 
the assumption of the heroic scale is justi- 
fied in a work of this grandeur and with a 
pianist of such unimpeachable authority as 
Backhaus. His playing is, indeed, masterly, 
and the performance as a whole is splendidly 
integrated by Schuricht, who has always 
seemed to me a far more stylish and less 
wilful conductor than Furtwangler or any 
of the other favourites of the Vienna Phil. 
The orchestra really plays for him, too— 
listen to the cantabile in the slow movement 
(one of Brahms’ most glorious tunes). It is 
the soloist, however, on whom falls the main 
responsibility for the success or failure of 
this work ; and Backhaus (whose pre-war 
recordings of the two Brahms’ concertos will 
be remembered) combines in himself a 
leonine strength and a feline grace. In the 
first and second movements he reveals a 
proud dignity and a vivid sense of tonal 
values; but equally impressive is the 
delicacy and clarity of the sotto voce double- 
octaves in the scherzo and the delightful 
staccato playing in the finale (which really is 
grazioso, as marked). Technically this is a 
good disc, save only for some rather strident 
tone in forte tuttis and some crackles at the 
start of side 2. 
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BRAHMS. Symphony No. 1 in C 
minor, Op. 68. Symphony No. 2 
in D major, Op. 73. N.B.C. 
Symphony Orchestra (Toscanini). 
No. 1 H.M.V. DBg768-72 (12 in., 
48s. 64d.) No. 2 H.M.V. DBg773-6 
(12in., 38s. 10d.). Auto. couplings only. 


As a second-best for those unable to hear 
Toscanini’s “‘live’’ performances of the 
Brahms symphonies in the Royal Festival 
Hall, which will have taken place by the 
time these words appear—and as a 
permanent reminder for the fortunate 
others—these records should have a con- 
siderable appeal. When they were made 
I do not know, but despite the great man’s 
advancing years they are as full of fire and 
finesse as ever. (I am irresistibly reminded 
of Widor, at the age of nearly ninety, 
ripping his way through the finale of his 
Fifth Symphony for H.M.V.). The meti- 
culous care over every detail, the beautiful 
phrasing and the breadth of line, the 
rhythmic bite, are hallmarks of the master, 
It has been claimed that, as an Italian, 
Toscanini is not the ideal interpreter of 
Brahms’ typically Teutonic genius; but 
the Second Symphony elicits from him a 
perfectly appropriate lyricism, and there is 
not the smallest suggestion of stylistic 
impropriety in the more virile First. 
Besides, remembering Furtwangler’s wilful 
exaggerations, is the German spirit neces- 
sarily more en rapport ? There are, needless 
to say, none of these distortions here, but 
instead a choice of tempi which is made to 
seem inevitable: I would draw attention to 
the perfect tempo-transitions in the third 
movement of No. 2. The “ bell-chime ”’ 
horn tune and the trombones’ chorale-like 
passage in the finale of No. 1 are taken slower 
than usual, and later in the movement the 
speeds do vary somewhat, but there is the 
evidence of Brahms’ markings to justify 
this. In the orchestra’s playing there is 
much of great beauty—I instance the glow- 
ing ’cello tone in the Adagio of No. 2 and 
the truly sotto voce quality of the start of the 
finale ; and indeed the only real flaw I can 
find anywhere is the out-of-tune held A on 
trumpet and horn at the close of the first 
movement of the same symphony. Students 
of Brahms’ scores will notice with interest 
that in No. 1 Toscanini suppresses the 
viola-and-timpani triplets at the two break- 
offs a couple of dozen bars before the end. 


On the technical side these issues are less 
satisfactory, though never enough seriously 
to detract from appreciation of the music. 
The worst fault for me is the extremely 
sharp pitch at which. both works are 
recorded—I cannot get used to a Brahms’ 
symphony in D sharp—but others without 
perfect pitch may not be worried by this. 
I suspect, however, that the consequent 
increase in speed may be partly responsible 
for the metallic tone of the strings (the 
wood-wind suffer less). The quality in 
general is rather coarse and thick, particu- 
larly in forte sections (e.g., in the Allegretto of 
No. 1 and the finale of No. 2); and the 
engineers seem to have been reluctant to 
allow a true p or fp level: the solo violin in 
the Andante of the First Symphony has been 
unduly amplified. In the SP version of 
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No. 2 there is an overlap of four bars on the 
change-over from side 1 to side 2, and of 
three bars from side 7 to side 8 ; and in the 
first movement of No. 1 the gap betwecn 
sides 2 and 3 comes just at that dramatic 
change of harmony between the chords of 
G7 and the 6-4 of B minor, so that Brahms’ 
effect is lost. In these regards, at any rate, 
the LP issue which is promised is bound io 
be an improvement. L.S. 


CIMAROSA. Overture from “ Il Matri- 
monio Segreto.’’ Florence Festival 
Orchestra (Serafin). H.M.V. C418; 
(12 in., 6s. 10d.). 

When first performed, in Vienna. 
Cimarosa had an immediate and rousing 
success with this opera ; the audience, anc 
the Emperor, clearly preferred it to any- 
thing they had heard of Mozart’s. It would 
be difficult to win an audience over to a 
similar preference to-day, although, especi- 
ally in Italy, a not entirely hopeless attempt 
could possibly be made. 

It would, however, need to include a 
more winning performance of the Overture 
than the one under review. At a Florence 
Festival somehow the sunshine should be 
dazzling, and the notes should be dancing ; 
but here the recording is fair to cloudy, and 
the notes are not dancing but perambu- 
lating, occasionally even slightly out of step 
with each other at that. A poor beginning, 
with the anacruses of the three chords 
merging into the chords themselves, and a 
poor ending, with the opportunities offered 
by a pause and then a final run-through 
thrown away, contribute to the general 
half-heartedness. Without pretending that 
it is the Figaro Overture all over again, the 
work is good enough to deserve better than 
this. M.M. 


*DEBUSSY. Nocturnes Nos. 1, 2 and 3. 
Glyndebourne Chorus, Philhar- 
monia Orchestra (Galliera). Col- 
umbia 33 S1002 (10 in., 26s. 6d.). 
SP: DX1754 and 1782. 

Galliera’s recording of .Nuages was 
reviewed by me in the June, 1951, GRAMo- 
PHONE, Fétes by H.F. in the October 
GRAMOPHONE of that year; Sirénes in the 
above recording, being a new issue. 
Ansermet’s recording of the whole work, on 
Decca LP., was reviewed by H.F. in the 
June, 1952, GRAMOPHONE. Comparing, first 
of all, the interpretations by Ansermet and 
Galliera, I felt at once that Ansermet had a 
far deeper understanding of the music. His 
moulding of the phrases, and, above all, his 
rhythm, are more subtle, his whole concep- 
tion more evocative. 

This is best heard in Fétes and Sirénes. 
Galliera makes an exciting and vivid experi- 
ence of Fétes, but one feels he is in the midst 
of the festival instead of regarding it from a 
distance. I heard Ansermet’s distant 
trumpets without any of the adjustment of 
volume H.F. felt to be necessary, and I 
agree with H.F. that his steady and un- 
hurried manner is admirable. 

I found Galliera’s Sirénes dull, and became 
weary of the most unbeguiling vocalising of 
the Glyndebourne Chorus, who are placed 
so near the microphone as to give an 
impression of gargling. 

H.F. found the upper register of the 
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French chorus not quite to his taste but it 
pleased me all through and sounded much 
more siren-like, being placed also in proper 
relation to the orchestra. In Galliera’s 
hands the piece, as a whole, never seems 
to come together. 

With regard to recording the Columbia 
strings are better in tone than those of 
Decca, both recordings exaggerate the bass 
(a very tricky passage) at the end of Nuages, 
and in Fétes the climax, in the Decca 
recording, never seems quite to arrive. 


The Columbia LP discs of the first two 
pieces are not so clear tonally as their “78” 


predecessors, but there is not much in it. 
ALR. 


* DVORAK. Concerto in B minor for 
Violoncello and Orchestra, Op. 
104. Zara Nelsova (’cello), London 
Symphony Orchestra  (Krips). 
Decca LXT 2727 (12 in., 39s. 6d.). 

Any new recording of the Dvorak ’Cello 
Concerto is faced with the formidable handi- 
cap of having to contend for public favour 
with the superlative H.M.V. issue of three 
years ago by Fournier and the Philharmonia 
under Kubelik—one of the truly great 
performances and recordings of the existing 
gramophone repertoire, surpassing even the 
historic Casals version. This new contender 
offers no challenge: in no respect, even, 
does it come within hailing distance. Zara 
Nelsova, as we know, is a good ’cellist ; she 
is vigorous and passionate in the first 
movement and tender in the Adagio, but 
her tone as recorded here is less beautiful 
and lacks Fournier’s warmth, and in the 
highest register her intonation is occasion- 
ally insecure. Nor is the orchestral playing 
the equal in finish of the Philharmonia’s, 
though here Krips must bear the onus for a 
more unyielding style and less sensitive 
phrasing than Kubelik’s. In such moments 
as the hesitant Poco meno mosso episode in 
the finale, both soloist and orchestra are 
curiously impercipient : comparison of this 
passage with either of the two previous 
recordings mentioned makes one wonder 
how on this occasion the performers could 
make it sound so trivial. 

The chief disappointment, however, lies 
in the technical standard of this disc: both 
the solo ’cello and the orchestra suffer from 
what might be termed “ thimble-rigger’s 
recording ’’—‘‘ now you hear it, now you 
don’t’. Even in the opening tutti the 
wood-wind are ‘remote, but once the soloist 
enters some of their detail has to be guessed 
at; and what “full frequency range’”’ 
engineers make of the high violins just 
before the coda of the finale is scarcely 
credible. In the very fluctuating volume 
level, the ’cello, like Wordsworth’s rainbow, 
comes and goes ; it often chooses awkward 
times for its Cheshire Cat act—as for 
example what should be the exciting 
chromatic run-up to the first-movement 
recapitulation, where Dvorak brings out his 
big surprise of the second subject instead of 
the first. The Adagio contains an extremely 
odd acoustic effect—the ff orchestral entries 
seem to be slow-speaking, as if the sound 
had to be summoned up from some vasty 
deep. L.S. 
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GLAZUNOV. Symphony No. 5 in B 
major, Op. 55. Czech Philhar- 
monic Orchestra. (Ivanov). Supra- 
phon H23661-4 (12 in., 30s.). 


Although less interesting than the Fourth 
Symphony (Capitol CCL7503), this is an 
extremely agreeable work, with a_ spac- 
ious first movement, a Mendelssohnian 
scherzo, a richly romantic andante, and a 
maestoso finale which escapes (though 
narrowly) being rumbustious. The per- 
formance is very good indeed. The 
recording is open, pleasant, and very com- 
fortable even at the large climaxes of the 
finale. A.P. 





“HIS MASTER’S VOICE” 
45 R.P.M. DISCS 


In conjunction with the release of 
334 r.p.m. long playing records by 
““H.M.V.”, Columbia, Parlophone 
and M.G.M., ‘‘ His Master’s Voice ’’ 
have announced the release of some 
fifty 7 inch 45 r.p.m. discs. These 
records have already been available at 
78 r.p.m. and the policy of the Com- 
pany is to cater for new collectors and 
others who wish to avail themselves of 
the advantages offered by this alterna- 
tive system. The principles of the 45 
r.p.m. disc were fully discussed by Mr. 
Paul A. Barkmeier, Vice-President 
R.C.A. Victor who were responsible 
for the development of these discs, in 
our April 1951 issue. On comparing 
these records with the original 78’s no 
appreciable variation in quality pre- 
sents itself with the exception of a 
lower level of surface noise on the 45's. 
There is no suggestion that the 45 r.p.m. 
discs are intended to replace the 
existing 78’s. 

At the time of going to press a 
complete list of the records is not 
available. 











*GRIEG. Concerto in A minor, Op. 16. 
Walter Gieseking (piano). Philhar- 
monia Orchestra (Karajan). Col- 
umbia 33 C1003 (10 in., 29s. 6d.). 
SP: LX1503-6. 

H.F. reviewed Clifford Curzon’s Decca 
LP recording in the February, 1952 GRAMo- 
PHONE and I reviewed Gieseking’s in the 
issue of December, 1951. 

Neither of these recordings is completely 
satisfactory but comparing them I find no 
reason to modify what I wrote before about 
Gieseking’s performance, but some reason 
to disagree, in part, with what H.F. wrote 
about Curzon. The ’cellos and the flute 
episodes in the first and last movements 
remain the most enjoyable moments in the 
Columbia recording, with the orchestral 
tutti’s sounding rather better than on the 
78’s. The piano tone is as unpleasant at the 
start and the recording of the opening of 
the slow movement as lustre-less as before. 
For the rest it must have been an off-day 
for Gieseking and a too vibrant one for 
Karajan. 
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The Decca recording seems to me better 
than reported by H.F. and I do not detect 
the changes in quality he alludes to. 
Moreover I liked Curzon’s first movement 
quite a lot and felt it was Gieseking, not he, 
who cut the music into sections. So there 
it is. What I should like would be to have 
had Lipatti’s performance on LP. Why was 
this not done instead of giving us one so 
obviously unsatisfactory from the start ? 

ALR. 


*HAYDN. Symphony No. 100 in G major, 
“The Military” : Symphony No. 
104 in D major, “The London.” 
London Philharmonic Orchestra 
(Van Beinum : Krips). Decca LXT 2683 
(12 in., 39s. 6d.). 


Two of the symphonies of Haydn’s last 
group, written for the concerts presented 
by Salomon on the composer’s second visit 
to London in 1794, are here coupled, 
appropriately, in two performances by the 
London Philharmonic. They are both 
dubbings of previous ‘‘ 78’ issues, and the 
sole virtue, technically, of the result is that 
at least the string tone has lost so much top 
that there is no disposal problem for the 
for once absent “‘ rising characteristic.”’ 

Van Beinum, who must have been in a 
terrible hurry when he recorded the Military, 
has bad luck in that a comparison with a 
recorded performance at altogether saner 
speeds is forced by the issue last month of 
the. Malko-Copenhagen version, which was 
reviewed then by L.S. That very good ver- 
sion had only two moderate drawbacks—the 
recording, which could be improved on, but 
certainly isn’t in this dubbing; and the 
near obliteration (in some bars, apparent 
actual omission) of the Turkish effects in the 
slow movement. Poor Haydn must be dis- 
consolate ; intending the whole movement 
to be coloured martially by the clarinets, 
which were at that time played with a tone 
probably resembling what in less exalted 
quarters than a review of a Haydn symphony 
one would describe as ‘‘ Dixieland,’”’ he 
finds nowadays that the sleek tone and style 
of symphony players turns the clarinet into 
a mellowing instrument. And now he must 
lose most of his percussion, too, in the cause 
of dignity! Van Beinum has no such 
inhibitions ; the Turkish music plays out 
strongly. 

That, and the advantages of LP in itself, 
are the only possible grounds for preferring 
the Van Beinum version to the Malko. 
Elsewhere the most brilliant playing is 
negatived partly by the excessive speeds, but 
mostly by poor recording, extending in the 
last movement to the total exclusion of two 
important dead solo notes for two oboes. 
How careless can dubbing get ? 

The London Symphony is, as presented 
here, an improvement on the other. It is 
the very last of Haydn’s symphonies, 
spoken of by the specialists (the number of 
whom, in this composer’s case, appears to 
be increasing daily) with a reverence that 
I confess I have never quite been able to 
share. I can, however, record a conviction 
that the performance here is a great deal 
better than that of the backing ; Krips has 
no eccentricities of tempo, or of anything 
else, and shapes the music with a care and 
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flexibility absent—in this case—from Van 
Beinum. The recording, too, is better ; 
there was certainly room for the improve- 
ment. M.M. 


HINDEMITH. Symphony, Mathis der 
Maler. N.B.C. Symphony Orches- 
tra (Cantelli), H.M.V. DBg765-7 
(12 in., 29s. 1$d.). On special order 
only. 

Some of my London readers may 
remember a superb performance of this 
work which Cantelli conducted in the 
Royal Festival Hall last year: at the time 
many of us hoped he might record it for 
posterity with the same orchestra, so as to 
remedy the situation whereby no really 
satisfactory version of this masterpiece was 
available—that conducted by Ormandy 
being not too well recorded and that by the 
composer no more than fair either in 
recording or in performance. Since then 
two broadcasts by the B.B.C. of a concert 
version of the opera (from which the 
symphony is derived) and its first stage 
production in this country (at the Edin- 
burgh Festival by the Hamburg State 
Opera) have brought the work more to the 
attention of the musical public; and as 
there is general agreement that the sym- 
phony contains most of the opera’s best 
music, it is to be hoped that there will be 
a greater demand for this remarkably fine 
issue than its Special Order Only listing 
seems to envisage. 

A qualm (springing from no motive of 
jingoism) passed through my mind on see- 
ing that the recording session took place 
after all across the Atlantic in the N.B.C.’s 
studio—not because of any doubts about 
the excellence of N.B.C.’s orchestra, but 
because its engineering standards have often 
in the past proved disappointing to our ears. 
I am happy to say that there is no founda- 
tion for uneasiness: the fidelity of tone and 
balance is all that could be asked for, and 
the grandeur of those great brass chords, 
equally with the wild stratospheric skitter- 
ing of the violins (madly difficult, but 
brilliantly played) is presented without 
distortion or edginess. It is the playing, 
however, which will excite general admira- 
tion: Cantelli is alive to every nuance of 
this at times astringent but always compel- 
ling score, and the orchestra responds 
magnificently to his demands—I need 
instance only the fervour of the playing in 
the savage Temptation of St. Anthony finale. 
Cantelli takes the second movement, The 
Burial, rather slower than the composer, 
but the beauty of tone and the pathos of 
the orchestra’s performance absolve him 
from any charge of exaggeration. The 
entire work is given with a sense of drama 
and fundamental nobility which makes this 
an outstanding addition to the recorded 
catalogues. L.S. 


LISZT. Concerto No. 1 in E flat major. 
Shura Cherkassky (piano). Philhar- 
monia Orchestra (Fistoulari). 
H.M.V. DBg763-4 (12 in., gs. 83d.). 

Liszt is so persistently misrepresented and 

maltreated in this country that it is a 

particular pleasure to hear him played by 

one who understands his art and handles it 
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with affection. Here we are given the true 
singing Liszt, the creator of delicate texture 
with an iridescent surface like an opal- 
coloured sea: Liszt the writer of beautiful 
songs and of the more touching pieces in the 
Années de Pélerinage. Shura Cherkassky plays 
exquisitely ; hers is a lyrical reading of the 
familiar E flat Concerto, and thus a novel 
one for England. Naturally it lacks some- 
thing of what one might call “ Prom. 
bravura,’’ and in this recording it even lacks 
a little splendour, for technically judged 
the softer passages are better reproduced 
than the louder, which slightly fail in 
brilliance. But there is plenty of forward 
movement and of fine assertion by both 
soloist and orchestra, the latter highly 
commended (in company with Fistoulari) 
for its poise and sympathetic accompanying. 
The range of reproduction is extremely 
wide ; there is a tendency towards over- 
weight in the bass, but upper register will 
bear much enlargement with excellent 
effect. The pianissimos are good, though the 
opening of side III sinks pretty low ; how- 
ever, the side is quite remarkable for the 
beautiful air of stillness and living silence (as 
on a summer evening) that pervades it—a 
rarity in recordings. Sides II and III are to 
my pro-Liszt ears better than sides I and IV, 
the last especially, for all its magnificent 
finger-and-wrist-work, not coming off. 
Let that pass : the precise and lovely sounds, 
the delicious light brilliance of side III are 
plenty for me, with the cantando quality of 
side II. Long-players and other excitements 
cannot shake my feeling that this is one of 
the best concerto-recordings, and among 
the most enjoyable, I have heard for many 
long months. It is a news-story in itself! H.F. 


MENDELSSOHN. Rondo brillant in E 
flat major, Op. 29. Moura Lympany 
(piano). London Symphony Orch- 
estra (Menges), H.M.V. C4191 
(12 in., 6s. 10d.). 

I don’t suppose that Mendelssohn, when 
he wrote this Rondo as Dusseldorf’s Director 
of Music, in 1834, took it very seriously ; 
and providing that we do the same it should 
make a very welcome addition to the small 
recorded repertory of short pieces for piano 
and orchestra. It has all the ingredients of 
a great drawing-room success, with the 
added advantage that Moura Lympany is 
here backed up by the L.S.O. playing 
Mendelssohn’s scoring at some of its most 
luminous, instead of by a labouring second 
pianist, which no doubt was often the 
composer’s own lot. 

He would, however, be a good pianist 
who could keep up at all, labouredly or 
otherwise, with Miss Lympany ; she rattles 
it off in tremendous style. Could something 
have been done to increase the effect of the 
ending ? I know Mendelssohn marked 
nothing there in the way of dynamics, or 
tempo, or both ; but then he didn’t mark a 
substantial cut in the middle, either, and 
that didn’t prevent the performers making 
one—deciding, I think quite rightly, that 
the piece would be stepping out of its class 
if it spilled over on to two discs, but that, 
confined to one, and recorded as well as 
this, it stood a good chance of being a whale 
of a success. M.M. 
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*MAHLER. Symphony No. 4in G major, 
Concertgebouw Orchestra of 
Amsterdam (Beinum). Margaret 
Ritchie (soprano). Decca LXT2718 
(12 in., 39s. 6d.). 

The extension of the English long-playing 
lists to Mahler is very much to be welcome'|; 
a long-writing composer if ever there was 
one, his music has altogether more chance 
of gramophonic acceptance in this form than 
when spread over usually more than a 
dozen sides, at first hearing all seeming to 
contain much the same music. 

This symphony, like the ‘‘ Song of the 
Earth,” is surely a very good choice for the 
first venture. I+ is free altogether from the 
pretentiousness that mars, for some of us, 
other of Mahler’s symphonies, and consists 
of the elaboration through four extended 
movements of a mood of childlike simplicity 
and happiness. The key to it all is in the 
Finale: a setting, for soprano and orchestra, 
of a poem (which might usefully have been 
quoted and translated on the record sleeve) 
from Des Knaben Wunderhorn describing the 
nutritional splendours of a child’s idea of 
Heaven. One suspects Mahler shared the 
child’s views ;| and indeed, if he did, he 
may have been right. 

In any case, the vision is portrayed with 
very considerable beauty by Mahler, and 
presented with the utmost reverence and 
conviction by Van Beinum and _ the 
Amsterdam Orchestra. In an _ earlier 
recording, with the New York Philharmonic, 
Bruno Walter, for long the friend and 
champion of the ‘composer, gave possibly a 
more unified interpretation ; but the rather 
more vitalised variety of tempos adopted by 
Van Beinum are convincing, and indeed 
almost a necessity if the long work is not to 
risk seeming sprawling. 

On all other counts there can be no 
serious competition for the new disc from 
the old set ; Desi Halban’s actual singing 
of the Finale is improved on by Margaret 
Ritchie, though neither singer finds it easy 
to convey Mahler’s simplicity of mind. The 
Dutch orchestral playing is superlative 
throughout. A great deal depends on the 
solo horn, who here almost deserves a credit 
on the record label ; New York had a good 
horn-player, too, but he was recorded over- 
prominently throughout, in ensemble as 
well as in solo passages. The American 
trumpets, alone, are not improved on by 
the Dutch ; though here the question of 
modern recording, which gives a_ thin 
papery quality to brass playing as it does so 
of tentostring playing, comes into the picture. 

Trumpets apart, the new recording is 
everywhere a substantial improvement on 
the old ; an occasional impression of thin- 


_ness in a loud tutti can be tracked down 


partly to Mahler’s curious and most 
uncharacteristic refusal to include any 
trombones or tuba in an orchestra demand- 
ing his usual liberal supply of everything else 
—how such an experienced orchestrator 
supposed three trumpets and four horns 
were going to sound, in an ff tutti and 
without trombones and tuba, other than 
harsh and thin passes understanding. 
Similarly any listener unarmed with the 
score will form an impression frequently 












- O&O ® 


ON nm 


Tw eee OS eS GS 





eR Re a IA TSMR = SN op 
















October, 1952 





The GRAMOPHONE 


















Collectors’ Corner 


(R. PHILLIPS S. J. PHILLIPS) 


Rarities and Mail Order: 


Hite Shaves New and Rare 
62 NEW OXFORD ST., ; 63 MONMOUTH ST., 
LONDON, W.C.I Gramophone Record Specialists LONDON, W.C.2 


Telephone: LANgham 6155 Telephone: 
TEMple Bar 5614 


Ist October, 1952. 


Messrs. ELECTRICAL. & MUSICAL INDUSTRIES LTD., 
HAYES 
Middlesex. 


Dear Sirs, 


We suspend our usual advertisement of Operatic Records this month to congratulate 
you on your impressive first issue of H.M.V., COLUMBIA, and PARLOPHONE 
LONG PLAYING and 45 r.p.m. MICROGROOVE records. Naturally, we shall 
carry ample stocks of every one of the records, and in view of the considerable interest 
already expressed, we expect them to be in great demand. 


The success of the 334 r.p.m. LONG PLAYING records is a foregone conclusion, 
and we trust that acquaintance of the British Public with the 45 r.p.m. record will 
bring a similar success. We have known this latter type of record for some time, and 
have learned to appreciate its advantages of light weight, easy storage, and silent surface; 
because of these merits we regard it as the ideal medium for recordings of short pieces 
usually contained on one 12 in. disc. Played on your new 10 guinea 45 r.p.m. record 
changer, these records should become a fashionable new entertainment medium. You 
should stress in your advertising the fct that hundreds of them may be stored on a 
single shelf of a standard bookcase. 


Doubtless the strongest factor in favour of your MICROGROOVE records is your 
impressive roster of artists ; you will forgive us, we know, if we mention that your 
friendly rivalA—_DECCA have a fine repertoire by many top ranking performers, but 
the retail dealer knows how much the record collecting public cherishes its right of 
CHOICE OF PERFORMANCE, and the appearance of such artists as TOSCANINI, 
BEECHAM, HEIFETZ, MENUHIN, GIGLI, RUBINSTEIN, HOROWITZ, 
FLAGSTAD, GIESEKING, SCHWARZKOPF and a host of other celebrities on 
H.M.V., COLUMBIA and PARLOPHONE records will restore that pleasant right 
to record collecting. 


Despite this open letter on MICROGROOVE records, we believe that the standard 
78 r.p.m. record has a long and vigorous future, and we shall continue to carry full 
stocks of them until or unless time proves us to be wrong. 


With every cordial wish for your new enterprise. 
Yours sincerely 
pp. Collectors’ Corner 


(signed) RONALD PHILLIPS 
(Director). 
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No one who takes record 

collecting seriously will now dispute the 

need to have long-playing equipment, and inevitably 

the questions most frequently asked are,‘* What is 

the best system to adopt ?’’ and ‘‘ How much 
will it cost ?”’ 

Obviously there can be no one answer for 
everybody. The system recommended must 
depend on the equipment which the customer 
already possesses, and with any good equipment 
the means of conversion can be varied to suit the 
customer’s purse. 

In general there are two main methods. The 
first and most economical is to have separate 
playing desks connected to the main instrument by 
a short lead. 
available from about £12 for the 334 records only, 
to about £20 for all three speeds. Where magnetic 
pick-ups are used the necessary matching network 
may cost up to £2, but with crystal pick-ups it is 
unlikely to exceed £1 5s 

The second method is to have the existing motor 
and pick-up replaced by a three-speed motor and 
pick-up with heads for microgroove and standard 
recordings. This method offers a wider range of 
long-playing equipment (and consequently costs 
more). Such conversions can be carried out in our 
works, using a moderately-priced motor and very 
good magnetic or crystal pick-ups for about £20 in 
most cases, perhaps with the very desirable 


There are good playing desks . 


COST 


addition of a variable frequency, steep-cutting 
filter at an extra cost of £4 10s. 

Where first-class, high-fidelity equipment is con- 
cerned, a really superb conversion with the DP4 
moving-coil pick-ups and the best of three-speed 
motors can be carried out at a cost between £50 
and £70. The fortunate possessor of such equip- 
ment can then be quite sure that he will be hearing 
the splendid new records at their very best. 


Whatever his circumstances, any customer who 
calls at E.M.G. can be sure that his own needs will 
be given careful and individual attention. Rough 
estimates of cost can be furnished in the course of 
discussion, though firm quotations can only be 
tol the equipment has been examined in our 
wor 


It must happen sometimes that equipment 


brought in is not worth the cost of conversion, and 


where this does happen, the customer will be 
plainly advised of the situation. 


Where a new amplifier and speaker are necessary 
to obtain good results, a wide range of these com- 
ponents is available to be built into the customer’s 
own cabinet, with the necessary expert advice on 
their selection and use. 


Where complete replacement is the only com- 
mendable course, there is the unrivalled range of 
the Davey Reproducers, and the Davey Corner 
Reflector Speaker themselves. 


WHEN YOU BUY LP RECORDS you will need 
DAVEY RECORD DRESSING 


Frees surfaces from dirt ; inhibits build-up of static charges, and gently 


lubricates, reducing wear on needle and record. 


E.M.G. RECORD FILES 


To hold 12 LP records, each in its sleeve. Leatherette spine, finished blue, 


green, or maroon. (Postage and packing 2/-) 21/- 


Per bottle (postage and packing 9d.) 3/9 


THE MONTHLY LETTER 


E.M.G.’s own independent guide to record releases. 


thorough. A 12 months’ subscription costs 8/- 


COLUMBIA, DECCA, H.M.V., NIXA, PARLOPHONE AND OTHER LP RECORDS 


E.M.G. HANDMADE GRAMOPHONES LTD., 6,NEWMAN ST.. OXFORD ST., W.I. 


Impartial and 


MUSEUM 


9971-2-3 
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that the strings are being unpleasantly 
slithery on occasion ; but these glissandos 
are marked by Mahler, and so insisted on 
by Van Beinum in all but one place where 
their exceptional vulgarity, in the context, 
virtually prohibits their observation. 

I was very glad to hear a reasonable 
pause, for once, made between movements ; 
no less than fifteen seconds, a really generous 
allowance, separate the third movement 
from the fourth. Unfortunately, the close 
of the third movement (perhaps the most 
beautiful passage in the work) demands the 
beginning of the Finale for its harmonic 
completion, and therefore, although no 
indication is given in the score, does not 
permit here a break of more than a second 
or two. But that just the wrong place—one 
in a hundred—has been picked for the first 
man-sized silence on LP will, I hope, not 
dissuade the companies from making the 
very welcome innovation permanent. 

Those already familiar with the work 
may be assured that a great deal of satis- 
faction awaits them in this recording ; and 
those unfamiliar with it, or perhaps with 
any Mahler, could not wish for a better 
opportunity to sample his particular brand 
of beauty. M.M. 


*MOUSSORGSKY. Pictures from an 
Exhibition. Chicago Symphony 
Orchestra (Kubelik). H.M.V. BLP 
1002 (10 in., 29s. 6d.). 

The Decca Petrouchka was a landmark in 
LP orchestral recording, and now H.M.V. 
produce another one, further up the road to 
realistic reproduction, which is so sensational 
that one needs a bucketful of adjectives to 
describe it. First things first, however. 
Ravel’s amazing scoring of Moussorgsky’s 
piano work, which makes even the dull 
pieces in it sound interesting, demands 
exceptional virtuosity from the players : and 
on these discs, with Kubelik directing a 
most admirable performance, that is what 
we get in all departments. I should be 
interested to know in what studio, or hall, 
the discs were made because there is a 
welcome sense of space, and a remarkable 
clarity, which enables one to hear the many 
fascinating details devised by Ravel, not 
standing out unnaturally, but beautifully 
balanced with whatever else is going on. 

The one thing in the recording that is 
not entirely satisfactory—it is the common 
complaint—is the reproduction of the 
upper reaches of the violins, which are still 
sometimes steely in tone, but there is a new 
depth and richness of tone in the string 
body as a whole that is most welcome. It 
shows to great advantage in Limoges, which 
both for the virtuosity of the playing and 
for the astoundingly realistic recording is, 
I think, the outstanding piece on these 
discs while the true beauty of muted string 
tone is most faithfully caught in The Old 
Castle. The tone of the solo alto saxophone, 
in this piece, playing as directed, vibrato 
molto cantabile con dolore, is wonderfully 
reproduced: and the final note, gradually 
dying away to nothing, seems to float 
through one’s room and vanish. 

This recording is the answer to criticisms 
of shallowness of tone on LP, attributed to 
the narrowness of the grooves. There is 
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real body in the largest climaxes—and they 
are terrific in The Great Gate of Kiev—when 
the huge orchestra is full out, as well as in 
less strenuous passages. I do not think 
there has ever been before such realistic 
reproduction as we hear of timpani and big 
drum in ‘‘ The Hut of Baba Yaja,” of the 
brass choir in Catacombs, of the tuba in 
Bydlo, of the muted trumpet that represents 
the whining Schmuyle (though the strings 
are too heavy in their representation of the 
rich Goldenberg) of bassoons and horns in 
the enchanting Chickens Ballet. In fact the 
recording makes one sit bolt upright with 
amazement from the first trumpet notes in 
the opening Promenade to the great chords 
that end the work. 

One could be a little critical about the 
oboe and clarinet tone in The Old Castle, and 
in the Great Gate of Kiev there is a haze over 
the music just before the big chordal 
section starts, but the advance in this issue 
is so marked that criticism dies away. 

There seems, to my unscientific ear, to 
be no boosting but an all-round excellence 
of tone and a wonderfully solid bass. 

A sensational score, sensational playing 
and recording, no doubt about that, and I 
am eager to know what this system of 
recording will yield in less picturesque 
music. The prospect is exciting. A.R 


*MOZART. Symphony No. 41 in C 
major, K.551, “‘ Jupiter.” Royal 
Philharmonic Orchestra (Beecham). 
Columbia 33 C1002 (10 in., 29s. 6d.). 
SP: LX1337-40. 

Except for a few crackles at the end of 
side 1 (which may be only on my copy), 
there is nothing to choose, so far as record- 
ing quality goes, between this LP release 
and its SP predecessor, which I reviewed in 
December, 1950, where also I compared it 
in detail with the other LP version on the 
market—that by the L.S.O. under Krips. 
I still unhesitatingly find it slightly superior, 
mainly because of the airy, ‘‘ lovingly 
nursed ”’ performance, though the recording 
is not the best of which Columbia is capable, 
and Beecham’s idiosyncrasy of making 
unmarked ritardandi (e.g., before the pauses 
in the first movement, in the coda of the 
Andante and in the last bar of the Trio) will 
upset some Mozart-lovers. The slower 
speed I noted at the start of side 2 of the 
SP set (the bassoons’ F major entry) strikes 
me even more forcibly now it is all joined 
up. LS. 


*NIELSEN. Symphony No. 4, “The 
Inextinguishable.” Danish State 
Radio Symphony Orchestra 
(Gréndahl). H.M.V. ALP toro (12 
in., 39s. 6d.). SP: DB20156-60. 

Playing over once again the SP version 
of this work, which I reviewed only five 

months ago, I wonder whether perhaps I 

gave the impression of being a little severe 

on the recording ? It is certainly not good, 
the string tone is pallid, and the quality 
does deteriorate on each side, but—either 
because the musical interest of the work 
distracts attention from technical short- 
comings or because I am listening to it on 
a different reproducer which seems 
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determined to bring out the best points of 
a recording—I now find it less intolerable 
than before. The new LP set, once a 
reduction in “‘ top’’ has been made, seems 
to me slightly better in quality on the 
whole, though the surface is scratchy and 
side 2 is marred by a persistent hum. The 
great drum duel, for example, comes over 
extremely well, and the dynamic range in 
general is not so restricted, though the tone 
is often cloudy and some of the pp playing 
is so faint as scarcely to hold its own with 
the surface noise. But the symphony— 
which still retains its power to sound un- 
expected—gains enormously from con- 
tinuous performance, which allows the 


atmosphere to be more easily built up and 
the logic of the composer’s large structure 
(the work is written without any movement 
breaks) to be more easily appreciated. L.S. 


*POULENC: SCARLATTI. Les Biches. 
The Good Humoured Ladies. 
L’Orchestre de la Société des Con- 
certs du Conservatoire de Paris 
(Désormiére). Decca LX T2720 (12 in., 
39s. 6d.). 

This record makes delightful entertain- 
ment. Les Biches (a title which, the note tells 
us, cannot be decently translated into Eng- 
lish, but has been rendered as ‘‘ The House 
Party ’’!) was a Diaghilev production, at 
Monte Carlo, of 1924: a ballet with songs, 
and with scenery designed by Marie 
Laurencin. Poulenc re-orchestrated the 
music in 1939-40 and in this Suite the 
vocal material is, of course, omitted, and the 
Overture (which contains an attractive 
waltz tune) is also left out. 

Poulenc himself (and later Phyllis Sellick) 
recorded the Adagieito in its piano version 
(many of us have since played the attractive 
little piece in this form) but this record 
shows not only how much more effective it 
is in orchestral dress but also how the 
sudden discordant passage, so harsh on the 
piano, blends into its context in a natural 
way. The pretty parts of the facile score, 
with their occasional asperities, have worn 
better than the Chanson dansée (which is all 
dansée and no chanson, and so misses a great 
deal of its point) or the Rag-Mazurka, 
perhaps because we know our Stravinsky 
too well now and the orchestration in these 
numbers is rather shop soiled. But it would 
be foolish to take this pastiche of styles 
seriously and it is enough that it is ingenious, 
amusing, and tuneful. The other numbers 
are a charming Andantino (which quotes the 
Adagietto) and a lively Finale (which quotes 
the Rondeau). 

The music is played expertly, in exactly 
the right style, by Désormiére and the 
orchestra, and not a point is missed. The 
recording is bright and alive, but the violins 
in loud passages above the stave have an 
unpleasantly metallic quality. Fortunately 
Poulenc never writes for them long in this 
register. Five numbers from the ballet- 
suite The Good-Humoured Ladies, with 
Tommasini’s orchestration of the chosen 
Scarlatti sonatas are on the reverse. The 
disc note tells the story of the ballet but 
only gives the time markings of the five 
sonatas, not the keys or the Longo numbers. 
The celebrated Tempo di ballo (in D major) 

GQ 
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is here {L463) and the exquisite slow 
sonata in B minor (L33), the rest I have not 
had time to identify. The playing has 
great style and is most sensitive in the B 
minor sonata, and, except for the thin tone 
of the strings, the recording is excellent. 


*PROKOFIEV. Peter and the Wolf, 
Op. 67. Wilfred Pickles (narrator), 
Philharmonia Orchestra (Marke- 
vitch). H.M.V. DLP too1 (10 in., 
26s. 6d.). SP: C 4046-8. 

Here the battle of the LPs is really joined 
in earnest: both Decca and H.M.V. 
(reviewed in SP form in January 1951) 
now have very good continuous recordings 
of this popular musical tale, the former 
with Frank Phillips as narrator, the latter 
with Wilfred Pickles. Between the merits 
of the two recordings, engineers might 
perhaps find ground for argument: not I, 
to whom both versions fall equally 
pleasantly on the ear. Nor would I sow 
dissension in family circles by plumping 
for one favourite broadcaster rather than 
another ; I suppose that, as this work is 
described as a tale for children, a child 
might be the best judge as to which story- 
teller he prefers ; but my own household 
—as befits a thoroughly impersonal critic’s 
children—expresses no parti pris. You pays 
your money and takes your choice, in fact ; 
but except for Mr. Pickles’s mention of a 
“‘clarionet’’ (which makes the educationist 
in me bristle), my own preference, on 
purely musical grounds, is for the H.M.V. 
performance, which wins on points. L.S. 


*ROSSINI. La Boutique Fantasque. 
Royal Opera House Orchestra, 
Covent Garden (Rignold). Parlo- 
phone PMDroo2 (10 in., 26s. 6d.). 

I sometimes like to picture to myself the 
advent of a new senior executive to a 
gramophone company. Keen-eyed and 
springy of step, he comes in, casts a quick 
look over the stocks of blank vinylite (this 
is an up-to-date company), sits down at 
his -pacious desk (empty, of course, but for 
four telephones) and demands to see the 
list of artists on contract. ‘‘ Right,’’ he 
immediately pronounces, ‘‘ order a new 
Ride of the Valkyries and a Boutique Fantasque.”’ 
Turning to the nearby menial who has 
been humbly awaiting his order (and who 
has seen this so often before), he rubs his 
hands briskly and adds, ‘‘ Nothing like a 
Boutique, what? No company complete 
without one.”’ 

Something of the sort seems to have been 
the reality, for the various catalogues offer 
a remarkable bouquet of Boutiques—by 
Goossens or by Serafin on H.M.V., by 
Ansermet on a Decca LP (reviewed March 
1951), by Kurtz on Columbia (fully 
reviewed last October), and now this new 
one. Let us be clear exactly what each 
contains: the Decca issue must be the 
yardstick in this respect, for it is an almost 
complete performance of the ballet score, 
while the Columbia set is only a suite 
drawn from it (in which, as I have already 
written, some wrong key-sequences—due 
to a changed order of movements—and a 
general speeding-up of tempi rather detract 
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from the effect). The present issue is 
something between the two, as it also is in 
price: the correct order of the ballet is 
adhered to, but in order to get it on toa 
ten-inch LP a few minor cuts are made— 
the introduction to the Tarantella, some 
passages after the Mazurka, and the Valse 
brillante. Occasionally a tempo may be 
queried: the Tarantella is certainly much 
too fast (the off-beat percussion players 
don’t have a chance), the pizzicato Scene 
before the Nocturne is taken surprisingly 
slowly, and the exuberant Galop near the 
end is quite devastatingly stiff and un-gay. 
The playing of the Covent Garden orchestra 
is spirited, but not so clean or so polished 
as the Suisse Romande (in the Decca set) : 
the recording needs to be rounder in tone 
in forte passages—there is in general a 
rather shrill quality—but otherwise has 
been competently handled. 5 


*ROSSINI. Overtures to — La 
Cenerentola. Il Signor Bruschino. 
The Barber of Seville. La Gazza 
Ladra. N.B.C. Symphony Orches- 
tra (Toscanini). H.M.V. ALP 1007 
(12 in., 39s. 6d.). 

The name of Toscanini will probably sell 
this disc, but against the undisputed excel- 
lence of the orchestral playing and the 
deliciously absurd tunes which abound in 
these overtures (my own favourite is the 
clarinet tune in Cenerentola) must be set the 
poor standard of the recording. Even in 
their earlier SP appearances (some a long 
time ago) none of these four pieces was 
more than fair in quality, at most—all the 
engineers’ skill was insufficient to overcome 
the handicap of N.B.C.’s notorious studio 
(now handed over to TV)—-so that we 
cannot expect miracles by the mere transfer 
to another speed. JI Signor Bruschino, with 
its comic effects, comes off best, with direct, 
bright tone: La Cenerentola and Barbiere are 
both coarse in tone, and the latter is boomy 
in bass ; La Gazza Ladra (which always was 
a shocking recording) is even nastier here 
—in an effort to tone down the raucousness 
most of the top has been lost, and the result 
is now rather like stirring plaster of Paris. 
In any case, why bother to put these 
overtures together ? Nobody in his senses 
would listen to them except separately. 


SAINT - SAENS. Introduction and 
Rondo Capriccioso, Op. 28. Jascha 
Heifetz (violin), R.C.A. Victor 
Symphony Orchestra (Sternberg). 
H.M.V. DB21516 (12 in., gs. 8$d.). 

I see that ‘The Record Guide ’’ lists 
Heifetz’s earlier recording of this (with 
Barbirolli) as still leading the field: what 
the compilers of that useful handbook will 
say to this issue I can but guess—I should 
imagine create a new three-star category 
specially for the occasion. For—though 
the superior may wrinkle their noses 
faintly—Saint-Saéns was a master-crafts- 
man at writing virtuoso pieces which 
combined brilliance with sentiment ; and 
Heifetz’s performance is something to 
listen to with awe. Let no one talk of 
““mere’”’ technique: to throw off dazzling 
fireworks with this apparent nonchalance, 
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at the same time preserving that inimitably 
luscious tone yet never descending into 
vulgar ‘‘ schmaltz,’’ takes an artist as well 
as a virtuoso. He is very capably supported 
by the orchestra, which plays rhythmically 
and with a zest I can easily understand its 
members feeling at this session; and the 
recording is one of the cleanest and truest 
I have heard from the N.B.C. No violin- 
lover can possibly miss this disc. LS. 


*SCHUBERT. Symphony No. g in C 
major, “Great.” Concertgebouw 
Orchestra of Amsterdam (Krips). 
Decca LXT2719 (12 in., 39s. 6d.). 

Although Schubert is here at his most 
expansive, as far as the orchestral works are 
concerned, he has been contained within 
the limits of one disc fairly easily ; Krips 
has doubly assisted the undertaking by 
making no repeats at all, anywhere (they 
are not missed), and by pushing the slow 
movement on a little, as if to ensure that it 
doesn’t outstay its welcome. It doesn’t ; 
the heavenly length is usefully modified for 
those of us who hope to hear other music as 
well before we attain the heavenly leisure 
necessary for the full enjoyment of this 
symphony. 

Elsewhere the controlling hand of Krips 
ensures that the orchestra, which is in very 
good form, plays throughout with the 
smoothness he requires ; where the music 
sometimes approaches the Beethoven style 
—-and Schubert does so here more. nearly 
than almost anywhere else—the performers 
are not allowed to forget what composer 
they are in fact playing. When skill such as 
this is lavished on the work, the story of the 
symphony’s original rejection, in Vienna, 
as unplayable becomes even more than 
usual a touchstone of the improvement in 
orchestral technique that the last century 
has seen. 

The excellence of the performance is 
matched by that of the recording; it 
manages to be very clean and forward, 
without deterioration towards the end of 
the inevitably rather long sides. An un- 
reservedly good recording of this piece was 
coming to be an urgent necessity ; I believe 
that few listeners will have any reasonable 
cause for disappointment with this one. 

M.M. 


*SCHUMANN. Carnaval, Op. g. Royal 
Opera House Orchestra, Covent 
Garden = _ (Rignold). Parlophone 
PMDrtoor1 (10 in., 26s. 6d.). 

Only balletomanes could want to acquire 

a long-playing disc of Schumann’s Carnaval, 

orchestrated. How much more welcome if 

Parlophone had offered Arrau’s fine per- 

formance (which is now deleted, though 


-Nikita Magaloff’s LP disc, LX3074, does 


something to make up for its loss). The 
music is essentially pianistic, and takes 
badly to scoring. Carnaval, the ballet, was 
hastily composed by Fokine for a charity 
performance at St. Petersburg in 1910. The 
orchestration was the work of Glazunov and 
others. Diaghilev, looking for a new 
classical ballet to take to Paris, decided on 
Carnaval, and produced it at the Opéra in 


June 1910, with Karsavina, Fokina, Nijin- 


sky and Cechetti, and décor by Bakst. 
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The Welds Greatest Aiists 
are now available on 


“HIS MASTER’S VOICE” 


Long Hay Sp 32m 






The entry of “His Master’s Voice” into the The quality of reproduction is in the high 
field of Long Play 33} r.p.m. records is one of tradition of ‘‘ His Master’s Voice” and the 
the most important events in the history of re- records are made from a new all-British plastic 
cording. For the first time music-lovers can which is the outcome of. close co-operation 
enjoy Long Play performances by the world’s between E.M.I. scientists and the British 
greatest artists, conductors and orchestras, chemical industry. Among the first of these 
and many of these magnificent recordings are new records are four splendid examples of the 






of works not heard hitherto in L.P. form. art of the greatest of all conductors, Toscanini. 








and the 
N.B.C. SYMPHONY ORCHESTRA 
12 in. RED LABEL LONG PLAY 
Brahms Symphony No. 1 ALP 1012 
Brahms Symphony No. 2 ALP 1013 
Beethoven “ Eroica” Symphony ALP 1008 


Rossini Overtures — 
Il Barbiere di Siviglia ; La Gazza Ladra; 
La Cenerentola ; Il Signor Bruschino. ALP 1007 
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“HIS MASTER'S VOICE” 
ORCHESTRAL 


$ © The Heallmarh of Quality 


* SIR JOHN BARBIROLLI The Hallé Orchestra 


L’Arlésienne — Excerpts from Suites 1 and 2 — Bizet 
The Swan Lake Ballet — Tchaikovsky BLP 1004 


* SIR ADRIAN BOULT London Symphony Orchestra 


Symphony No. 6 in E Minor — Vaughan Williams BLP 100! 


* GUIDO CANTELLI La Scala Orchestra, Milan 


Symphony No. 5 in E Minor — Tchaikovsky 


* WILHELM FURTWANGLER 


Vienna Philharmonic Orchestra 
Symphony No. 94 in G (“ Surprise ”) — Haydn 
Variations on a theme by Haydn, Op. 56a — Brahms ALP 1011 


* LAUNY GR@NDAHL 


Danish State Radio Symphony Orchestra 
Symphony No. 4 (“ The Inextinguishable”)— Carl Nielsen ALP 1010 


* SERGE KOUSSEVITZKY Boston Symphony Orchestra 


Bolero: Ma Mére L’Oye — Ravel ALP 1003 


* RAFAEL KUBELIK Chicago Symphony Orchestra 


Pictures at an Exhibition — Moussorgsky (Orch. Ravel) BLP 1002 


*IGOR MARKEVITCH Philharmonia Orchestra with 


Wilfred Pickles, Narrator 
Peter and the Wolf — Prokofieff DLP 1001 


* LEOPOLD STOKOWSKI and his Symphony Orchestra 


The Sleeping Beauty — Ballet Music — Tchaikovsky ALP 1002 


PRICES: Red Label — 12 in., ALP, 39/6 ; 10 in., BLP, 29/6 
Plum Label — 12 in., CLP, 35/-; 10 in., DLP, 26/6 


The above prices include the cost of the record, 
container, and purchase tax on both articles, 
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LONG PLAY 99 rpm. RECORDS 


* YEHUDI MENUHIN 
Philharmonia Orchestra cond. Walter Susskind 
Cencerto No. 4 in D Minor — Vieuxtemps BLP 1005 


* SOLOMON Philharmonia Orchestra cond. Issay Dobrowen 


Concerto No. 1 in B Flat Minor — Tchaikovsky CLP 1001 


* AMADEUS STRING QUARTET 
Quartet in G Major, K.387 — Mozart DLP 1003 
* ARTUR RUBINSTEIN - JASCHA HEIFETZ 
GREGOR PIATIGORSKY 


Trio in A Minor — Ravel 
Trio No. 1 in D Minor — Mendelssohn 


* ALFRED CORTOT 
The First Book of Preludes (Nos. 1-12) — Debussy BLP 1006 


* F ERN AN DO GERMAN I Recorded in Westminster Cathedral, London 


Organ Chorale No. 3 in A Minor — Franck 
Organ Prelude and Fugue in E Minor — Bach DLP 1002 


* BORIS CHRISTOFF 


Farewell and Death of Boris — Act 4; Varlaam’s Song (In the town of 
Kazan) Act 1 — Boris Godounov— Moussorgsky (arr. Rimsky-Korsakov); 

Prince Galitzky’s Aria — Act 1 ; Kontchak’s Aria — Act 2 ; Prince Igor 
— Borodin (Orch. Rimsky-Korsakov) BLP 1003 








“His Master’s Voice’’ are now producing radiogramophones and record players 
to enable the full possibilities of these wonderful records 
to be completely enjoyed. 





The GRAMOPHONE October, 1952 


“HIS MASTER’S VOICE” 


— first Operaon 


Play DO's Srp. records — 


hig oletto 


VERDI 
The Duke of Mantua - JAN PEERCE, Tenor 
Rigoletto - - - - LEONARD WARREN, Baritone 
Gilda - - - - -  ERNA BERGER, Soprano 
Sparafucile - - - - + ITALO TAJO, Bass 
Maddalena - - - NAN MERRIMAN, Mezzo-Soprano 
Giovanna- - - - MARY KRESTE, Mezzo-Soprano 
Count Monterone - - RICHARD WENTWORTH, Bass 
Marullo - - - - - - ARTHUR NEWMAN, Baritone 


Borsa NATHANIEL SPRINZENA, Tenor - Count Ceprano PAUL UKENA, Bass 
Countess Ceprano JOYCE WHITE, Soprano 
An Usher ARTHUR NEWMAN, Baritone’ - A Page JOYCE WHITE, Soprano 
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THE ROBERT SHAW CHORALE 
(ROBERT SHAW, Conductor) 


RCA VICTOR ORCHESTRA 
(conducted by RENATO CELLINI) 


Sung in Italian 


Three 12 in. Red Label Long Play Records ; ALP 1004-5-6 Autos only 
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Eugene Goossens and the London Philhar- 
monic Orchestra recorded the score in 1937, 
on three H.M.V. discs which have recently 
become available again as JOX7015-7, 
special order. The playing and conduct of 
that performance is vastly more stylish than 
in this undistinguished Covent Garden/ 
Rignold LP; and the records still sound 
well—1937 was a good year for recording. 
Still, LP is now the sensible form for ballet 
scores. Though the performance is routine, 
the disc has a pleasantly silent surface, and 
everything except the string tone sounds 
clear and reasonably lifelike. The opening 
of side 2 makes a good sample extract. 
“Chopin,” for clarinet and harp is, well 
recorded and insensitively played. “‘ Est- 
rella’’ bursts in with shallow string tone. 
And “ Reconnaissance’ shows to the full 
how much the orchestral transcription 
debases the original. A.P. 


SMETANA. Dance of the Comedians 
from ‘‘ The Bartered Bride’’ Act 3. 
Philharmonia Orchestra (Kubelik). 
H.M.V. DB21464 (12 in., gs. 84d.). 

The loudest chords are a bit shattering, 
to my ear, but for those who like to have 
their heads right in the middle of it all, this 
is the sort of recording they will like. 

Myself, I like my old seat in the Q..H. circle 

from which to enjoy the obvious brilliance 

of such a performance as this, without 
having the (for my taste) rather too insistent 
bits of woodwind piercing the ear. I suppose 
every single fiddle note, at this terrific pace, 
is being sounded. There are certainly no 
audible gaps, and for vigour, vivacity and 
general stimulus I can recommend the 
clean, sharp recording. W.R.A. 


*STRAUSS, RICHARD. Don Juan, Op. 
20. Till Eulenspiegels lustige 
Streiche, Op. 28. Philharmonia 
Orchestra (Karajan). Columbia 
33 CX1001 (12 in., 39s. 6d.). SP: 
LX8g20-1 and LX 8908-9. 

This is a brilliant recording of a brilliant 
performance—as auspicious a first issue for 
Columbia LPs as the most exacting collector 
could hope for. ‘Two comparisons arise: 
with the SP editions of the same perform- 
ances (a purely academic one this, for who 
to-day wants a Strauss tone-poem with 
three breaks in it ?) ; and the very practical 
comparison with the Decca LP disc (*LXT 
2549) which contains the same two pieces, 
played by the Vienna Philharmonic Orch- 
estra under ‘Clemens Krauss. 

Till and Don Juan have both been among 
Columbia’s most successful issues of recent 
months, In the March issue of THz GRAMo- 
PHONE I described Karajan’s handling of 
the former as “‘ skilled and spirited, with 
the Philharmonia Orchestra at the top of 
their form—as they generally are under this 
conductor.” I should really have put it 
more strongly. The incredibly brilliant 
piece is played with acrobatic virtuosity ; 
the Philharmonia wind-players (who are, 
after all, England’s leading virtuosi) are 
magnificent, and the Philharmonia strings 
have the roundness and bloom which dis- 
tinguishes them from any other English 
orchestra. Till was very well transferred 
from its tapes to 78 discs. Don Juan, in an 
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equally fine performance, was not quite as 
successfully engineered: the string tone is 
less glowing. In the new LP edition both 
tone-poems are excellently transferred. Don 
Juan is vastly superior in this form; and 
though the 78 discs of Till can be made to 
sound as brilliant as the LP, it can be done 
only at the cost of hearing, too, the needle 
rushing through the fast-moving furrows. 
The LP’s surface is remarkably silent, 
flawed (on the copy I have been using) only 
by an eccentric scrunch towards the end of 
Till. 

What of the Decca disc ? Clemens Krauss 
is certainly the clearest of all expositors of 
Strauss’s music. Both Till and Don Juan 
sound more comfortable in his readings. But 
they are less fiery, less exciting. Karajan’s 
performances are in the tradition of 
Koussevitsky’s with the Boston Orchestra 
(which are still available, though now 
superseded). Anyone who finds them too 
tense, too brilliant, may prefer the Decca 
record. The tone there for the first half of 
Till is a little easier and sweeter; the 
section marked Gemdchlich (where Till is 
masquerading as priest, page 27 of the 
Eulenberg miniature score) swings along 
at a more natural rhythm. But soon after 
that the recorded sound (in the fff bars at 
page 57, for instance) becomes very tame. 
The Columbia disc, on the other hand, has 
the most lifelike fortissimos I have heard 
from any record. Krauss’s performance of 
Don Juan, tamely recorded all through, is 
curiously lacking in tension. So readers 
who have gramophones capable of dealing 
with a spirited modern recording are 
strongly recommended to acquire the 
Columbia record. A.P. 


*SULLIVAN (arr. Mackerras). Pine- 
apple Poll—Ballet Suite. Sadler’s 
Wells Orchestra (Mackerras). 
Columbia 33 SX1o0o1 (12 in., 35s.). 
SP: DX1765-70. 

The tumult and shouting about Sullivan’s 

“ immortal ’’ music being besmirched by 

rude hands has died down, as these things 

do; and it may now be possible for erstwhile 
hotheads to listen to Charles Mackerras’s 
ingenious and witty ballet score without 
prejudice and with the relish which other 
listeners found in it. The transfer from 
78s to LP has been made without any loss 
of quality, so that the disc is as satisfying 
technically as it is musically. Those 
readers who missed the ballet and do not 
know the plot are referred to the Bab 
Ballad entitled The Bumboat Woman's Story. 
LS. 


*TCHAIKOVSKY. Concerto No. 1 in 
B flat minor, Op. 23 for Piano and 
Orchestra. Solomon (piano), Phil- 
harmonia Orchestra (Dobrowen). 
H.M.V. CLPioor (12 in. 35s.). 
SP: C3996-9. 

Nobody who has ever heard it is in any 
doubt about the outstanding excellence of 
Solomon’s performance, on 78s, of this 
concerto. It was, and is, elegant and 
musical in the extreme ; rescuing the work, 
with beautiful co-operation from the Phil- 
harmonia Orchestra, from the atmosphere 
of tawdriness and vulgarity that so often 
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surrounds it, and having no drawback more 
serious than an unbalance, in the slow 
movement, between soloist and orchestra 
whenever the former has the principal tune. 
Here the same performance is transferred 
to the LP medium with, if anything, an 
improvement in its technical quality. The 
78s were curious in that the strings had a 
slightly edgy LP quality ; but the effect is 
reduced, not emphasized, on transfer to the 
more convenient medium—there is no call 
here for the tussle between armchair and 
conscience frequently occasioned by the 
co-existence on LP and better-recorded 78s 
of the same version of a work. No-one 
armed with LP equipment need on this 
occasion be in two minds ; nor, of the two 
LPs available, need he be in two minds 
about preferring this to the Curzon-New 
Symphony-Szell version on Decca. While 
that was acceptable enough, it is surpassed 
by the newcomer both in recording, and in 
solo and orchestral performance. 
Tchaikovsky comes late in the alphabet 
(though how late is a matter of taste) ; and 
two reflections that occur to me on perusal 
of the label of this, the first H.M.V. LP that 
happens to have come my way, have 
probably been made already. But in case 
not, I must observe that ‘‘ Long Play ’’— 
just that—strikes me as the most un- 
grammatical and unacceptable of the many 
alternative descriptions of the record’s 
characteristics available ; and that we must 
all be glad to see that the new patience 
required of Nipper in listening to His 
Master’s now more long-winded efforts has 
been encouraged by his return, for the first 
time since before the war, to gorgeous 
Technicolor. M.M. 


*TCHAIKOVSKY. Symphony No. 5 in 
E minor, Op. 64. La Scala Orch- 
estra, Milan (Cantelli), H.M.V. 
ALP 1001 (12 in., 39s. 6d.). SP: DB 
9583-7. 

The first issues of this ‘‘ take,’ on 78’s 
(DB21187-9 and automatics), was reviewed 
by me on p. 247 of THE GRAMOPHONE of 
April 1951. There is a powerful rival to be 
considered—Celibidache’s performance of 
the E minor Symphony with the London 
Philharmonic Orchestra (Decca, 78, AK 
2036-41, reviewed by W.R.A. in February 
1949, 33, LXT2545, reviewed by me in 
June 1951). It should be noted that the 
Celibidache version breaks the second 
movement across sides 1 and’ 2, and the 
Cantelli ends side 1 with it—an obvious 
point in the latter’s favour. 

In general, I thought the 78 version 
rather clearer than the 334, more precise 
in sound-reproduction, yet altogether less 
smooth. But frankly there is not much 
difference between the two. This Cantelli 
334 was, actually, the first of the new H.M.V. 
long-players I tried, and I did so with 
great interest and expectation and a not 
uncritical approach. I was extremely im- 
pressed with this recording as a technical, 
manufactured production. The evenness 
was only faintly ruffled by a patch of 
medium-quality sound towards the end of 
the second movement, but this proved to 
be only temporary. The new record is 
sensitive in reproduction and very lively: 
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if one has a criticism, it is a slight lacking of 
brilliance all through as far as the last 
movement. To my ears this finale needs no 
criticism—it seems to me one of these 
happy concatenations of splendid playing 
and equally splendid recording. 

Frequent re-hearing has not altered my 
opinion of Cantelli’s performance, and I 
continue to like and to praise his stressing 
of the heroic and minimising of the intro- 
spective in Tchaikovsky’s work. Listening 
again to Celibidache I found myself moved 
and excited and thoroughly interested by 
his eccentric and exaggerated interpreta- 
tion. But although (for all its unevenness) 
the recording sounds well, and the perform- 
ance is imaginative enough, I cannot 
seriously rank it alongside Cantelli’s. H.F. 


*TCHAIKOVSKY. Sleeping Beauty: 
Ballet Suite, Op. 66. Orchestra 
conducted by Leopold Stokowski. 
H.M.V. ALProog (12 in., 39s. 6d.). 


This being the first H.M.V. long-player 
which I have heard in England, I offer a 
cordial greeting to those responsible for the 
opening of the next chapter in our gramo- 
phonic adventures—now, for me,somethirty- 
three years old, as regards my actual 
reviewing: a good half-century, where 
hearing is concerned. “‘ Let t’battie begin ! ’’ 
—and may it be as friendly as possible, and 
productive of good for the onlookers 
(pleasant to think of any battle, now, in 
which the latter can remain unscathed : 
save, perhaps, in pocket ....). It happens 
that I noticed the Decca issue (LXT2610, 
November, 1951: Conservatoire and Dés- 
ormiére), and this disc is to hand, so I can 
compare the two recordings. (It should be 
noted that the Decca included also the 
Caucasian Sketches by Ippolitov-Ivanov, so 
the present suite is of course much more 
extensive than the admirable five-movement 
Decca one.) In our friend Peter Reed’s 
magazine (American Record Guide) a review 
of this Stokowski recording (to which the 
conductor added notes, text and pictures 
illustrating the plot), remarked that the 
orchestra was “‘ divided up into different 
groups ’’ (pictured) : this being a particular 
contribution to the “‘ controlled conditions”’ 
mentioned by the makers. Stokowski has 
made many experiments in seating orch- 
estras : one of the obvious elements allowing 
some play in recording conditions. We all 
know something of what can be done with 
microphone placing: here are probably its 
finest fruits, to date. 

The recording and playing are most 
enjoyable. I doubt if they will be beaten. 
The opening in H.M.V. sounds a bit more 
distant than in Decca, as if a larger hall were 
being used, and we were listening from a 
distant circle. The effect in fairly soft 
passages is as if the wind were rather strong- 
er than is usual, compared with the strings. 
Little solos, later, are sweetly focused in sur- 
roundings often of chamber-music size: this 
I like very much. Yet I should prefer, on 
the whole, a more forward and even forcible 
pronouncement from the strings. In the 
famous waltz Decca is smoother ; H.M.V., 
more sparkling, has more inflections and 
greater general diversity of vim. The 
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H.M.V. surface is the more nearly silent. 
I am pleased that the volume is never head- 
piercing and that the recording preserves a 
happy balance—often most striking in its 
effects of perspective—of good tone. There 
must be much more of the ballet music, for 
the work is a long one, but there seems 
sufficient here for any reasonable fan. A 
highly acceptable beginning to our ex- 
citing Next Chapter ! W.R.A. 


*VAUGHAN WILLIAMS. Symphony 
No. 6 in E minor. London Sym- 
phony Orchestra (Boult). H.M.V. 
BLPioo1 (10 in., 29s. 6d.). SP: 
C3873-6. Recorded under the auspices 
of the British Council. 

Since this recording was first released 
(on 78s) in July 1949—when I reviewed it 
in detail—two things have happened. 
Vaughan Williams revised the orchestra- 
tion of the Scherzo of this symphony, which 
was accordingly re-recorded (under the 
same disc number) and the earlier version 
of the movement scrapped; and, just 
recently, the first performances of his new 
Seventh Symphony have been announced 
for next Spring. It is strange, by the way, 
that writing of the Epilogue to No. 6 
(whose remoteness recalls the ideals of his 
friend Holst) I said, “‘ Its terrifying hushed 
intensity makes me think of the silent 
infinities of the Arctic wastes, beyond the 
reach of man’’; for I find that No. 7 is 
to bear the title Sinfonia Antarctica. This 
reaching-out to ever more distant horizons 
of thought may be taken as characteristic 
of the composer’s artistic vision: does not 
the early Sea Symphony culminate in a 
movement extolling the Explorers, and 
even before that was there not the signifi- 
cantly-entitled Toward the Unknown Region ? 

This remarkable symphony, as might be 
expected, gains immensely from losing the 
arbitrary breaks imposed every few minutes 
by SP recording ; but besides the improved 
continuity of mood, this LP also benefits 
tonally—I no longer feel, as I did before, 
the need for a more forward focal auditory 
point. This, undoubtedly, is the form in 
which to listen to this symphony at home. 

L.S. 


viv 
VORISEK. 
Czech Philharmonic Orchestra 
(Ancerl). Supraphon H13108-11, Auto- 
couplings (12 in., 30s.). 
Johann Hugo Vorfisek (his name appears 
more usually as Worzichek or Worizsek) 


Symphony in D major. 


was born in Bohemia in 1791. At first a 
pupil of Tomasek, at the age of 22 he went 
to Vienna, where he died twelve years later. 
Vofrisek was conductor of the Philharmonic 
Society ; this Symphony appears to have 
been his only large-scale orchestral work 
in his output, which consists otherwise of 
church and chamber music. It should be 
tried by those who are curious about the 
unfamiliar gramophone repertory. The 
general style is that of Beethoven ; there is 
a suggestion of Weber in the scoring at the 
close of the very beautiful andante. The 
scherzo is rather conventional, though its 
trio, with horn solo, is imaginative. The 
humorous finale is light in touch. but 
firmly fashioned. All in all, this is disting- 
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uished, well-wrought music in the Viennese 
tradition, not strikingly individual, but not 
without its surprises. The performance is 
clean and neat, and the recording (1951) is 
comfortable, though rather limited in 
range. AP. 


WAGNER. Prelude from ‘‘ Lohengrin ”’ 
Act.1. Royal Philharmonic Orch- 
estra (Beecham). Columbia LX 
1557 (12 in., gs. 84d.). 

The piece is not easy to perform; the 
comparing, therefore, of three different and 
recent recordings, all of fine quality, has 
provided an interesting experience for a 
reviewer. From the first groove, Beecham, 
his Royal Philharmonic Orchestra, and the 
recording engineers have established what 
the level and character of the recording are 
to be. The tone does not vary (save in 
dynamics), and it starts as it continues with 
beautiful sounds. Those sounds are lifelike, 
and very much with us ; they are not in any 
way ethereal, and hold no suggestion of 
that kind. Soon after side 2 has begun, one 
experiences a tension, a sense of expectation, 
of something held back for later effect ; 
Beecham builds his climax with great skill, 
and a magnificent effect he and his recording 
make. The brass-tone is noble, and indeed 
the whole side is of exceptional quality. 

Barbirolli’s Hallé strings, on side 1, are 
sweeter and no less firm than these of the 
R.P.O.; in addition they have the spiritual 
quality, the imaginative musicality, the 
other-worldliness, that Beecham’s lack. 
His side 2 cannot, I fear, compete with the 
new recording, good though it is. As for 
Kletzki and the Philharmonia Orchestra, 
the strings lack the poise and unanimity of 
both the R.P.O. and Hallé, and also the 
latter’s ethereal quality. On the other 
hand, their climax on side 2 is nearly as 
fine as Beecham’s. It is a delicate choice ; 
I myself gently lean towards the Barbirolli 
record. +P 
*MAHLER. Songs from “ The Youth’s 

Magic Horn.” Lorna Sydney 
(mezzo-soprano), Alfred Poell (bari- 
tone). Vienna State Opera Orchestra 
(Prohaska). Vanguard VRS412/3 
(2 12in.). Not available in this country. 

Mahler’s enchanting settings of German 
folk-poetry—so much more attractive than 
the symphonies in which he inflated the 
same style so unduly—receive a classic 
performance ; both the singers and the 
orchestra are well on the way towards 
perfection. Lorna Sydney sounds as if she 
had worn a dirndl all her life, instead of 
hailing from an area as remote from the 
Austrian countryside as Boulder, Australia ; 
the accomplishment of Alfred Poell is, if no 
less, more to be taken for granted. 

Add recording that is sometimes superb, 
sometimes merely very good (the character- 
istics of two different sessions are fairly 
easily discernible) ; production that runs 
to an album with four pages of notes, 
including good essays on Mahler in general 
and these songs in particular, biographies 
of the artists, the complete German text of 
the songs and also English translations ; 
and it will be clear that this issue is destined 
to set standards for Mahler performance 
and recording. M.M, 
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CHAMBER MUSIC 


*BEETHOVEN. Trio No. 7, Op. 97, 
‘The Archduke.” Agi Jambor 
(piano), Victor Aitay (violin), Janos 
Starker (’cello). Nixa PLP707 (12 in., 
39s. 6d.). 

Reviewing, last month, the Decca record- 
ing of this work, played by the Trieste Trio 
(LXT2717) M.M. said he felt it to be ‘‘a 
fully worthy performance of probably the 
greatest piano trio yet written,’ and praised 
the skill, care, and understanding the 
players had given it, and their individual 
and collective achievement. 

I have now compared the Decca with the 
Nixa recording and feel the former, in 
almost every particular, to be superior. The 
performance, of what, to save space, I will 
call the J.A.S. Trio, is by no means without 
merit and I think that their youthful ex- 
uberance makes a greater success of the 
finale than the more staid approach of the 
Trieste Trio: and, indeed, theirkeenrhythmic 
sense is one of the most enjoyable features of 
their playing. But the Trieste Trio avoid 
any suspicion of the slickness that comes 
into the J.A.S. interpretation and have a 
greater understanding of Beethoven’s arpeg- 
gios, scale passages, and trills, as well as a 
deeper conception of the work as a whole. 
J.A.S. begin the opening movement allegro 
rather than allegro moderato (the same thing 
applies to the finale) and the pianist is apt 
to be too violent at times, as for instance in 
the passage in trills and thirds, with a 
crescendo, that leads to the recapitulation. 
These players do not, also, manage to make 
the difficult variations in the slow move- 
ment as meaningful as the Italians do, 
although the pianist is right, I think, to 
avoid any rubato in the latter part of the first 
variation, a temptation not resisted by de 
Rosa. The wonderful coda to this movement 
is more sensitively done by the Trieste Trio 
though the other is also good. If, however, 
the interpretations had been equal in merit 
the difference between the two recordings, as 
such, would settle the matter. The Decca 
recording has a greater clarity and ampli- 
tude of sound, and though there is not much 
to choose between the two recordings as 
regards excellence of piano tone, the string 
tone, particularly that of the violin, is 
better on the Decca disc, and better 
balanced with the ’cello. 

In the matter of clarity two instances must 
suffice: the trills on strings and piano 
immediately before the recapitulation in 
the first movement, and the bass arpeggios 
on the piano (a confused buzz on Nixa) at 
the end of the movement are much better 
on the Decca recording, but it is only fair 
to add that the recording of the final move- 
ment is better on Nixa, AR. 


*BRAHMS. String Quartet in C minor, 


Op. 51, No. 1. Végh Quartet. 
Decca LXT2710 (12 in., 39s. 6d.). 
Chamber-music enthusiasts and Brahmins 
who have waited so long for a recording of the 
magnificent C minor Quartet (Op. 51, by the 
way, not Op. 50 as the label insists) to become 
available are likely to accept this issue only 
with reservations, faute de mieux. For the 
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Végh Quartet—which appeared at the 
Edinburgh Festival last month—gives a 
performance which is certainly competent 
but far from imaginative. The players, at 
their best in the hammer-and-tongs direct- 
ness of the finale, are for the most part 
regrettably square in style, and never seem 
to catch the wayward moods or the warmth 
of Brahms’ music: they bring no affection 
to the broad, very characteristic Romanze, 
and in general appear disinclined to play 
really piano. It is true that they achieve a 
more hushed tone in the Allegretto, but 
there is a feeling of matter-of-factness which 
destroys any of the desired sense of mystery, 
and the heavenly lusingando subject is, as 
Arthur Askey would put it, ‘‘ proper 
‘oomdroom’’. 

The recording (which is not free from a 
slight hum) balances the quartet well but 
presents a rather dry tone which stresses 
the lack of roundness and warmth in the 
playing: it does however catch the violist’s 
preparatory sniff to each phrase. LS. 


*BRAHMS. Piano Quartet No. 1 in G 
minor, Op. 25. Rudolf Serkin and 
Members of the Busch Quartet. 
Columbia 33 CX1012 (12in., 39s. 6d.). 
SP: LX1217-21. 

Little need be said about this record, 
already well known in its SP edition, beyond 
warm recommendation. The SP discs were 
on the whole excellently recorded, although 
Adolf Busch’s violin tone, particularly in 
its higher reaches, sounded a little thin. 
This fault is present in the LP to a much less 
marked extent ; and though the recording 
of the strings is not of the highest quality, 
the advantages of continuity and of a silent 
surface, combined with the deeply under- 
standing and memorable performance, 
make this a most desirable record. A.P. 


*DVORAK. Serenade in D minor, 
Op. 44. London Baroque 
Ensemble (Haas). Parlophone PMB 
1001 (1oin., 293. 6d.). SP: R2o604-6. 

This delightfully rustic work seems to 
have gained in fullness of tone by its 
transfer from the SP version (in which 
form I reviewed it last February): on the 
other hand, it has acquired a few surface 
crackles—at least on my copy—and the 
volume level of the last movement has 
dropped slightly in relation to the rest of 
the Serenade. These are trifling defects, 
however, and this record can safely be 
recommended to those readers who do not 

already possess the 78 discs. L.S. 


*MOZART. Serenade in E flat major, 
K375.-. London Baroque Ensemble 
(Haas). Parlophone PMBr002 (roin., 
29s. 6d). SP: Re2o610-12. 

Reviewing the previous issue of this in 
its SP form in April, I rated the performance 
as one of the London Baroque Ensemble’s 
best ever. I still think so; and though to 
my mind the finale is taken much too fast, 
one cannot but gape at the fantastic wood- 
wind virtuosity displayed and revel in the 
high spirits of this frolic. I can find 
nothing to choose between the two versions. 

LS. 


Ltt 


*MOZART. Quartet No. 14 in G major, 
K.387. Amadeus String Quartet. 
H.M.V. DLP1003 (1o0in., 26s. 6d.). 
SP: 4014-7. 

I reviewed this recording in the Sept- 
ember, 1950, GRAMOPHONE and find in its 
LP version that the string tone has rather 
more bloom. The new instrument on 
which I am now reviewing gives so good 
a bass response that both the 78 and the LP 
records benefit from it, though it is still clear 
that the ’cellist, when the four parts are at 
work, does not always use enough tone to 
make a just balance. It will be seen that 
the Haydn ‘“‘fill-up’’ has dropped out. 


I found much pleasure in hearing this 
glorious work with only one break before 
the third movement, but there were some 
disturbing crackles on the first side of my 
pressing. A.R. 


*SCHUBERT. String Quartet in A 
minor, Op. 29. The Végh Quartet. 
Decca LXT2709 (12 in., 39s. 6d.). 

Schubert composed this most beautiful 
work in the spring of 1824 and dedicated it 
to Beethoven’s friend, the violinist Ignaz 

Schuppanzigh, whose quartet first per- 

formed it in March of that year. 


The prevailing sadness of the Quartet, 
which extends even into the Finale, is 
explained by entries in Schubert’s diaries 
about this time, and in the well-known 
letter of March gist to his friend Kupel- 
weiser, in which he declares he has lost 
health and happiness and finds only bitter- 
ness in love and friendship. 


It is one of the great merits of this fine 
performance by the Végh Quartet that they 
at once catch the sad mood of the work, 
The first bars of the opening movement 
that immediately call to mind Margaret’s 
words and their music in Schubert’s great 
song: ‘‘ Meine Ruh ist hin, mein Herz ist 
schwer’’ (‘‘ My peace is gone, my heart is 
sore ’’), words which he quotes in his letter 
to Kupelweiser. 


The tone seems a little tubby at the start 
of the first side but one soon forgets that and 
falls under the spell of so sensitive a 
realisation of this great music. The balance 
is excellent, the playing everywhere showing 
evidence of the most careful and scrupulous 
rehearsal. There are few more moving 
things in the literature of chamber music 
than the sudden pause on a diminished 
seventh chord in the wonderful development 
section of the opening movement, and the 
dramatic use of the accompanimental 
semiquaver figure that follows, with the 
first violin lamenting above. The slow 
movement, with the Rosamunde tune used 
as a theme for variations, is played with a 
simplicity that brings out its pathos in this 
context ; and the dark, almost tragic, music 
of the Minuet is also played with exactly the 
right degrees of expression. 


There are one or two shrill notes from the 
first violin in the Finale but otherwise the 
playing is of the same high standard as the 
rest. This recording can worthily go along- 
side the fine. one of Schubert’s C major String 
Quintet on Capitol CTL 7o11. A.R. 








INSTRUMENTAL 


BACH: WESLEY. Jesu, Joy of Man’s 
Desiring from Cantata No. 147 (arr. 
Vollenweider). Air and Gavotte (ed. 
West). Hans Vollenweider (organ). 
H.M.V. C4192 (12 in., 6s. 10d.). Re- 
corded at All Souls, Langham Place. 

A “ popular ”’ disc, easy on the ear : good 
tunes, though the Wesley pair are but slight. 

The brighter tones of the organ are em- 

ployed and recorded with full, lifelike tone. 

Here is a good opportunity for the orchestral 

devotee to compare his beloved wood-wind 

and the organ’s. The rhythm might be 

a trifle more fluent, in the pair of pieces ; 

the Bach is highly enjoyable, with one tiny 

moment of exception, near the end. 


W.R.A. 


OPERATIC AND SONGS 


*BEETHOVEN. Christ on the Mount 
of Olives, Op. 85. Margit Opawsky 
(soprano), Radko Delorco (tenor), 
Walter Berry (bass) Vienna Kam- 
merchoir and Orchestra of the 
Vienna State Opera (Swoboda). 
Nixa CLP1135 (12 in., 39s. 6d.). 

Apart from the really striking intro- 
duction to this Oratorio, and a few isolated 
moments thereafter, it is easy to agree with 
the view Beethoven took of it in later years. 
Saying that he composed it in a fortnight 
in the midst of continual tumult, anxiety, 
and trouble he concludes “‘ If I were to 
write an oratorio nowadays it would 
certainly be done very differently.’’ Most 
of the music, apart from the orchestral 
introduction and the recitative for Jesus that 
follows (‘‘ the pains of a merely human, 
though noble sufferer: there is no super- 
natural grandeur in the work,’’ Bekker 
remarks) is of an operatic character which 
reminds one, in an odd way, of the weaker 
pages in Tannhduser much more than of the 
Beethoven of Fidelio ! 


The moment when the Seraph “ cara- 
coles onto the scene,’’ as Marion Scott 
neatly puts it, is, to our ears, regrettably 
comic: and her duets with Jesus, which no 
doubt sounded very up-to-date at the time, 
are faded operatic stuff. There is, however, 
real dignity in the message delivered by 
the Seraph, though she fires off an elaborate 
cadenza later on of an all too human kind. 
The choral singing is excellent and Radko 
Delorco is as moving in the part of Jesus as 
the music allows him to be, though his voice 
is apt to harden when under pressure. 
Much of the part of the Seraph lies high 
and must be vocally ungrateful but it 
would have sounded better if Margit 
Opawsky had had steadier tone at her 
disposal. 

The recording of the orchestra is shallow 
and far from pleasant, and goes far to 
disturb the impressiveness of the Intro- 
duction, the best part of the work: the 
woodwind being harmonium-like and the 
strings wiry. There is also a lot of “ chatter,’’ 
sometimes running into a vocal entry, 
which should have been eliminated. 

A.R 
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D’ALBERT: STRAUSS, R. Ich weiss 
nicht wer mein Vater war from 
“ Tiefland ’’ Act 2. Das war sehr gut 
Mandryka from “ Arabella’’ Act 3. 
Leonie Rysanek (soprano) Philhar- 
monia Orchestra (Schuechter). Col- 
umbia LX1559 (12 in., gs. 84$d.). 

This is an interesting choice of pieces, but 
one which demands some knowledge of the 
situations in which they occur. Marta, the 
wife of Pedro a simple shepherd, but also 
the mistress of his rich employer Sebastiano, 
describes to the village elder how her evil 
and crippled stepfather, after the death of 
her mother, drove her out of Barcelona and 
made her dance to the peasants out in the 
lowland (Tiefland). At one village they met 
Sebastiano who gave the cripple some work 
in return for his inducing the girl to become 
his mistress. 

Leonie Rysanek sings the music, which 
monotonously repeats one figure (except 
when Marta describes her dancing), with 
much pathos and emotional feeling. The 
other aria is the climax of Strauss’ Arabella. 
Misunderstandings having been duly 
cleared up Arabella sends her lover, Man- 
dryka (a wealthy Hungarian landowner), 
for a glass of water, with which she ascends 
the staircase, leaving him wondering below. 
She reappears and hands him the glass, thus 
signifying, according to a Slav custom, that 
she is his. It sounds silly in such bare terms, 
but the scene is very effective on the stage, 
and, as the record shows, when dignified by 
Strauss’ beautiful music. Leonie Rysanek 
sings this aria also with much feeling but 
sounds a little uncomfortable on some of 
the high notes, nor is the orchestral accom- 
paniment quite so well recorded as in the 
simpler aria from Tiefland. The disc, how- 
ever, is one that adventurous opera lovers 
should hear. 


*DOWLAND: PURCELL. If floods of 
teares: Fine knacks for Ladies: 
Sweet stay away : Say, Love, if ever 
thou didst find: Toss not my soul : 
Weep you no more, sad fountains : 
When Phoebus first did Daphne 
love : Woeful heart with grief 
oppressed: I saw my lady weep. 
(Dowland). Music for a while: Pil 
sail upon the Dog-star: The Knot- 
ting Song: Strike the viol : Evening 
Hymn: In Cassum Lesbia (Dow- 
land). John Langstaff (baritone), 
Herman Chessid (harpsichord). 
David Soyer (’cello). Nixa PLP227, 
(12 in., 39s. 6d.) 

It is sad to have to report that the well 
chosen list of songs by Dowland and Purcell 
printed above promises a great deal more 
than it fulfils. John Langstaff has a baritone 
voice of pleasant quality and his enuncia- 
tion is excellent: but he seems to have no 
command of tone colour and sings all the 
songs in more or less of an unvarying mezzo- 
forte that quickly becomes monotonous. He 
is not aided by being placed so close to the 
microphone, with David Soyer’s ’cello (well 
played though it is) booming its way 
through all the Purcell songs and effectively 
drowning the harpsichord. The lute stop 
on this instrument is used to accompany the 
Dowland songs, an economical substitute 
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for the proper instrument but not a satis- 
factory one. Mr. Langstaff’s first Purcell 
song, Music for a while, naturally suggests 
comparison with Alfred Deller’s sensitive 
recording of it and his last, In Cassum Lesbia, 
with Peter Pears’ varied and moving record- 
ing of The Queen’s Epicedium, both models o} 
their kind and having an expressiveness 


apparently denied to Mr. Langstaff. 


The singer is more successful in the 
quick than in the slow Dowland songs, and 
his phrasing gives pleasure. ALR. 


*HAYDN. Orfeo ed Euridice. 
Orfeo Herbert Handt (ten.) 
Euridice Judith Hellwig (sop.) 
Creonte Alfred Poell (bar. ) 
Genio Hedda Heusser (sop. ) 
Pluto Walter Berry (bass) 
First Chorista Richard Wadleigh 
(ten.) 
Orchestra and Chorus of the 
Vienna State Opera (Swarowsky). 
Nixa HLP20291-3 (12 in., 118s. 6d.) 


Haydn composed his last opera L’Anima 
del Filosopho (later called by a publisher 
Orfeo ed Euridice) during his first visit to 
London in 1791; but his triumphs as a 
symphonic composer were not fated to be 
repeated in the operatic field as, owing to 
the activities of a rival theatre performing 
Italian opera, Haydn’s manager was refused 
a license. The opera, in fact, failed to 
secure a stage performance anywhere. The 
libretto, by C. F. Badini, is a much more 
elaborate affair than the one set by Gluck 
and requires Euridice to die not once but 
twice ; after which Orpheus “ renounces 
the pleasures of the female sex ’’ and adopts 
others which cause the Bacchae, furious 
with him for not joining in their orgies, to 
poison him. Owing to a storm, which 
drowns these ladies, his body is borne to 
rest on the Isle of Lesbos. 


The long work—there are four acts— 
contains a fair amount of conventional 
material but a larger amount of most 
agreeable and often beautiful music. 


Haydn said that “ all the gods of heaven 
and hell turn up in the Overture,” but 
what do indubitably turn up are some 
charming tunes for flute and oboe. Orpheus’ 
taming of the savage inhabitants of the 
forest, Rendete a questo seno, with harp 
accompaniment has a lovely slow section, but 
the high point, musically, comes in 
Euridice’s aria in the next act, Del mio core, 
sung as she dies, which has deep pathos and 
great beauty of phrase. Creonte (the 
philosopher of the title) has two pleasant 
arias: and one brilliant one, with trumpet 
fanfares, which comes at the end of the 
second act. There is a moving chorus, 
mourning Euridice, at the start of Act 3, a 
remarkably imaginative one, sung on the 
banks of Lethe, in the last act, and a 
dramatic one for the Bacchae later in this 
act. Neither of the laments of Orpheus -for 
his wife go deep, but his own death in the 
last act is strangely moving. 


The performance is very good. Judith 
Hellwig makes a very touching figure of 
Euridice and sings with great purity of tone 
throughout. <A 78 recording of her aria 
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X 3073) LM 4541 


Fauré 
Barcarolle No. 1 in A minor, Op. 26; 
Nocturne No. 4 in E flat major, Op. 36; 
Theme and Variations in C sharp minor, Op. 73 
LM 4528 
KaTHLEEN Lonc (Piano) 
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JOSEF KRIPS * 


RENATA 
TEBALDI * 


Mozart 
Symphony No. 31 in D major (K.297)—“ Paris ” ; 
Symphony No. 39 in E flat major (K.543) 
THE LoNDON SYMPHONY ORCHESTRA 
LXT 2689 


Schubert 
Symphony No. 9 in C major—‘ The Great ” 
THE CONCERTGEBOUW ORCHESTRA OF AMSTERDAM 
LXT 2719 
conductor JOSEF Krips 


Puccini 
La Bohéme 
Mimi—ReEnata TEBALDI (Soprano) 
Musetta—HILpE GuEDEN (Soprano) 
Rodolfo—Gr1acinto PRANDELLI (Tenor) 
with THE ORCHESTRA AND CHORUS OF 
L’AccaDEmIA DI SANTA CECILIA, ROME 
LXT 2622-3 
A companion booklet for this recording giving the 


libretto and a specially made English translation 
is now available price 1/9 


Operatic Recital 
Excerpts from Aida 
Faust 
Madama Butterfly 
Manon Lescaut 
Tosca 
Il Trovatore 
RENATA TEBALDI (Soprano) 


with L’ORCHESTRE DE LA SUISSE ROMANDE 


LXT 2507 
conductor ALBERTO EREDE 


FRIEDRICH 
GULDA * 


Beethoven 
Sonata No. 29 in B flat major, 
Op. 106—"* Hammerklavier ” 
LXT 2624 


Sonata No. 14 in C sharp minor, 
Op. 27, No. 2—‘* Moonlight ” ; 
Sonata No. 31 in A flat major, Op. 110 

LXT 2581 , 
FRIEDRICH GuULDA (Piano) 
¥* Exclusive Decca Artist 
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Beethoven 
Quartct No. 9 in C major, Op. 59, No. 3—Rasumovsky No. 3 
LXT 2679 


Haydn 
Quartet No. 69 in E flat major, Op. 64, No. 6 
Boccherini 
Quartet in D major, Op. 6, No. 1 
LXT 2680 
THE NEw ITALIAN QUARTET 


October. 1952 


Carmen: 
Carmen—SvuZANNE JUYOL 
Don José—LIBERO DE LUCA 
Micaéla—JANINE MICHEAU 
with THE ORCHESTRA AND CHORUS OF 
L’OprERA-ComMIQUE, PARIS 


conducted by ALBERT WoLFF LXT 2615-7 


A companion booklet for this recording giving the libretto and 
a specially made English translation is available price 1/+ 


WILDE” 
CUEDEN* 


Johann Strauss 
Die Fledermaus 
Rosalinde—HILpE GUEDEN (Soprano) 
Kisenstein—JuLIus Patzak (Tenor) 
THE VIENNA STATE OPERA CHorus and 
THE VIENNA PHILHARMONIC ORCHESTRA 
LXT 2550-1 
Rachmaninov A companion booklet for this recording giving the 


. x , libretto and a specially made English translati 
Concerto No. 3 in D minor for Piano and aii is ioe conta ste 1 j- alla inaais 


Orchestra, Op. 30 , Operatic Recital 
THE NEw SYMPHONY ORCHESTRA Excerpts rs Rigoletto ; Idomenco ; 
conducted by ANTHOwy CoLLiNs LXT 2701 Le Nozze di Figaro 
Saint Saéns HiLpE GuEDEN (Soprano) 

Concerto No. 2 in G minor for Piano and with THE VIENNA PHILHARMONIC ORCHESTRA 
Orchestra, Op. 22 LX 3067 

THE LoNDON PHILHARMONIC ORCHESTRA conductor CLEMENS Krauss 

conducted by JEAN MarTINON LX 3064 

Solo piano: Moura LyMPANY 


Debussy 
Trois Chansons de Bilitis ; 
Le Promenoir des Deux Amants 3; 
Ariettes Oubliées LX 3052 


Brahms 
Lieder recital 
Hugo Wolf 
Lieder recital LX 3051 
SuZANNE Danco (Soprano) 
with Guipo Acost! (Piano) 















SUZANNE 
JUYOL 


Bizet 
Carmen: 
Carmen — SUZANNE JUYOL 
Don José —Lipero pE LUCA 
licaéla Janine MicHeat 


Tur OrncHESTRA AND CHORUS OF 
L/Orera-Comigve, Parts 
led by Atpert Wotrr LXT 2615-7 


n booklet for this recording giving the libretto and 
made English tran: lation is available price 1/- 





SUZANNE 
DANCO * 


Debussy 
Trois Chansons de Bilitis ; 
Le Promenoir des Deux Amants $3 
Ariettes Oubliées L.\ 3052 


Brahms 
Lieder recital 
Hugo H olf 
Lieder recital LX 3051 
ZANNE DANcO (Soprano) 
with Gr AcostTi (Piano) 


October. 1952 


October, 1952 
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MAX ROSTAL and 
FRANZ OSBORN 


Beethoven 


Sonata in C minor for Violin and Piano, 
Op. 30, No. 2 


Max Rostat (Violin) and Franz OsBorn (Piano) 


LK 4034 
Bartok 


Concerto for Violin and Orchestra 
Max Rostat (Violin) 


with THE LonDON SYMPHONY ORCHESTRA 


conducted by Sir MALCOLM SARGENT 
LXT 2574 





ANATOLE 
FISTOULARI 


Tchaikovsky 
Swan Lake, Op. 20 (Complete) 
THE LonpON SYMPHONY ORCHESTRA 
LXT 2681-2 
Casse-Noisette, Op. 71 
Suites 1 and 2 


L’ORCHESTRE DU CONSERVATOIRE DE Paris 


LXT 2611 
conductor ANATOLE FISTOULARI 


Symphony No. 35 in D major, K. 385—** The Hafiner ’ 


THE LONDON PHILHARMONIC ORCHESTRA 


THE CONCERTGEBOUW ORCHESTRA OF AMSTERDAM 
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ERNEST 
ANSERMET * 


Stravinsky 
Petrouchka 
L’ORCHESTRE DE LA SuISSE ROMANDE 
LXT 2502 


Falla 
The Three-Cornered Hat (Complete) 
L’ORCHESTRE DE LA SUISSE ROMANDE 
(with soprano voice) 
LXT 2716 
conductor ERNEST ANSERMET 


KATHLEEN 
FERRIER * 


Schumann 
Frauenliebe und Leben, Op. 42 
Brahms 
Vier ernste Gesiinge, Op. 121 
KATHLEEN FERRIER (Contralto) 
with JoHN NEwMARK (Piano) 
LXT 2556 
A companion booklet for this record giving the 


original German poems and a specially made 
English translation is available price 6d. 


Folk Songs 


: Willow, willow ; Down by the Sally Gardens ; 
EDUARD The Lover’s Curse ; Ma bonny lad; The Keel Row ; 
* Blow the wind Southerly ; 
VAN BEI NUM Have you seen but a whyte lillie growe? 
KATHLEEN FERRIER (Contralto) 
with PHyLuts SpurR (Piano) 
LX 3040 





Mozart 


’ 


Handel 
Suite—The Water Music 
LXT 2534 
Berlioz 
Symphonie Fantastique, Op. 14 


LXT 2642 
conductor EDUARD VAN BEINUM 
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Handel 


Sonata in A minor for Treble Recorder and Divisions ¢ 
ground bass for Descant Recorder (Daniel Purcell); 





Re oe 


Fr 


Handel 


y Recorder and Harpsichord Recital No. | 
ayan . , : ‘ or 
Symphony No. 103 in E flat major “The Drum Roll” Concerti Grossi, Op. 6 LM 4518 
THE LONDON PHILHARMONIC ORCHESTRA No. 1 in G major; No. 2 in F major LX 3027 F “tal No. 2 
LX 3018 No. 3 in E minor; No. 4 in A minor LX 3024 Reserder and wiry Rechal Ne, 2 
No. 5 in D major; No. 6 in G minor LX 3055 : te a siaetili 
Beethoven No. 7 in B flat major; No. 8in C minor LX 3081 pap ame eS 
Symphony No. 4 in B flat major, Op. 60 THE Boyp NEEL STRING ORCHESTRA - _ 
THE LONDON PHILHARMONIC ORCHESTRA LXT 2564 (Harpsichord: Taurston, Dart) 
conductor GEorG SOLTI conducted by Boyp NEEL 


Beethoven 
Concerto in D major for Violin and Orchestra, Op. 61 
THE LonpDoN SYMPHONY ORCHESTRA 
conducted by Joser Krips 
T 2674 


Mendelssohn 


Concerto in E minor for Violin and Orchestra, Op. 64 
THE LONDON PHILHARMONIC ORCHESTRA 
conducted by EpvARD VAN BEINUM 
LX 3001 
Solo violin: CAMPOLI 


. CLIFFORD | 
CURZON * 


* 


Tchaikovsky ; 
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Chev 
wit 





conduc 
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* . Schubert E 
Concerto No. 1 in B flat minor , ; Brahms Sensta in B flat majer, Op. Pesth. Pe. om 
for Piano and Orchestra, Op. 23 Concerto No. 2 in B flat major for Piano and Orchestra, Op. 83 LXT 2577 _ Offendac 
Tue New SYMPHONY ORCHESTRA THE VIENNA PHILHARMONIC ORCHESTRA oe Thomas : 
conducted by GEORGE SZELL conducted by Cart ScHURICHT Behe 
ey senntiaens Three Intermezzi, Op. 117; 
‘ ies, Op. 79 
Concerto in A minor Beethoven Two ey Pp spainid 
for Piano and Orchestra, Op. 16 Sonate He, 0G 5 snajen, Op. 200 Wine KemprrF (Piano) . cf 
Tre LONDON SYMPHONY ORCHESTRA Chopin 


(b) wit 






conducted by ANATOLE FISTOULARI Sonata in B flat minor, Op. 35—‘ Funeral March ” 
LXT 2657 LXT 2535 
& BPlusive Decca Artist Solo piano: CLirFoRD CURZON Solo piano: WiLHELM BAackHaus 
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CARL DOLMETSCH and 


soseen sunny" 


Schubert 


Handel String Quartet No. 13 in A minor, Op. 29 
Sonata in A minor for Treble Recorder and Divisions on a LXT 2709 
ground bass for Descant Recorder (Daniel Purcell) ; 


Recorder and Harpsichord Recital No. 1 


LM 4518 


Brahms 


String Quartet No. 1 in C minor, Op. 51, No.1 


Recorder and Harpsichord Recital No. 2 


LM 4535 


Cart DotmetscH (Recorder) and 
JosepH SaxBy (Harpsichord) 


WILHELM 
KEMPFF 


Schubert 
Sonata in B flat major, Op. Posth. 
LXT 2577 


Brahms 
Three Intermezzi, Op. 117; 
Two Rhapsodies, Op. 79 
LX 3033 
WiLgetm Kemprr (Piano) 


Massenet 
Manon 
Manon Lescaut—JANINE MICHEAU 
Chevalier des Grieux—LiBERO DE LUCA 
with THE ORCHESTRA AND CHORUS OF 
L’OpERA-ComMIQUE, PARIS 
conducted by ALBERT WoLFF LXT 2618-20 


Operatic Concert 
Excerpts from Gounod: Romeo and Juliet ; 
Offenbach: Tales of Hoffmann ; Gounod: Mireille ; 
Thomas : Mignon: Proch: Theme and variations (a); 
Rossini: I Barbiere di Siviglia (b) ; 
Charpentier: Louise (a) ; 
Bizet: Les Pécheurs de Perles (b) 
JANINE MicHeEav (Soprano) 
(a) with L’ORCHESTRE DU CONSERVATOIRE DE Paris 
conducted by RocerR DéEsorMIERE 
(b) with Tae Lonpon SympHony ORCHESTRA 
conducted by Murr MATHIESON 
LXT 2528 





LXT 2710 


Tue VEGH STRING QUARTET 


Alan Rawsthorne 
Concerto No. 2 for Piano and Orchestra 
CLIFFORD CURZON (Piano) 
with THE LONDON SYMPHONY ORCHESTRA 
LX 3066 


Tchaikovsky 
Concerto in D major for Violin and Orchestra, 
Op. 35. Ruccrero Ricci (Violin) 
with Toe New SYMPHONY ORCHESTRA 
LXT 2509 
conductor Sir MALCOLM SARGENT 
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CARL _ dl i i CLEMENS 
SCHURIGHT * > __- KRAUSS * 


Beethoven ALBERTO Richard Strauss 


. . Also sprach Zarathustra 1LXT 2548 
Sunt ee iene EREDE Don Juan pee Till oe ae lustige Streiche 
ae s Symphonia Domestica LXT 2643 
Puccini THE VIENNA PHILHARMONIC ORCHESTRA 
Madama Butterfly conducted by CLEMENS KRAUSS 
Madama Butterfly—RENATA TEBALDI 
B. F. Pinkerton—GivusEPPE CAMPORA 
with THE ORCHESTRA AND CHORUS OF 
L’AccADEMIA DI SANTA CECILIA, ROME 
LXT 2638-40 
A companion booklet for this recording giving the 


libretto and a specially made English translation 
is now available price 1/9 


Symphony No. 2 in D major, Op. 36 
Tue VIENNA PHILHARMONIC ORCHESTRA 
LXT 2724 
conductor CARL SCHURICHT 


Famous Operatic Excerpts 


Excerpts from L’Elisir d’Amore, Don Pasquale, 
Lucia di Lammermoor (Donizetti); La Gioconda (Ponchielli) ; 
Faust (Gounod); Andrea Chenier (Giordano) ; 
Il Barbiere di Siviglia (Rossini) 
GIACINTO PRANDELLI (Tenor), Tomaso SpaTARu (Tenor) 
and RAPHAEL ARIE (Bass) 
with THE ORCHESTRA OF L’ACCADEMIA DI SANTA CECILIA 
FERNANDO FERRARI (Tenor) and FERNANDO CoRENA (Bass) 
with L’ORCHESTRE DE LA SUISSE ROMANDE 
LXT 2688 
conductor ALBERTO EREDE 


KLEIBER* 


Beethoven ; : ; 
Symphony No. 9 in D minor, Op. 125—“ The Choral” : ”, es on a — oo 
THE VIENNA PHILHARMONIC ORCHESTRA te : _— ton + Acoso a 
with HiLpE GUEDEN (Soprano), \ ' sitters _——— 
eeane, Senres Sane : THE sae ee Some Let 2621 
Anton Dermorta (Tenor), Lupwic WEBER (Bass) : HE LONDON Sy! I SHES 4 
: LXT 2725-6 Kgs a Glinka : Overture—Russlan and Ludmilla 
Se Chabrier : Danse Slave 
Saphany No. 7 in A canis, Sp 8 ' L’OrcHESTRE DU CONSERVATOIRE DE Panis LX 3013 
THE ee > oF AMSTERDAM conductor Enaique Jona 
‘ 
conductor Er1cH KLEIBER * Exclusive Decca Artist 











CLEMENS 
KRAUSS * 


Richard Strauss 
Also sprach Zarathustra 1,X'T 2548 
uan and Till Eulenspiegels lustige Streiche 
LXT 2549 
Symphonia Domestica I.XT 2643 
HE VIENNA PHILHARMONIC ORCHESTRA 
conducted by CLEMENS KRAUSS 


ENRIQUE 
JORDA 


Falla 
Nights in the Gardens of Spain 
CuirroRD CURZON (Piano) 
with The New SyMPHONY ORCHESTRA 
The Three-Cornered Hat (Excerpts) 
Lonpon Syupnony Orcuestra LXT 2621 


Dui L’Apprenti Sorcier 
linka : Overt Russlan and Ludmilla 
Chabi > Danse Slave 
sTRE pv ConseRvVATOIRE DE Parts LX 3013 
ir ENRIQUE JORDA 


ie ee | 
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CONCERTGEBOUW ORCHESTRA OF AMSTERDAM VIENNA PHILHARMONIC ORCHESTRA 
ORCHESTRE DE LA SOCIETE DES CONCERTS DU CONSERVATOIRE DE PARIS 
ORCHESTRE DE LA SUISSE ROMANDE LONDON PHILHARMONIC ORCHESTRA 
LONDON SYMPHONY ORCHESTRA THE ORCHESTRA OF L°’OPERA-COMIQUE PARIS 
THE ORCHESTRA OF L’ACCADEMIA DI SANTA CECILIA, ROME 
VIENNA STATE OPERA ORCHESTRA VIENNA SYMPHONY ORCHESTRA 
NEW SYMPHONY ORCHESTRA STUTTGART CHAMBER ORCHESTRA 
BOYD NEEL STRING ORCHESTRA 


CINCINNATI SYMPHONY ORCHESTRA TONHALLE ORCHESTRA, ZURICH 
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Del mio core would be highly desirable, for it 
is one of the most beautiful things I have 
heard on a disc. 

Herbert Handt is admirable in all his 
quiet music, but in loud passages his tone 
becomes somewhat nasal. His appeal to 
the forest furies and his death scene aré 
remarkably good. Alfred Poell does well 
in his arias and Hedda Heusser gives a 
brilliant performance of the very florid aria 
allotted to the Genio in the last act. 

Why the recording of the fine playing of 
the Vienna State Opera Orchestra, under 
Hans Swarowsky, should be so good on these 
discs and so poor on the one of the Beet- 
hoven oratorio reviewed elsewhere I cannot 
say. The fact remains that this is, tonally, 
one of the best Nixa opera recordings I 
have heard, pleasant and faithful, and with 
a good balance between orchestra and 
voices. The opera was revived in the 
Maggio Musicale Fiorentino of 1951 when it 
was very well received. A.R. 


*MAHLER. Das Lied von der Erde. 
Three Riickert Songs. Kathleen 
Ferrier (contralto) Julius Patzak 
(tenor). Vienna Philharmonic 
Orchestra (Walter). Decca LXT 
2721-2 (12 in., 79s.). 

It will be remembered that the Columbia 


recording of Das Lied von der Erde, with | 


Kerstin Thorborg and Charles Kullmann, 
and Bruno Walter conducting the Vienna 
Philharmonic Orchestra, was made at an 
actual performance in Vienna on May 24, 
1936 and suffered somewhat from the pre- 
vailing conditions. It is, nevertheless, a 
recording one has cherished: but now the 
greatly improved methods of recording and 
the avoidance of the many breaks in the 
music make it difficult for one to listen to it 
patiently after hearing the present one: 
and there seems little point in making 
comparisons. 

It must, however, be said that Kathleen 
Ferrier’s singing is even more beautiful 
than that of Kerstin Thorborg and that 
her rhythmic sense is much superior. It was 
complained that Julius Patzak could hardly 
be heard in the Edinburgh Festival per- 
formance this summer: but however that 
may have been, the placing of the micro- 
phone sees to it that we get his every note 
in this recording so that we are able to hear 
what a fine and sensitive performance he 
gives; a remarkable one, in this taxing 
part, for a singer no longer young. Bruno 
Walter’s deep understanding of Mahler is 
given every chance to show itself in. this 
carefully balanced recording with its sense 
of space: and one can appreciate to the full 
Mahler’s wonderful handling of his large 
orchestra, in its most delicate as well as in 
its most strenuous moments. The charming 
chinoiserie of Youth is beautifully caught: 
the glittering oriental march in Beauty, 
and the brooding sorrow of the last song, 
Farewell, with its tragic funeral march and 
its exquisite lyrical passages (which Kath- 
leen Ferrier makes almost intolerably mov- 
ing) are very memorable. One’s critical 
sense, however, has to note that Miss Ferrier 
is placed rather too close to the microphone, 
and thus one is more aware than would 
otherwise have been the case of a certain 
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sense of strain in one awkward passage in 
the last great emotional outburst. She 
recovers at.once and sings the last words 
“‘ blauen Licht die Fernen’’ with a superb 
legato and beautifully manages the toneless 
repetitions of ‘‘ ewig '’ at the end. It is a pity 
that the celesta is not clearly heard enough 
on these last pages, one gets some but not all 
the notes of the arpeggios: the triangle also, 
is elusive at the start of Youth. I can only 
briefly allude to two other outstanding 
things in this recording, the melancholy 
beauty of The Solitary in Autumn, in which 
Kathleen Ferrier excels, and Patzak’s 
singing at the moment when the bird calls 
to The Drunkard in Spring. 

Ich bin der Welt abhanden gekommen is far 
and away the best of the three songs to 
poems by Riickert (a poet set by Schubert, 
Schumann and Brahms and by Mahler, 
again, in Kindertotenlieder) on the reverse. 
The music, reminiscent of the Adagietto in 
the composer’s Fifth Symphony, is beauti- 
fully orchestrated and Kathleen Ferrier’s 
singing is surpassingly lovely and tender. 
The middle song, Ich atmet einen linden Duft, 
has a charmingly devised accompaniment, 
but is not otherwise remarkable: and the 
last one, Um Mitternacht, is scored without 
strings: the wood-wind used include an 
oboe d’amore and a double bassoon, the 
brass, trombones and bass tuba. 

This scoring was dictated perhaps by the 
grandiose hymn-like ending, which is un- 
deniably effective and in which Kathleen 
Ferrier pours forth glorious tone. The re- 
cording of all three songs is extremely good. 

The German words of all these songs, 
with English translations, can be had from 
Decca for sixpence and I urge all purchasers 
of this disc to take advantage of this praise- 
worthy publication. A.R. 


*MENOTTI. The Consul. 
Magda Sorel Patricia Neway (sop.) 
John Sorel Cornell MacNeil (bar.) 
The Mother Marie Powers (cont.) 
Secret Police Agent 
Leon Lishner (bass) 
The Secretary 


Gloria Lane (mezzo-sop.) 
Mr. Kofner 
George Jongeyans (bass-bar.) 
The Foreign Woman 
Maria Marlo (sop.) 
Anna Gomez Maria Andreassi (sop.) 
Vera Boronel 
Lydia Summers (cont.) 
Nika Magadoff 
Andrew McKinley (tenor) 
Assan Francis Monachino (bar.) 
Orchestra directed by Lehman Engel. 
Recording by the cast of the original 
production under the direction of the 
composer. Brunswick LAT8o12-13 
(12 in., 75s.). 

The appearance of this work on gramo- 
phone records raises a couple of interesting 
fundamental points. Most recorded operas 
are already known to the public, so that the 
development of the drama and the details 
of the plot are fairly easily followed ; and 
in practically every case, almost without 
exception, the work lives mainly by virtue 
of its music. Now The Consul is an excep- 
tion in both respects: although it was a 
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smash hit in New York in 1950 and was 
also brought to London, where it ran for 
a time, it is safe to say that the vast majority 
of opera-lovers have never seen it; and 
they receive little help from the note on 
the record-sleeve, which, while intelligent 
enough, should give—and does not do so 
—a scene-by-scene synopsis of the action, 
without which much of the work must 
remain incomprehensible except to those 
who have seen it on the stage. And then 
—and this is what makes a_ recorded 
version of the piece so problematic—-the 
music, as everyone is agreed (even, I think, 
the composer), is no more than one of the 
factors which go toward its effect: the 
dramatic action and the staging are of 
much greater significance, and the use of 
the term ‘‘ music drama,” though it may 
seek to temper the criticism, cannot conceal 
the plain fact that the music is unable to 
stand by itself and, though good illustrative 
stuff (like film background music), com- 
pletely lacks distinction. What Menotti’s 
natural style is, in the face of this hetero- 
geneous mixture of idioms, it is hard to say 
—lI suspect the true Menotti is to be heard 
in the Puccinian plaint of the Italian 
woman (act 1, scene 2) ; but while he is 
very adept at ingenious orchestration 
(e.g., during the conjuror’s tricks and the 
turning-on of the gas-oven), he seems 
lacking in musical discrimination, and such 
passages as the husband-and-wife good-byes, 
the grandmother’s lullaby, the march- 
intermezzo in act 3 and the dreadfully 
anti-climactic ‘“‘ end music ’’ at the close of 
acts 1 and 3 (which might have been taken 
from a ‘‘ B”’ picture) are hopelessly banal 
and crude. 

The story is a grim and harrowing one ; 
and in the composer’s own brilliant staging 
it made a powerful impact on audiences— 
though for dramatic rather than musical 
reasons. It concerns the tragic plight of 
a woman whose husband, a rebel against 
the totalitarian state in which they live, 
has had to flee across the frontier: left in 
poverty and hunger, with the secret police 
constantly hounding her, she pleads for a 
visa from the consulate of the free 
neighbouring state, but is helpless in the 
face of unimaginative bureaucracy, in the 
person of a case-hardened secretary who 
appears to be condemning her, along with 
a roomful of other unfortunates, to waste 
futile and agonising months in satis- 
fying the demands of red tape. There 
is no solution: her husband, grown 
desperate with waiting, comes back and 
falls at once into the hands of his sinister 
pursuers ; she herself, in a vain attempt to 
stop him returning to certain torture and 
death, commits suicide. 

Both through the composer’s style of 
word-setting and the whole cast’s clear 
enunciation, the text is plain enough to 
follow: and though there are no great 
voices here (they are not needed), every 
singer gives a completely convincing 
characterisation—Patricia Neway, as the 
wretched Magda, is outstandingly good. 
The work has been very well ‘‘ produced ”’ 
as far as microphone placing and effect go, 
and the recording is well done, though the 
quality is not consistent throughout. The 
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lack of vision is an insuperable obstacle at 
times: it may be possible to deduce, after 
the first hearing (but not for it) that the 
opening sounds of the work are from an 
off-stage gramophone, but it is difficult at 
first to grasp the change of scene in act 1 
(the secretary’s voice is too like those 
heard in the previous scene), and Magda’s 
act 2 nightmare of her husband with the 
secretary as his “little sister’’ and the 
stunning visual coup de thédtre at the end of 
the same act cannot but misfire hopelessly. 
Nevertheless it is astonishing how much can 
be imagined by a really alert listener—the 
suicide scene and the apparitions, for 
example—and such passages as Magda’s 
bitter outburst ‘‘ Must we all die then 
because there are too many of us?” 
cannot fail to strike home. From this 
performance as a whole comes a 
tremendous sense of dramatic urgency: 
it is only the inherent nature of the work 
that its full effect should be made only on 
those who have already seen it in the 
theatre. L.S 


*MOZART. Le Nozze di Figaro. 


The Count George London (Bass- 
The bar.) 
Countess Elisabeth Schwarzkopf 

(Sop.) 
Cherubino Sena Jurinac (Sop.) 
Susanna  Irmgard Seefried (Sop.) 


Figaro Erich Kunz (Bar.) 
Basilio ° P 

Rae Paid Erich Majkut (Tenor) 
Bartolo Marjan Rus (Bass) 
Antonio Wilhelm Felden (Bass) 


Marcellina Elisabeth Héngen(Cont.) 
Barbarina Rosl Schwaiger (Sop.) 
ist Maiden Anni Felbermayer(Sop.) 
2nd Maiden Hilde Czeska (Sop.) 
The Vienna Philharmonic Orches- 
tra and The Vienna State Opera 
Chorus ( Karajan). Columbia 33 CX 
1007-9 (12 in., 118s. 6d.). 

Out of the pile of E.M.I’s first issue of LP 
records in this country that fell to my lot 
this month I determined that I would raise 
the curtain with The Marriage of Figaro. And 
what a curtain-raiser it is! The casting, 
practically the same as at the Salzburg 
Festival performances this year, is admirable; 
the orchestral playing is of the highest 
possible quality, and the problems of pro- 
ducing the opera, in a studio performance, 
have evidently been most carefully con- 
sidered. 

All the unaccompanied recitatives have 
been omitted, the various numbers in the 
score being separated by scrolls. This will 
please the reader who, last month, com- 
plained of the inclusion of spoken dialogue 
(a complaint, I imagine, which included 
recitativo secco) in operatic LP’s, but it is 
bound to affect the dramatic course of the 
opera: and even when one knows Figaro 
well enough to supply, mentally, the great 
deal of information contained in the recita- 
tives, it is a bit of a shock to get, for example, 
Non pitt andrai coming immediately after 
the preceding chorus, or an abrupt change 
of key, say from B flat (Voi che sapete) to G 
major (Venite inginocchiatevi) without the 
intervening dialogue. While fully apprecia- 
ting our reader’s point about expense and 
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the non-understanding of any language but 
English, I do not feel it would have been 
impossible to have included a few lines of 
recitative, at least, between some of the 
numbers, and there appears to be room for 
this on the discs. 

It would be ungrateful not to remember 
all that Decca (and, to a lesser extent, Nixa) 
have achieved in the operatic field: and 
judging by the enthusiastic review by L.S., 
of the Decca recording of Pelléas et Mélisande 
in the September GRAMOPHONE, they have 
produced a practically flawless recording. 

Columbia’s Figaro is of this standard. The 
voices are very direct but they are never too 
loud (sometimes indeed they are almost too 
soft) and they are very well balanced with 
the orchestra. It is true that the microphone 
is a little less kind to Elisabeth Schwarzkopf 
and George London than to Erich Kunz 
and Irmgard Seefried, though one cannot 
ascribe this to the political bias of Beau- 
marchais’s play ! 

In the wonderful ensembles most careful 
attention has been paid to balance, with 
very successful results except in one or two 
places. In the finale to Act 2, for example, 
Susanna can only just be heard as the Count 
and Countess are commenting on her un- 
explained appearance, and both she and 
the Countess, rightly singing sotto voce, are 
too faint just after Figaro’s entrance. Don 
Curzio and the Count (though again singing 
sotto voce as directed), are too confidential 
to be heard in the contract scene. But that 
is all: What glorious sound there is in the 
exquisite C major section of the second act 
Finale beginning Deh signor, nol contraste and, 
above all, in the last act Finale, when the 
Count asks pardon of his wife, Contessa 
perdona. The superb singing of all concerned 
brought tears to my eyes in this, one of the 
greatest moments in all opera: Mozart 
raising a comedy of intrigue up to spiritual 
heights. It achieves here its full effect. 

Elisabeth Schwarzkopf makes: a truly 
great lady of the Countess—her entry in this 
last act Finale is superbly done—and she is 
most affecting in her two arias, both of them 
sung with beautifully controlled tone and 
most musicianly phrasing. Irmgard 
Seefried, a wholly bewitching Susanna, 
communicates a radiant joy, a moving 
tenderness, a sense of fun that makes her 
every utterance a delight and she is 
worthily partnered by Erich Kunz’s human 
if perhaps rather too staid Figaro. 

George London, an excellent Count, 
sounds a little fat-voiced in the big aria 
Vedro mentr’io sospiro in Act 3, but the 
recording does him justice elsewhere. Sena 
Jurinac sings gloriously as Cherubino but 
was too assured for my taste in Voi che sapete 
which is sung too fast. She is certainly 
the well born youth, but not the nervous 
boy. 

Karajan’s conducting is not free of his 
besetting fault of overdriving the music. 
The bubbling bassoons and the downward 
rush of the flutes are, at the speed at which 
the Overture is taken, simply not given 
time to speak: and the last pages of the 
Finale are rushed. In general, however, his 
direction is admirable and he shows his 
most sensitive side in his beautifully done 
accompaniments to the reflective arias. 
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There are, in his conception of the work, 
many felicities, a rare precision and 
balance, which the listener will readily 
discover. 

The surfaces are quiet, though a few 
clicks can be heard, and the recording gives 
nicely rounded tone, a good bass, and 
string tone, in general, of musical quality. 
There are a few changes of level. The notes 
relate the history of the opera and supply 
all the information needed to follow the 
course of the story, each aria or concerted 
piece being mentioned. It would hardly be 
becoming for me to say more! A.R. 


PUCCINI. Che gelida manina: In un 
coupe from “ La Bohéme ”’ Acts 1 and 
4. Giuseppe di Stefano (tenor), 
Leonard Warren (baritone). R.C.A. 
Victor Symphony Orchestra (Cell- 
ini). H.M.V. DB21518 (12 in., gs. 84d.). 
It must be very difficult to sing Che gelida 
manina as if for the first time, and I must 
confess that I found Stefano’s rendering 
rather mannered and smudgy in outline. 
His voice, which I have not heard for some 
time, sounds as fine as ever in itself, but he 
approaches his top C with much circum- 
spection. It is a good and true note, but he 
does not open out on it: it’s an interesting 
bit of vocal adjustment. In the duet, with 
Leonard Warren, Stefano sings more 
sensitively and uses more variety of tone: 
indeed it is as well sung by both of the 
artists, in an excellent ensemble, as one 
could wish. The orchestral accompani- 
ments are well played, and well balanced 
with the voices. 


QUILTER. To Daisies from ‘“ To Julia’ 
Op. 8. Go, Lovely Rose, Op. 24, 
No. 3. Walter Midgley (tenor). 
Gerald Moore (piano). H.M.V. 
DAgor4 (10 in., 6s. 53d.). 

Let me say at once that I consider this 
easily the best of Midgley’s records to date. 
The singing is clean, the diction is excellent, 
and there is never a moment’s anxiety that 
the vocal technique is unable to respond to 
the demands made on it. The main fault is 
a tendency to nasal tone, which is quite 
marked at times, and this also restricts the 
range of colour which the singer is able to 
bring to bear upon these typically English 
songs. A slightly more veiled quality on 
3 Shepherd’ s star,” and “ Stay’ at the 
opening of the second verse of To Daisies, 
would be an improvement. This could be 
obtained by covering the top notes a little 
more, and would add warmth and variety 
to the performance. 

However, there are such obvious virtues 
here, and the recording is clean and well 
balanced, while Gerald Moore is in his 
usual excellent form. Jj.F. 


WAGNER. Ich sah das Kind: Seit 
Ewigkeiten from “ Parsifal’’ Act 2. 
Astrid Varnay (soprano). Philhar- 
monia Orchestra (Weigert). Col- 
umbia LX1560 (12 in., gs. 8$d.). 

The first of these passages begins “‘ Ich 
sah das Kind an seiner Mutter Brust,’’ and 
ends at “und Herzeleide starb.’’ In it 

Kundry recalls to Parsifal how he was 

brought up by his mother, and how finally 
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he left her, after which she died of a broken 
heart. 

The second begins at “‘ Seit Ewigkeiten ”’ 
and ends at ‘‘ und erlést.”” Here Kundry 
describes how she laughed at the Saviour 
on the cross, and has been condemned to 
live through the ages, an accursed creature. 
She begs Parsifal to grant her the joy of 
being his for one brief hour, for only thus, 
she suggests, can she be cleansed of her sin. 

Astrid Varnay sings with obvious in- 
telligence, and scrupulous attention to the 
composer’s instructions, and it is clear that 
she gives an excellent interpretation of the 
role. Technically too, she shows great 
accomplishment, and the difficult leap 
from the high “B’’ natural to low “CQ” 
sharp on ‘‘ Lachte”’ is very well managed. 
Her highest notes still show the unsteadiness 
which has marred her singing in the past, 
but since the vocal line lies well within her 
middle range, the fault is much less 
noticeable. 

The orchestral playing is excellent 
throughout, and first rate recording makes 
this one of Varnay’s most attractive discs 
to date. 


*BAROQUE CHORAL MUSIC. Der 
Geist hilft unsrer Schwachheit auf 


(Bach). Die mit Trianen siden 
(Schein). Assumpta est Maria 
(Palestrina). Mirabile Mysterium 


(Gallus). Lord, how long wilt Thou 

be angry (Purcell). Dessoff Choirs 

(Paul Boepple.) Nixa CLP44 (12 in., 
6d 


39s. 6d.). 

*LASSUS: DES PRES. Lamentations 
of the Prophet Jeremiah. De pro- 
fundis clamavi ad te: Ave Maria. 
Dessoff Choirs (Paul Boepple). Nixa 
CLP47 (12 in., 39s. 6d.). 

These two discs were-recorded at a per- 
formance given in the Armour Hall of the 
Metropolitan Museum of New York and 
the writer of the excellent note on the 
record sleeve rightly says that the “ large 
stone area’”’ of the Hall is, from its nature, 
acoustically well adapted to the music of 
Palestrina and Gallus and noticeably less 
so to that of Schein, Purcell and Bach, 
who wrote for buildings far less resonant. 

Even so the Bach motet Der Geist hilft 
unsrer Schwachheit auf (The Spirit also helpeth 
us) comes out better than it did in the 
recording made (under studio conditions) 
by the Jacques Cantata Singers (Decca 
LXgo17) and benefits from splendidly 
assured sopranos and firm basses, which the 
other choir lacked. The middle section 
might have been done more expressively 
and quietly, there is a poor attack at the 
start of the chorale, and the conductor does 
not wholly escape mechanical rhythm at 
7 end: but this is, on the whole, a good 
enort. 

The remaining pieces are all very well, 
and one of them exceptionally well, sung : 
and, given the conditions of actual perform- 
ance (with coughs and some changes of 
level included) they are well enough re- 
corded to give great pleasure. 

The piece alluded to above is Palestrina’s 
radiantly beautiful motet Assumpta est Maria, 
a work of his last years, scored (like the Mass 
on the same plain chant antiphon) for two 
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sopranos, alto, two tenors, bass. The soar- 
ing, interweaving melodic lines, the great 
bursts of chordal writing, the exultant 
dance-like end (picturing the Virgin Mary 
reigning with Christ for ever), have an 
effect unparalleled even in Palestrina’s 
great art : and the motet is so splendidly and 
joyously sung that it becomes one of the 
most thrilling things the gramophone has 
given us. Gallus, whose real name was 
Handl (gallus being a Latin pun on haln, 
which means a cock) was born about 1550 
and, judging by the extraordinary har- 
monies of his motet, Mirabile mysterium, 
might have influenced, or more probably 
have been influenced by his picturesque 
contemporary Gesualdo, Prince of Venosa, 
composer and murderer. By the use of the 
distant tonalities of E major and B flat he 
expresses the mystery of the two natures 
united in Christ, the human and the divine. 
The choir catch the spirit of this remarkable 
piece very well and are excellent in the more 
straightforward setting of some verses from 
Psalm 126 by Hermann Schein, Die mit 
Traénen séen and Purcell’s well-known 
anthem, Lord, how long wilt Thou be angry : 
Schein’s chromaticisms, strong dynamic 
changes and picturesque word illustration, 
are evidence of the change brought about in 
church music by the innovations of Monte- 
verdi. Very welcome, too, are the pieces 
by Josquin and Lassus, composers still 
little known to us to-day. 

Josquin’s setting of Psalm 129 
(Vulgate), De profundis clamavi ad te, falls 
into two sections, the first of which closes 
with a most expressive setting of the words 
‘* Speravit anima mea in Domino”’ (‘‘ My soul 
hath hoped in the Lord’’). His other 
motet, Ave Maria, contains the sections 
recorded by the  Strassbourg Choir 
(Columbia LX767) and the Dijon Choir 
(H.M.V. DB4893), the words being a 
gloss on the angelic salutation. It is good 
to have this lovely motet in full but the 
recording is here rather rough and shallow. 
It is noticeably better in Lassus’ first and 
second Lamentations for Holy Saturday, 
splendid music that never seems to have 
been recorded before. 

Paul Boepple, the conductor of the 
Dessoff Choir and editor of the excellent 
edition of choral works that bears its name, 
evidently has a profound understanding of 
this so-called ‘“ old ’’ but ever new music ; 
and in these two valuable records he has 
secured a series of fine and worthy 
performances. A.R. 


RECORDS FROM ABROAD 


Not available in this country. 


*BACH. Prelude and Fugue in G: 
Toccata, Adagio and Fugue in C : 
Prelude and Fugue in E minor : 
Chorale Prelude, “Ach, bleib bei 
uns, Herr Jesu Christ” : Fugue 
in D. John Eggington (organ). 
Oiseau-Lyre OL-LD22 (12 in.). 

Not so long ago, recording an organ was 
one of those unwelcome assignments nearly 
always attended by much wearisome and 
fruitless experiment and by a final wagging 
of critical heads: these days, if we may 
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judge by the H.M.V. Germani discs, Nixa’s 

Monuments of Baroque Organ Music, and now 

this record, almost everyone has got the 

hang of it. And yet there are ingrates who 

doubt whether there has been any real 

progress recently. I would recommend this 

disc to the attention of all those interested 

in clear recording technique: at the same 

time I must warn them that on the second 

side an unfortunate “‘ wow”’ is noticeable 

in the Chorale Prelude—I thought at first it 
might be only the rather sour light reed 

which appears to be the sole blemish in the 

otherwise beautiful organ of Ste. Radegonde, 

in Poitiers, but later I found the same fault 

in the Fugue in D. ; 

The artist here is a 26-year-old Australian 

who studied under his father (a Marcel 

Dupré pupil) and has recently been working 

in France. He is a cool-headed young man 

with an enviably clean pedal technique in 

particular and a strong sense of rhythm (a 
more than usually necessary quality for this 
essentially unrhythmic instrument). His 
approach is essentially sober—not for him 
the ambition, in the big pedal solo of the 
C major Toccata, to ‘‘ set the loose window- 
panes rattling’’—but his lack of show, 
attractive at first, tends as he goes on to 
make his performances lean towards the 
matter-of-fact and to miss the high points 
of Bach’s dramatic keyboard writing. For 
all that, his musical integrity and sane 
balance make this a record which commands 
respect. I would only question his decision 
(or that of the recording company) to play 
the D major Fugue without its Prelude, and 
regret that the ‘‘ Wedge’’ Prelude and 
Fugue, by its rather scrappy treatment and 
a tendency to hurry, should be the least 
successful work here. L.S. 


*BLOCH. Israel Symphony. Friedl 
Helsing (soprano) Elfriede 
Hofstaetter (alto), Helga Augsten 
(soprano), Lore Doerpinghaus (alto), 
Leo Heppe (bass). Vienna State 
Opera Orchestra (Litschauer). Van- 
guard VRS423 (12 in.). 

The major works of Bloch’s “Jewish 
Cycle’’ are now complete on records ; 
their fire and passion, stemming more from 
a deep humanity felt with a Jewish intensity 
than from anything specifically Hebraic, 
are available to all for the trouble of 
listening. They are among the peaks of 
twentieth-century music ; a brief note such 
as the present can do no more than record 
that opinion together with an indication 
that they are worthily represented by the 
present recording. 

Wonderfully smooth orchestral playing 
stresses the beauty rather than the urgency 
of the work ; perhaps a brighter recording, 
technically, might reverse that impression. 
The voices, used orchestrally, with words 
added later, do not all sound fully at ease ; 
but it would take far worse shortcomings 
than come anywhere near appearing here 
to damage the searing beauty of the music. 

Bloch’s fundamental thesis—that all is 
vanity—is plainly at fault in one respect. 
There is still, even if well hidden, good in 
humanity, if you know where to look for it, 
and care enough to do so. In this heartfelt 
music, for example. 
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POETRY AND DICTION 


ELI ZABETHAN LYRICS. As you came 
from the holy land (Raleigh): 
Adieu! farewell earth’s bliss! 
(Nashe) : His golden locks time hath 
to silver turned (Peele): Give me 
my scallop-shell of Quiet (Raleigh). 
DX1847. Weep you no more, sad 
fountains (Anon.): Hot sun, cool 
fire, tempered with sweet air 
(Peele): Ay me, ay me! I sigh to 
see (Proctor) And can the 
physician make sick men well ? 
(Anon): My true love hath my 
heart (Sidney): Care - charmer 
Sleep (Daniel): One day I wrote 
her mame (Spencer): Since there’s 
no help (Drayton). Read by Carleton 
Hobbs. Columbia DX1847-8 (12 in., 
13s. 8d.). Recorded under the auspices 
of the British Council. 


It was, I imagine, something rather more 
substantial than the current journalistic 
chatter about our having entered the 
‘second Elizabethan age ’’ which promp- 
ted the issue of this little anthology within 
an anthology: nevertheless, the addition to 
our growing treasury of a selection of these 
lyrics is timely. We have already had 
notable issues devoted to single major poets, 
and it is fitting that we should be now 
offered a varied collection of pieces from 
that period in our history when there was 
probably a greater quantity of good poetry 
being written than in any subsequent age. 
If the characteristics of the Elizabethan age 
were vigour and gusto rather than refine- 
ment and polish, those qualities overflowed 
into every calling and activity. Poets, 
musicians, soldiers, courtiers and adven- 
turers were all equally active and equally 
honoured. And if Shakespeare looms 
through the intervening centuries as the 
unquestionably dominating figure, it is still 
in all probability true to say that only by 
taking note of the immense variety of 
achievement can a true idea of that remark- 
able era be obtained. That, I take it, is the 
prime object of this issue, although there 
will need to be several more like it in the 
future if the cross-section is to become 
anything like complete. But this, at any 
rate, is a welcome start. 


In many ways a substantial collection 
of such lyrics could be thought of as a 
verbal counterpart to the Fitzwilliam 
Virginal Book. This is especially so in view 
of the Elizabethans’ acute awareness of the 
close relationship between poetry and 
music—an awareness which was at one 
time of exceptional importance to both 
poets and musicians, but which, much to 
our loss, became gradually more and more 
submerged. Many of the poems here 
recorded were expressly intended for music 
and one of the greatest lyric poets of the 
period, Thomas Campion, who has been 
deliberately omitted, was also one of the 
great English song-writers. In _ order, 
therefore, fully to appreciate these lyrics 
this constant relationship with music must 
be continually borne in mind. 


Mr. Carleton Hobbs tackles a difficult 
task with skill and imagination ; and if he 
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is not uniformly successful the overall effect 
is one of a fine achievement which will 
certainly give much pleasure to poetry 
lovers. Just occasionally I felt the need for 
a little more whip and emphasis in the 
rhythm, but this is a minor criticism which 
does little to detract from many positive 
merits. The recording is not quite so even 
as we have come to expect in this series—at 


October, 1952 


times it tends to become uncomfortably 
sibilant, suggesting that the speaker was 
placed too near the microphone. There are, 
too, a number of clicks and bangs. With 
these few reservations this latest issue can 
be classed ‘‘ up to standard,’’ and in view 
of past excellences this is recommendation 
enough in itself. 
B.J. 





CONTINENTAL 


Compiled by 


Note : These records are listed in the interest of readers 
only and (unless otherwise stated) are not available in 
Great Britain. 


GERMAN GRAMMOPHON/POLYDOR 
Archive series : 
SERIES I. BACH, Organ works. H. Walcha, Schnitger 
organ, Cappel. 
1013-4S—Trio-Sonata, D minor, BWV527. 
1015—Prelude and Fugue, A major, BWV536. 
1016—Prelude and Fugue, G maioe, BWV541. 
1018—Pastorale, F major, BWV590. 
1409—Sonata No. 2, C minor, BWV526. 
1410—Variations on Vom Himmel hoch, BWV769. 
SERIES II 
2420-1—Cantata 4, Christ lag in Todesbanden. H. 
Krebs, tenor ; 'D. Fischer-Dieskau, baritone; M. 
Jung, organ. Frankfurt Conservatoire Chorus and 
Festival Orchestra—Lehmann. 
SERIES Ill 
3405—HAYDN: Sonata, 
Neumeyer, clavichord. 
3406-9—BACH : Inventionen and Sinfonien, set of 30. 
E. Harich-Schneider, clavichord. 
SERIES IV 
4404—HANDEL: 
G. Scheck, recorder ; 
A. Wenzinger, gamba. 
4405—HAYDN : Cassation, C major. W. Gerwig, lute ; 
I. Brix-Meinert, violin ; J. Koch, gamba. 
SERIES V 
5401-2S—LASSUS: Missa VIII toni. Aachen Cathedral 
Chorus—Rehmann (in Latin). 
NOTE : All vocal items in Grammophon-Polydor list 
are sung in German unless stated otherwise. 


B flat major, No. 2. F. 


Sonata, A minor, Op. 1, No. 2. 
F. Neumeyer, harpsichord ; 


CZECH SUPRAPHON 


H131322—J. K. KUCHAR: Fantasia, G minor. 
er aa VANHAL: Fugues, C major and B flat. 
ta, or; 
H13130—B. M. ¢ERNOHORSKY : 
Fugue, G minor. 
H13131—J. M. reat Fantasia, D minor. F. 
Mi se eae orgar 
H13 — 7—A. MICHNa : Mass No. 1. Brno Radio 
0. and Orch.—Bakala. 
H13121- 3—F. KRROMMER- KROMAR: Harmonie for 
Wind Instiuments, Op. 71. Wind Ensemble. 
H13119- --. L DUSIK: eae F sharp minor, 
Opus 61. O. Vondrovic, piano. 
H13116-8—F. KROMMER- KROMAR: Oboe Concerto. 
F. Hantak and Brno Radio Orch.—Devaty. 
Ts 7—MOZART: Bassoon Concerto (unspec.). 
idlo — ry Phil.— Ancerl. 
H124208-10— NO AK: Sonata eroica, Op. 24. F. 


H2421 1.2" TANACEK : 
Palenicek, piano. 
H24215-7—JANACEK: Katya Kabanova, Selections. 
Soli and Brno Radio Cho. and Orch.—Bakala. 

H24182-6—DVORAK: Symphony No. 3, Op. 76. 
Czech Phil.—Sejna. 

H24187- gala The Eternal Longing, Op. 33. 
The 

24190-1 CHOPIN : Nocturnes 6 and 11. J. Zak, 
pia 

H123958-' 9—HANDEL: Concerto Grosso, D minor, 

Op. 13, No. 5, 3 sides. Berlin Chamber Orch.—M. 

Lange ;_ B:é ACH: Prelude and Fugue, A minor. 
B. Seidlhofer. piano 

anna ig ey ly Preludes, Op. 11, Nos. 9 and 10. 
G. Neigauz, piano. 

H24137-41—DVORAK: Piano Concerto, G minor. 
©. Maxian and Czech Phil.— Talich. 

H24142-6—DVORAK : Symphony, G major, Op. 88. 
Czech Phil.—Talich. 

H24147-50—DVORAK : 
Czechoslovak Ouartet. 

H24155-6—BEETHOVEN : 
Op. 13. J. Palenicek. 

H24151-4—DVORAK: Dumkas, Op. 90. Czech Trio. 

H24157-9—BEETHOVEN: Piano Sonata, C minor, 
Op. 111. J. Palenicek. 

H23950-2— LISZT: Les Préludes. Leipzig Gewandhaus 

—Konwitschny (5 sides); Pastorale (G. Axelrod, piano). 

H23953-7—MENDELSSOHN : Symphony No. 
Dresden State—R. Kempe. 


Toccata, C major; 


Sonata, ‘E flat minor.’ J. 


String Quartet, D minor. 


Piano Sonata, C minor, 


RECORD ISSUES 


F, F, CLOUGH 


H23998-24000—BACH : Suite No. 5. A. Viasov, 


solo. 
H24003-5 —BACH: English Suite No. 5, 5 sides M. 
Fjodorova, piano; Prelude and Fugue, A minor 
B. er tag bian 
-14— EETHOVEN: Choral ape. Soloists, 
Leibzi Radio Cho. and Orch.—Abendroth. 
— 2 BEETHOVEN : Trio No. 4. 


H24015- a wo? 


24021- her FRANCK : Symphony. Paris Phil.- 
Desormiere. 


H24026-8—MASSENET: Le Cid, Ballet Music. 
same. 

es Trio, F minor, Op. 65. 

rio. 

H24036-7—SMETANA: Wedding Scenes. F.0.K. Orch. 
—Vostrak. 

H24041 —SCRIABIN: Valse, RACHMANINOV 
Moment Musical. 

H24042—SCRIABIN: Etudes, D flat minor and ( 
sharp minor. M. Jestchenko, piano. 

D. Tikalova, 


H24065-76—DVORA Stabat Mater. 
sopr.; M. aoe, contr.; B. Blachut, tenor ; 


K. Kalas, bass. 

H23839-48—-J. SEIDEL: People, behold! Cantata. 

Czech “am 43) Children’s Chorus, Czech Phil.—Sejna. 

C23849-51—NYAZI: “ Rast”: A Symphonic Mugam. 
Czech Phil. nr 

H23852-3—LISZT: Hungarian Rhapsody No. 2 (3 
sides); Pastorale. 

H23854-5—LISZT: Funérailles (3 sides); RUBIN- 
STFIN: Mélodie. G. Axelrod, piano. 

H23856—CHOPIN : Nocturne No. 24. J. Zak, piano. 

H23810-3—DVORAK: Serenade, Op. 22. Prague 
Soloists’ Orch.—Talich. 

H23814- ak ee Symphony, D minor, Op. 7 


Czech Phil. 
DoBtas: Czechoslovak Polka (Cantata). 


‘cello 


Wilkomirski 


Piano Sorata, Op. 31. 


The 
Caech 


Op. 38; 


H23819-21— V. 
Czech Singers, Children’s Chorus, Czech Phil.—Ancerl 

H23822-4—V. TROJAN: The E mpe ror’s Nightingale, 
— Music. J. Kawaciuk, violin; F.O.K. Orch.— 


rik. 
123825- 9—TCHAIKOVSKY : 
Czech Phil.—Nvazi. 
H23830-1—K. KARAJEV: Seven Beauties. The same. 
H23832-3—LISZT :_ Hungarian Fantasia. J. Antal, 
iano ; Prague Radio Orch.—Sejna. 
H23765-8—TCHAIKOVSKY : Swen Lake, “‘complete.” 
Prague National Theatre Orch.—Skvor. 
H23779-83—DVORAK: String Quartet, Op. 106. 
Ondricek Quartet. 
H23784-5—DVORAK: The Noonday Witch. Czech 
Phil.—Talich. 


Symphony No. 4. 


French Suite (unspec.). ae 


BON- 
Czech 


Poetic Polkas Nos. 2 and 3. 


Sarabande ;_ Badinerie ; 


laj iano. 
ORELLI: 
: Concerto, F major-—Recitativo. 
hil.—Pedrotti. 
123789--V. DOBIAS: 
K. Jandera, piano. 
H23790—J. CIKKER: 
Dupak. Bratislava Radio Orch.—Cikber. 


Slovak Mountaineers’ Dance, 


H23791-6—JANACEK: Slavonic Mass. Soloists, 
Chorus, Brno Radio Orch—Bakala; F. Michalek, 
organ. 

H23797-800—O. ZICH: Nonet, F minor. Czech Nonet. 

H23802-3—VERDI: Vespri Siciliani, Overture. 

H23801—VERDI: La Traviata, Preludes, Acts 1 and 3. 

H23804—VIVALDI: Sinfonia ‘Al Santo Sepolcro.” 
All by Czech Phil.—Pedrotti. 

H23807—O. OSTRCIL: Peasant Festival. 
Orch.- Parik. 


F.O.K. 


FONODAN (A new Danish Company) 


These discs are 78 v.p.m. ‘‘ Variable Micrograde ‘a 

VB1501—BACH : Preludes and Fugues, E minor and 
G minor. BWV555 and 558. 

VB1502—BACH : Six Choral Preludes (? Orgelbtichlein) 
Nun komm der Heiden Heilind; Das alte “a 
Vater Unser; Liebster Jesu ; Herzlich tut mich . 
Erstanden ist der Heil’ge Christ. F. Videro, organ. 

In preparation: BRAHMS: Nachtwache I and II. 
University Choir. 
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COUNT ALMAVIVA ee ee GEORGE LONDON 
COUNTESS ALMAVIVA ee ee oe : ELISABETH SCHWARZKOPF 


CHERUBINO . aie ad SENA JURINAC 
SUSANNA ee oe ° IRMGARD SEEFRIED 
FIGARO .. = we * ERICH KUNZ 
BASILIO . vs a4 ‘ = oe 
DON CURZIO Suey iikan was : j ERICH MAJKUT 
BARTOLO . oe as oe . MARJAN RUS 
ANTONIO . ee ae ee oe WILHELM FELDEN 
MARCELLINA .. - “= ow ee ° ELISABETH HUNGEN 
BARBARINA , . a oa ‘ ROSL SCHWAIGER 


FIRST MAIDEN : ° ee oe o* ANNI FELBERMAYER 
SECOND MAIDEN oe “ HILDE CZESKA 








THE VIENNA PHILHARMONIC ORCHESTRA 
THE VIENNA STATE OPERA CHORUS 
CONDUCTED BY HERBERT VON KARAJAN 


Auto-couplings only 33CX1007-9 
























ACT THREE OF 


“Die Walkure”’ 


WAGNER 


GERHILDE wa os se «a é< a BRUNNHILD FRIEDLAND 
HELMWIGE oe oe ee ee ee .. LIESELOTTE THOMAMULLER 
WALTRAUTE ee oe ee ee “a pe “ ELFRIEDE WILD 
SCHWERTLEITE oe oe oe - + ia ‘a RUTH SIEWERT 
ORTLINDE - os - on da os ... ELEANOR LAUSCH 
SIEGRUNE ee - a ae “ ia .. HERTHA TOPPER 
GRIMGERDE - oa on we da me a IRA MALANIUK 
ROSSWEISSE “s on we Si a a - HANNA LUDWIG 
BRUNNHILDE ok ~ ee ae ae a ia ASTRID VARNAY 


SIEGLINDE , as ee ae és ae oe .. LEONIE RYSANEK 
WOTAN . + : . . . SIGURD BJURLING 









THE BAYREUTH FESTIVAL ORCHESTRA 
CONDUCTED BY HERBERT VON KARAJAN 


Recorded at Bayreuth, and published with the approval of Wieland and Wolfgang 
Wagner, Artistic Directors of the Bayreuth Festival, 1951. 


Auto-couplings only 33CX1005-6 
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SIR THOMAS BEECHAM, BART. 
AND ROYAL PHILHARMONIC ORCHESTRA 


Symphony No. 41 in C (“Jupiter”), K.551 
MOZART - - - . - - 33€1002 


ALCEO GALLIERA 
AND PHILHARMONIA ORCHESTRA 
NOCTURNES— DEBUSSY: 
Nuages ; Fétes ; 
Sirénes (with Members of the Glyndebourne Festival Chorus) 
3381002 
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HERBERT VON KARAJAN 
AND VIENNA PHILHARMONIC ORCHESTRA 


Symphony No. 5 in C minor 


BEETHOVEN - - - - - - - + 33CX1004 


PAUL KLETZKI 
AND PHILHARMONIA ORCHESTRA 
BERLIOZ OVERTURES: 
Le Corsaire ; Benvenuto Cellini ; 


Béatrice et Bénédict ; Les Francs Juges - 33CX1003 


HERBERT VON KARAJAN 

AND PHILHARMONIA ORCHESTRA 
Till Eulenspiegels Lustige Streiche ; 
Don — Poem 


RICHARD STRAUSS - - - - 33CX 1001 


CHARLES MACKERRAS 
AND SADLER’S WELLS ORCHESTRA 
Pineapple Poll—Ballet 


SULLIVAN, ARR. MACKERRAS - - - - = + 33SX1001 


HERBERT VON KARAJAN 
AND PHILHARMONIA ORCHESTRA 


Symphony in C—zazaxrrev 


(Recorded under the auspices of the atiaiinesel of 
Mysore’s Musical Foundation) - - - + 33CX1002 


COLUM BIA 


O°R: AP HO: PP 1 Dan 2 


SIR MALCOLM SARGENT 
AND LONDON SYMPHONY ORCHESTRA 


Suite for wate ” 19 


DOHNANYI - - - - - - - - - 3381001 
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aOR OKO aD 


Unrivalled performance - vivid reproduction 


ZINO FRANCESCATTI 
WITH PHILADELPHIA ORCHESTRA 
CONDUCTED BY EUGENE ORMANDY 
Violin Concerto in D - - - - - - BEETHOVEN 
33CX1011 


DINU LIPATTI 
WITH PHILHARMONIA ORCHESTRA 
CONDUCTED BY HERBERT VON KARAJAN 


Concerto in A minor .- - - - - scHuuMANN 
33C1001 


RUDOLF SERKIN 
WITH MEMBERS OF THE BUSCH QUARTET 


Piano Quartet in G minor, Op. 25 . srsums 
33CX1012 


PRICES 


BLUE LABEL, 12-IN. 330X 39/6d 10-IN. 33C 29/6d 
GREEN LABEL, 12-IN. 33SX 35/- + 10-IN. 33S 26/6d 


The above prices include the cost of the Record, Container, and Purchase Tax 
on both articles. 


MIDDLESEX 


WALTER GIESEKING 
WITH PHILHARMONIA ORCHESTRA 
CONDUCTED BY HERBERT VON KARAJAN 
Concerto in A minor .....-..- - - Grize 
33C1003 


WALTER GIESEKING 
WITH PHILHARMONIA ORCHESTRA 
CONDUCTED BY HERBERT VON KARAJAN 
Concerto No. 5 in E flat (‘‘ Emperor”) 
BEETHOVEN- -- - - - = = = = + = = = 33€X1010 
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The London Baroque’ Ensemble 


CONDUCTED BY KARL HAAS 


PARLOPHONE ODEON /——ae 


DVORAK : : : : PMB 1001 
Serenade in E flat, K.375 


PARLOPHONE a 
3 9; R.P.M. The Royal — — 


CONDUCTED BY HUGO RIGNOLD 


LONG PLAYING RECORDS on 


SCHUMANN, ARR GORDON JACOB - PMD 1001 


PMB 1002 





La Boutique Fantasque 
ROSSINI-RESPIGHI 3 : PMD 1002 


PRICES 


PARLOPHONE ODEON BROWN LABEL 10-IN. PMB 29/6d 
PARLOPHONE BLACK LABEL 10-IN. PMD 26/6d THE PARLOPHONE COMPANY LIMITED, HAYES, MIDDLESEX 
The above prices include the cost of the Record, Container, and Purchase 

Taz on both articles, 


Square Dances 


Carson Robison and his Pleasant Valley Boys 
(CALLS : LAWRENCE V. LOY) 2 . MGM-D-10I 


jimmy Durante in Person 


Orchestra conducted by Roy Bargy 
MGM-D-102 


Yow’re Hearing George Shearing 
George Shearing Quintet MGM-D-103 


‘Show Boat’ 

Selections from the MGM film starring 
KATHRYN GRAYSON, AVA GARDNER and 
HOWARD KEEL MGM-D-104 


RECORDS 


Hank Williams Sings 
Hank Williams with his Drifting Cowboys 
MGM-D-105 


Holiday for Strings 


PRICE 
David Rose and his Orchestra MGM-D-106 


YELLOW LABEL - - 10-IN. MGM-D 26/6d 


The above price includes the cost of the Record, Container, and 
Purchase Tax on both articles. 
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Arne Domnerus Favourite Group 
**The Way You Look To-night (Jerome Kern, 
Dorothy Fields) (Swedish Metronome 
R-76-A 


M 
*#**] Can’t Get Started (George Gershwin, 
Vernon Duke) (Swedish Metronome 
MR-77-A) 
(Esquire 10-244—6s. 53d.) 

76—Domnerus (alto); Lou Sandy (tpt); Ulf 
Linde (vib); Bengt Hallberg (pno); Gunnar 
Almstedt (bass) ; Andrew Burman (drs). ‘March 15th, 
1950. Sweden. 

77—As above, minus Sandy. Same session. 

The superb artistry of Swedish alto saxist 
Arne Domnerus and pianist Bengt Hallberg 
when it comes to music in the modern jazz 
idiom has never been more elegantly revealed 
than it is in this slow, seductive version o 
I Can’t Get Started. 

Unfortunately nothing like as much can be 
said for the faster Way You Look To-night. 
Except for the short alto and piano solos 
towards the end, the side is a showcase for 
vibraphone player Ulf Linde. He gives a good, 
if not very gripping, performance which is 
helped little by his being rather under-recorded 
and less by the continual comments from 
Domnerus and Lou Sandy’s trumpet. Attempts 
at modern harmony by just two instruments 
seldom sound very pleasant, and these sound 
none the nicer because they are so often over- 
prominent. And what went wrong with the 
harmonic progression from the last chord of 
the introduction to the first of the ensuing 
chorus ? 


Woody Herman and his Orchestra 

(at Carnegie Hall, New York) 

**** Wild Root (Two sides) (Herman, Neal 
Hefti, arr. Hefti) (Am. M.G.M. 
48-F-787, 48-F-788) 

(M.G.M. 543—5s. 44d.) 

**#* Red Top (Herman, arr. 
(Am. M.G.M. 48-F-783) 

##*** Sweet and Lovely (Arnheim, Tobias, 
Lemare, arr. Burns) (Am. M.G.M. 
48-F-784) 

(M.G.M. 544—5s. 44d.) 
***Bijou (Ralph Burns, arr. Burns) (Am. 
M.G.M. 48-F-786) 

**** Your Father's Moustache (Bill Harris, 
Herman, arr. Burns) (Am. M.G.M. 
48-F-790) 

(M.G.M. 545—5s. 44d.) 

***** Four Men on a Horse (Chubby Jackson) 
(Am. M.G.M. 48-F-789) 

**Superman with a Horn (Pete Condoli, arr. 

Burns) (Am. M.G.M. 48-F-785) 
(M.G.M. 546—5s. 44d.) 

Herman (clart, alto); Sam Marowitz, John La 
Porta (altos) ; Mickey Folus, Joe ‘‘ Flip ’’ Phillips 
tnrs); Sam Rubinwitch (bar); Saul ‘ Sonny ’’ 
Berman, Pete Condoli, Gonegs Guzzo, Irving 
Markowitz, Milton ‘ Shorty "* Rogers (pts) ; 
Willard Palmer, ‘ Bill ’’ Tevete. Ed. Kiefer, 
Ralph Pfiffmer (¢mbs); Anthony ‘‘ Tony ’’ Aless 
{real mame Allesandrini) (pmo); William Henry 
‘‘ Billy ’? Bauer (gtr); Grieg Stewart ‘‘ Chubby ’’ 
Jackson (bass); Don Lamond (drs) ; Kenneth ‘‘Red’’ 
Norvo (real name — (vib) ; March 25th, 1946, 
Carnegie Hall, New Yo: 

All tenor solos are oy Phillips, trumpet solos by 
Berman (except Superman, which features Condoli), 
trombone solos by Harris. 

Maybe you already have Woody Herman 
recordings of some of these titles. Wild Root is 
on Parlophone R3006 ; Bijou and Your Father’s 
Moustache is on Columbia DB2393 ; Four Men 
on a Horse is on Columbia DB2547. 

But you will find these M.G.M. versions very 
noticeably different. For they, together with 
the other three titles listed above, were all 
recorded at a Woody Herman concert held on 
— 25th, 1946, in New York’s Carnegie 

all 

Records made at such affairs invariably have 
their shortcomings, especially in the matter of 
balances, and these are no exception. But there 
is so much else to be said for most of them 
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that the recording faults become compar- 
atively insignificant. 

More or less prominent since the mid-1930’s 
as the leader of a band which had progressed 
mainly through the influences of the blues, 
forms of orchestrated Dixieland jazz and the 
examples set by Duke Ellington, in 1944 
Woody Herman launched out with a new 
combination which adopted a new and much 
more inventive approach. 

He brought in as arrangers Ralph Burns, a 
brilliant 21-year-old Boston composer and 
orchestrator, and the equally youthful trumpet 
player, Neal Hefti, who had become a disciple 
of Dizzy Gillespie and all that Dizzy already 
stood for in the development of the trends 
being practised by the most modern schools of 


jazz. 


Into the band as performers came, too, such 
creative and technically accomplished in- 
strumentalists as tenor saxist “‘ Flip’ Phillips, 
trumpet player Pete Condoli, trombonist Bill 
Harris and guitarist Billy Bauer, not to mention 
also that irrepressible morale inducer, bass 
player Chubby Jackson—all of whom either 
made the band or were made by. 

By 1946 the line-up had been further 
strengthened by the addition of pianist Tony 
Aless (to take the place of Ralph Burns so that 
he might concentrate exclusively on arranging) ; 
Sonny Berman, a grand trumpet player, whose 
death in his twenty-second year robbed jazz of 
one of its most promising luminaries ; and 
Red Norvo, who for years had been acknow- 
ledged to be the finest vibraphone player to 
appear in jazz up to that time. 

No one likely to be reading this column will 
need to be reminded that by 1946 the band, 
which for nearly two years had been hailed as 
the greatest and most original swing combina- 
tion America had ever produced, had become 
an international sensation. 

But those who know it only from its previously 
released records will have to hear these M.G.M.s 
to discover what it was that made it so out- 
standing. 

Inevitably they have their shortcomings 
besides those due purely to the recording. 
There are occasions (e.g. Pete Condoli’s 
performance in his rather over-ambitiously 
named Supermen With a Horn), when the love of 
attracting attention by means of technical 
prowess is more in evidence than the musical 
artistry which comes from restraint and 
discretion. Also Herman’s clarinet contribu- 
tions are never particularly outstanding. 

But in addition to revealing the creativeness 
of the band and its soloists, the inventiveness of 
its arrangers, and the ingenuity of the exciting 
rhythm section at devising new ways of 
escaping from the set four-in-a-bar beat which 
had hitherto been considered an_ essential 
factor in jazz, all these M.G.M. records reveal 
the one thing which did most to make the 
Herman band so sensational, but which no 
studio - made Herman record ever quite 
succeeded in coptucing—the band’s terrific 
drive and vitality. 

Space considerations prevent a detailed 
analysis of the sides individually. But I cannot 
resist mentioning the imaginativeness shown in 
Four Men on a Horse (a much better perform- 
ance than on the Columbia record) and “‘Flip’”’ 
Phillip’s intriguing performance in the slow, 
rhapsodic Sweet and Lovely. 


Humphrey Lyttelton and his Band 
*** The Onions (Bechet) (Parlophone 
CE14178) 
*#* Steppin? on the Blues (Lovey 
(Parlophone CE14179) 
(Parlophone R3575—5s. 44d.) 

Lyttelton (pt); Wally Fawkes (clart); Johnny 
Parker (pno); Freddy Legon (gtr, bjo); Mickey 
Ashman (bass) ; George Hopkinson (drs). September , 
Ist, 1952. 

Back to his uncompromisingly New Orleans- 
styled jazz after his exploits with Paseo music, 
Humphrey Lyttelton plays two numbers which 
will have an interest of their own to all jazz 
devotees. 

The Onions is an old French nursery rhyme 
which found its way to New Orleans and owes 
its introduction to jazz to Sidney Bechet. 
Steppin’ on the Blues is a Lovey (erroneously 
named Loire on the record label) Austin 
number. As most else one could want to 
know about both numbers and a thumb nail 
biography of Miss Austin are contained in 
the Parlophone October Record Bulletin, I 
must leave you, in view of space considerations, 
to get the information from that so that I can 
proceed to a brief word on the performances. 

The Onions starts off with two choruses by 
Lyttelton and clarinettist Wally Fawkes—fair, 
though rather poorly balanced. The clarinet 
is weak. Later there is a good chorus and a half 
by Fawkes. But the most interesting part of 
the side is the preceding Lyttelton trumpet solo. 
It has a distinct West Indian character, a sort 
of, shall we say, Peanut Vendor flavour, which 
is something new for our Humphrey. 

Steppin’ starts off with Fawkes playing a 
lively obligato to Lyttelton’s lead. Later there 
are good solos by Fawkes and Lyttelton, after 
which pianist Johnny Parker gets one of the 
few solo opportunities they give him on records, 
and if he does not display much of a beat, at 
least he plays easily and in the right jazz 
tradition. 

But again the most interesting part of the 
side is a rhythm we have seldom heard from 
Lyttelton—the tango rhythm, similar to that in 
St. Louis Blues, which is an integral part of the 
Austin composition. 

Whether or not this creeping of West Indian 
and French influences into Lyttelton’s records 
is the result of Jelly Roll Morton’s outlook on 
them as revealed in “ Mister Jelly Roll,” I 
don’t pretend to know. But it is certainly 
bringing to notice phrases of jazz which have 
hitherto been given insufficient attention by 
the revivalists. 


Austin) 


Billy May and his Orchestra 
#988 4I/ of Me (Simons, Marks) (Am. Capitol 
7815) (Released America, November, 


I 
#888 Dove . Just Around the Corner (Gensler, 
Robin) (V by Willie Smith and Trio) 
(Am. Capitol 9342) (Released America, 
July, 1952) 
(Capitol GL19785—Ge. ) 

What is it that has made this studio combina- 
tion of freelance musicians who have made 
Hollywood their home the most talked of 
dance band that America has produced since 
the war ? 

You will find the answer in All of Me. It 
may not be quite the equal of such Billy May 
masterpieces as Perfidia (Capitol CL13725) and 
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You're Driving Me Crazy (GL13743), but is as 
nearly so as makes no matter. 

There is in the arranging the same close 
adherence to, and straightforward harmonisa- 
tion of, the melody that makes all May records 
so easy for the public to understand. There is, 
too, the same clear usage and vivid contrasting 
of bold tone colours; the same high relief 
between melody and obdbligati; and the same 
ingenuity at devising spicey commentary 
phrases—all of which have helped to make 
most May records as gripping to the more 
specialised jazz devotees as they are for the 
ordinary listener. 

And in the performance of this most effective 
and, for all its outward ‘‘ obviousness,’’ in- 
genious scoring you will find the lovely trombone 
choir tone, the incisive bite in the closely muted 
trumpet passage, the slupring saxophones 
which have so tickled the public (and which 
even the more discriminating forgive because 
of the excellence of the reeds in all other 
respects), and the easy, relaxed, but in- 
escapable, beat of the rhythm section, together 
with the clean, forthright and convincing 
delivery of the band as a whole, all of which 
did so much to make Always and Driving Me 
Crazy two of the most impressive dance records 
to be put out in a decade. 

Despite its belated release here, All of Me 
was made at the band’s first session, over a year 
ago. Which seems to prove two things. The 
first is that when you know what you want 
and can pick and choose the right musicians 
to produce it, you don’t, contrary to all previous 
beliefs, need to have a band that has played 
together for months before you can get it. The 
second is that once you have hit on a good idea 
you can afford to stick to it—provided that 
you ring the changes on it sufficiently to 
prevent it from becoming boring. 

Mr. May has rung the changes on it suffi- 
ciently in Love is Just Around the Corner. He has 
introduced two solo passages by that grand 
ex-Jimmie Lunceford and later Harry James 
altoist, Willie Smith, which, although com- 

rising only four bars each, have earned Mr. 
Rmnith a well merited label credit, and a vocal 
passage by a quartet led by Willie Smith, 
which departures vie with the more usual May 
devices in making this another first-rate Billy 
May presentation. 


Jelly-Roll Morton and his Red Hot Peppers 
***Beale Street Blues (Handy) (Am. Victor 


OA38661 
(Morton) 


*##*The Pearls 
OA38662) 
(H.M.V. B10341—5s. 44d.) 

Morton (pmo) 5 Johnny Dodds (clart) ; 
Evans (alto); George es tpt) 5 
(tmb); Bud Scott (gtr, bjo); uinn Wilson (tuba) ; 
Baby Dodds (drs); June 10th, 1927. Chicago. 

Note : H.M.V. give, on the authority of the American 
Victor Company, Lee Collins (tpt), George Bryant 
(tmb) and Johnny St. Cyr (gtr). I believe this to be 
incorrect, for the following reasons : 

Collins has stated that he did not record with Morton 
after 1924, and the trumpet style, especially in The 
Pearls, sounds very much like Mitchell’s. Also in his 
Morton discography, issued with Alan Lomax’s book, 
“Mister Jelly Rell,” Thomas Cusack, who seems to 
have made a profound study of Morton record personnels, 
lists Mitchell as the trumpet player on this session. 

Cusack accepts George Bryant as the trombone. 
But Johnny Dodds personally told my colleague Oliver 
King that he had never heard of any such trombonist, 
and that it was Gerald Reeves who played on this 
session. Comparison with other records on which Reeves 
is known to have played—e.g., Come On and Stomp and 
After You've Gone (Brunswick 3681¢. Vocalion V1003+) 
—supports Dodd’s contention. 

From the little plectrum work te be heard in Beale 
Street Blues or The Pearls it is difficult to identify the 
pave r. But Cusack states that at recent interviews Bud 

Scott has said that he, not St. Cyr, was the guitarist on 
all the 1927 Red Hot Peppers sessions, and according 
to the American ‘‘ Record Changer’”’ this is confirmed 
by Baby Dodds. 

+ Deleted from the catalogue and no longer obtainable 


(Am. Victor 


Stump 
Geraid Reeves 


“There was a very pretty little waitress at 
the Kansas City Bar [in Tia Juana on the 
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borders of Mexico] and I dedicated a new 
composition to her. It consisted of several 
sections, each one matching the other and 
contributing to the total effect of a beautiful 
pearl necklace.” 

This is Morton’s story of the origin and 
construction of his The Pearls as quoted by 
Alan Lomax in his book ‘ Mister Jelly Roll ”’ : 
and this Morton recording of the number is 
likely to receive a special welcome from all jazz 
enthusiasts, because although The Pearls is by 
name one of Morton’s best known compositions, 
its melody is far less familiar than that of many 
other of his pieces. 

Morton wrote it in 1919, as a piano solo, 
and subsequently recorded no fewer than four 
versions of it. But the only other available 
here of which I know is the Morton piano 
solo, recorded on April 20th, 1926, in Chicago, 
by American Vocalion, and later issued here 
on Brunswick 03564. 

This currently released Red Hot Peppers 
record is, of course, a band presentation, in 
which, curiously, Morton has no solo whatever. 
But it is a good medium for hearing his quite 
charming little tune and a good sample of the 
work by the Peppers in general. In his arrange- 
ment Morton practised his preaching that jazz 
should be simple in treatment and adhere 
closely to the original tune. Most of the record 
is ensemble, with various people taking short 
solo breaks. But we get at the start, in the first 
of the three themes, what amounts to a trumpet 
solo over stop rhythm ; and the later repeat 
of this theme is a solo by Stump Evans, with 
his tendency towards slap-tonguing, which 
should be more than sufficient to prevent 
anyone ever saying again that they have never 
been able to hear enough of him to identify his 
style. Quinn Wilson’s rich-toned tuba playing 
the two bars of tonic-to-dominant march-like 
crotchets which start the third theme each of 
three times it is heard give a touch of spice 
such as only Morton would have thought up. 

Handy’s Beale Street Blues is more of a 
soloist’s proposition. The first three choruses 
are respectively by the trombone, trumpet, alto 
and clarinet taking two-bar phrases which are 
answered by the ensemble—another typically 
Mortonian effect. Later Mitchell, Evans 
(accompanied mainly by guitar), Johnny 
Dodds, playing in his chalumeau register, and 
Morton have choruses to themselves. Not all 
as good as some they have played, but good 
enough to make this another easy-riding and 
worth having Morton Peppers side. 


Note: Morton's piano solos Fat Meat and Greens and 
Sweetheart O’ Mine, together with the four other recdrds 
in the currently released fourth Vocalion list of tra- 
ditional jazz recordings, are reviewed by Oliver King in 
his Miscellaneous column on page 120. 


Freddy Randall and his Band 
***Clarinet Marmalade (Larry Shields) (Par- 
lophone CE13957) 
*** Original Dixieland One-Step (Nick La 
Rocca) (Parlophone CE13958) 
(Parlophone R3573—5s. 44d.) 
Randall (tpt); Bruce Turner (clart, bar); Norman 
Cave (tmb); Art Staddon (puo)}; Lew Green (gir, 


bjo); Ronnie Stone (bass); Lennie Hastings (drs). 
April 24th, 1952. London. 


Two of the best known numbers written by 
members of the Original Dixieland Jazz Band 
before the present century had passed out of its 
*teens are played here by Freddy Randall and 
his band in the traditional Dixieland style. 

Solos vie with collectively improvised 
passages. Trombonist Norman Cave and 
Freddy Randall on his trumpet come into 
their own after the clarinet solo in Clarinet 
Marmalade; Bruce Turner has two good 
clarinet choruses in Original Dixieland ; and all 
round the records are rollicking performances, 
well up to the Randall standard. 
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Sharkey and his Band 

*#* 4uf Wiederseh’n, Sweetheart (Storch, Sexton. 
Turner) (Am. Capitol 10283) (Released 
America, July 28th, 1952) 

*** Flow’m I Doin’! Hey, Hey (Don Redman, 
Fowler) (V by Bugle Sam” de 
Kemel) (Am. Capitol 10288) (Re- 
leased America, July. 28th, 1952) 

(Capitol CL13789—6s.) 

Sharkey is our old friend Sharkey Bonano. 
From the limbo of pre-war Brunswick and 
Vocalion memory he resurrects himself with 
a couple of frolicsome Dixieland-fashioned out- 
bursts that may not provide much food for the 
soul, but will certainly set your eyes twinkling 
and feet tapping. 

Bonano is himself a trumpet player, but in 
How’m I Doin’ he seems to have handed over 
his horn to a Mr. de Kemel. That he is credited 
on the label as playing a bugle is probably 
merely the result of a little more enterprising 
than accurate thinking on the part of the copy 
writer, due to the fact that de Kemel’s nick- 
name is ‘Bugle Sam.” It is questionable 
whether even Gabriel could have played on a 
bugle anything we hear in this record. 

If Sharkey’s exhilarating Auf Wiederseh’n 
bestows no other benefit on humanity, it should 
at least give the good-bye to all those enervating 
interpretations we have had to suffer of the au 
revoir song since it became Britain’s No. 1 hit. 


Zoot Sims Quartet 
*** Swinging (Sims) (Am. Prestige 164-A) 
*** Trotting (Sims) (Am. Prestige 166-C) 
(Esquire 10-247—6s. 54d.) 

Sims (inv); Harry Biss (pro); Clyde Lombardi 
(bass); Art Blakey (drs). August 14th, 1951. U.S.A. 

As compositions, these two numbers are 
merely two more quite ordinary riffs. But 
Zoot Sims more or less disposes of them in the 
first choruses, and then proceeds to improvise 
on the chord sequences. He uses a somewhat 
“ dirtier’? tone than that usually heard from 
it. But it suits the general nature of the pro- 
ceedings, and all in all Mr. Sims, egged on by 
an adequately driving rhythm section, gives a 
couple of sprightly paced performances which 
should go well with all who like him in his 
uncompromisingly jazz-minded moods. 

By way of variety there are the usual solos 
by the other members of the group. Those by 
the bass and drums are little more than 
superfluities. But there are good spots by 
pianist Harry Biss which would have sounded 
even better had they been more prominently 
recorded. 


Sonny Stitt Quartet 
**P.S. I Love You (Jenkins, Mercer) (Am. 
Prestige 146-B) 
** This Can’t Be Love (Rodgers, Hart) (Am. 
Prestige 147-B) 
(Esquire 10-245—6s. 54d.) 

Stitt (bar); Charlie Bateman 
Wright (bass); Teddy Stewart (rs). 
1951. U.S.A. 

My regard for Sonny Stitt, who, despite his 
unreliability, is, when at his best, one of the 
greatest of the modern jazz altoists, caused me 
to make a rush to hear how he would turn out 
as a baritone soloist. Swedish Lars Gullin has 
recently put the baritone saxophone on the 
map as a solo instrument, and in the face of his 
competition I believed Stitt might go even one 
better. 

My expectations were doomed to disappoint- 
ment. There is much in Stitt’s style that will 
interest students of the baritone. Others are 
likely to feel that whatever there may be in his 
phrases individually, collectively they add up 
to nothing very impressive, and that his tone 
only shows that the baritone can become rather 
boring when there is nothing more than a short 
and rather ordinary piano solo to offset it. 


(pno)}; Gene 
February Ist, 
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SRE Sp EN Sao Dre EK Dr Dr ADA DA 


Alda Noni 
o and Orchestra Sinfonica di Torino della Radio Italiana 
Il Signor Bruschino *’—Rossini:—Ah donate il caro sposo; 
“Il Matrimonio Segrete " — Chnarosa:—Perdonate, signor 


mio (Cetraseries) - - 


‘“;¢:0 « = oe 


The Vienna Symphony Orchestra 


conducted by Jonathan Sternberg 
(By arrangement with Haydn Society, Inc., Boston, Mass.) 
Symphony No. | in D major (1759)—Haydn - - R.20616 
Kathleen Joyce 
lerbert Dawson at the Organ 
O rest in The Lord (from ‘Elijah’’)—Mendelssohn ; 
There is a Green Hill Far Away—Gounod - - - R.3577 


The Kirkintilloch Junior Choir 


conducted by Rev. J. R. MacPherson 
Jim the Carter Lad; The Ploughboy - - --- R.3582 


SIDNEY TORCH 

and his Orchestra 
Ecstasy; Hour of meditation 
(from film ‘‘Twenty Four 
Hours in a Woman's Life’’) 
R.3578 


THE HAROLD SMART 
QUARTET 
Valse Oriental; 
Jungle Rhythm - R.3579 
SYDNEY THOMPSON'S 
Olde-Tyme Dance Orchestra 
Take Your Partners: Marine 
Four Step; Fylde Waltz 
(‘‘The Merry ead! 


ROBERTO on 
and his Orchestra 
wee the Savoy Hotel, London) 
hen you’re in love; 
Kalu, Baiao - - R.3581 


PHIL CARDEW 
and his Corn Huskers 
Swingin’ in the Barn; 
John Brown’s Body 
(Caller: David Miller) R.3576 
ANTON WALBROOK 
Dreams of Yesterday; 
Let’s talk about you R.3583 
EVE BOSWELL 
I ain’t gonna marry (from 
“‘Love from Judy’’); 
Here in my heart.- R.3584 





LARRY CROSS 

Half as much; 

You belong to me - R.3585 
ALEC FINLAY 

The Lauder Story F.3439 
IAN STEWART 


and his music 
(from the Berkeley Hotel, London) 
Hits from the film ‘* Lovel 
toLook At’? -  F.250 
BOB and ALF PEARSON 
Family Favourites Medley— 
No.4 - - - =  F.2503 
SUPER RHYTHM SERIES 
FREDDY RANDALL 
and his Band 
Clarinet Marmalade; Origi- 
nal Dixieland Onestep bo 
Rocca) - - R.3 
JOE DANIELS’ Jazz cmer 
Runnin’ wild; 
Boogie Woogie March 
R.3574 


HUMPHREY LYTTELTON 
and his Band 
Steppin’ on the Blues; 
The Onions - - R.3575 
SCOTTISH COUNTRY DANOES 
JIMMY SHAND 
and his Band 
The Golden Pheasant; The 
Duchess of Atholl’s Slipper 
F.3440 


“AbLoPHoNE Heest'* 
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Spending Wisely 





THE AMPLIFIER 


More and more people now realise that, to obtain the best 
reproduction from their records at a reasonable figure, it is 
wiser to go in for “ unit construction ” rather than to purchase 
some ready-made one-piece instrument, however much its 
handsome cabinet might adorn the drawing room. 


The amplifier can fairly be described as the heart of the 
reproducing system—though in the final analysis speaker, 
pick-up, and even motor are of equal importance—and, from 
the bewildering number of amplifiers available in this country, 
we have selected four models, each of which we consider to 
be unsurpassed at its price. 


R.D. MINOR £11 
This latest addition to the Rogers range is a remarkable 
little amplifier capable of producing astonishing results. 
It incorporates full correction for 78 r.p.m. and LP 
discs, and is particularly suitable for use with the 
Decca XMS pick-up. The undistorted output of 
3-4 watts is ample for most domestic purposes. 


2 

R.D. BABY-DE-LUXE (with ‘‘ Junior” pre-amp.) £21 
The “* Baby-de-luxe ”’ together with the new “ Junior ”’ 
pre-amplifier forms a combination which should prove 
immensely popular. It is capable of undistorted output 
up to about 7 watts ; there is provision for attaching 
a radio input ; correction is provided for British and 
American 78 r.p.m. as well as LP discs, also for micro- 
phone and radio ; there are separate 7-position switch 
controls for bass and treble, the latter incorporating a 

steep-cut filter position. 


R.D. JUNIOR-DE-LUXE (Two piece) £28.10 
The new two-piece version of the excellent ‘* Junior” 
amplifier should attract those who feel the need for a 
little more reserve power than is available with the 
“Baby.’’ The undistorted output is 8-10 watts. 


LEAK TL/12 and VARI-SLOPE 39 gns. 
The undisputed Prince of present-day audio amplifiers, 
whose influence may be perceived in almost every other 
model offered to the public. It remains unsurpassed, 
not least where quality of components and workman- 
ship are concerned, and the new Vari-Slope pre-amplifier 
gives the great flexibility of control demanded by 
present-day conditions. There is no better basis on 
which to build up equipment of the very highest quality. 


These four models may be heard at Astra House, together 
with a wide range of suitable speakers, motors and pick-ups. 
We suggest that you “kill two birds with one stone”’ by 
coming to hear the first of the new H.M.V. Long-Playing 
records on one of these amplifiers. 


THE 


GRAMOPHONE EXCHANGE LTD. 


ASTRA HOUSE 


SHAFTESBURY AVENUE 
N, W.C.2 Tel.: TEMple Bar 3007 
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OCTOBER ISSUES 


HAYDN (1732-1809) 


THE CREATION (Die Schépfungsmesse) 


Isolde Ahlgrimm, cembalo—soloists with The Vienna State 
Opera Chorus—The Vienna Philharmonic Orchestra, 


Clemens Krauss, conductor. 
On 3-12” LP Records HLP 2005-1 to 2005-3 


MOZART (1756-1791) 


GREAT MASS IN C MINOR (K.427) 


Soloists with the Akademie Chorus of Vienna—The Vienna 
Symphony Orchestra, Meinhard von Zallinger, conductor. 
On 2-12” LP Records HLP 2006-1/-2 


BEETHOVEN (1770-1827) 


QUARTET No. 10 IN E FLAT, OP. 74 (“‘ THE HARP ”’) 
Played by the Pascal String Quartet. 

On 1-12” LP Record CLP 1208 
(Also by the Pascal String Quartet, Beethoven Quartets No. 7 
(CLP 1205) ; No. 8 (CLP 1206) ; No. 9 (CLP 1207) 
No. 14 (CLP 1211), etc. No. 13 (CLP 1210 awarded Grand 
Prix du Disque, 1952) 


MONTEVERDI (1567-1643) 
TIRSI E CLORI :_ IRO’S AIR : 
TENOR AND STRINGS 


Max Meili, tenor, Elsa Scherz-Meister, soprano. Ensemble 
of Voices and Ancient Instruments of the Schola Cantorum 
Basiliensis, directed by August Wenzinger CLP 1085 


JACQUES IBERT (/890- ) 


CONCERTO FOR FLUTE AND ORCHESTRA 


Peter Lucas Graf, flute; The Winterthur rg 
Orchestra, Victor Desarzens, conductor. CLP 1109 


coupled with— 
FRANK MARTIN (i890- _) 
CONCERTO FOR SEVEN WIND INSTRUMENTS, 
TYMPANI, PERCUSSION AND STRINGS 
Winterthur Symphony Orchestra, Victor Desarzens, cond. 


CLP 1109 
BACH (1685-1750) 


SONATAS FOR GAMBA AND HARPSICHORD 

No. linG: No.2inD: No.3inG minor. David Soyer, 
*cello—Herman Chessid, Harpsichord PLP 54 
(Already issued)}— 

Concerto for Three Harpsichords and Strings in C. 


Concerto for Four Harpsichords and Strings in A go 
(Vivaldi—arr. Bach) HLP 1 


CONCERTO FOR 


NIXA 12” LP RECORDS—39/6 inc. P/Tax (42/6 each, inc. P/Tax, when bought in Album Sets). 


NIXA RECORD CO. LTD.. 


35 Portland Place, London, W.|. 
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A YEAR OF REMARKABLE PROGRESS 


The Connoisseur’s Long-Playing Record | 


The first Nixa Long-Playing Records of serious music came from the 
presses on 16th October, 1951. Today, barely a year later we announce 
with pride our latest catalogue of over 200 L.P. records. A very large 
number of works contained on them are unobtainable on any other 
British records. Of those already issued and reviewed, many have 
attracted highly favourable comment from the leading critics for their 
merits of artistry and performance. Indeed, probably one of the finest 
tributes ever paid to any record has quite recently been made about a 
Nixa issue (see below). All this, within the space of the first year is 
indeed remarkable progress. 
* 


“THE MOST AMAZING RECORD 
FOR YEARS” 


At the conclusion of a long and sincere review of Quartets Nos. 1 in D 
minor and 2 in A minor by the Spanish composer Arriaga, who lived 
from 1800 to 1826, the E.M.G. Monthly Letter (Sept. issue) finishes 
with these words : 


“ The performances by the Guilet String Quartet are keenly felt and 
extremely well executed, and the record is of outstanding clarity and 
smoothness of tone. This is accorded the position of ‘ record of the 
month ’ though in many ways it is the most amazing record for years.” 


ARRIAGA 
QUARTETS Nos. 1 IN D MINOR AND 2 IN A 
MAJOR. 


Played by the Guilet String Quartet. 
On 1-12” LP Record CLP 1068 


FELIX APRAHAMIAN, writing in the “‘ Sunday Times,” 14th Sept. 
says of the Concerto for Piano and Orchestra No. 17 in G (K.453) 
(on Nixa HLP 1040): 


“‘ Orchestra and keyboard timbres blend and contrast delightfully as 
required and the soloist’s leisurely tempi allow time for beauties of 
this wonderful piece to unfold themselves to you.” 


MOZART 


CONCERTO FOR PIANO AND ORCHESTRA 

No. 17 in G (K453) Ralph Kirkpatrick, piano and the 
Dumbarton Oaks Chamber Orchestra. Conductor, Alexander 
Schneider 

coupled with— 

CONCERTO FOR VIOLIN AND ORCHESTRA No. 
in D (K 218) Alexander Scheider, violin, and 1 ne ng 
Oaks Orchestra. HLP 1040 


© 
NEW NIXA CATALOGUE 


The latest edition of the Nixa Catalogue details over 200 LP 334 r.p.m. 
microgroove Records, a large proportion of which are already available. 
Further releases from this list will be announced in our ular 
advertisements each month. The new Nixa Catalogue is available at 
leading retailers, or will be sent on application enclosing 6d. in stamps. 


NIXA 78 R.M.P. CATALOGUES 
Send 3d. for complete porate listing approximately 
records. 


ALBUM SETS 


Works occupying two or more 12-inch discs are available in attractively-presented 
albums which is the ideal way to keep such records. Titles are gold-blocked on spines. 
Records in albums cost 42/6 each inc. P.Tax. Albums are not sold separately. 


NIXA 10” LP RECORDS—29/6 inc. P/Tax. 


Phone— MUSEUM 0606/7 
Grams — NIXARECORD, LONDON 
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MISCELLANEOUS 


AND DANCE 


Orchestral 


Pocket-size piano concerti seem to be in 
vogue again, for there are three records of this 
kind this month. Perhaps the most original is 
Romantic Rhapsody by Charles Williams and 
his Concert Orchestra (Col. DB3167), which 
has in addition a really first-class Vanessa verso. 
This is delightful sophisticated music, with a 
charming dulcimer effect. Then there is 
Semprini, with the Melachrino Orchestra, 
playing themes from his Mediterranean Concerto 
and the Mansell Concerto, neither very original, 
though pleasant (H.M.V. B10342), and Sidney 
Torch has recorded a restful if moody piece, 
Hour of Meditation (Parlo. R3578), from the 
film ‘* Twenty-four Hours in a Woman’s 
Life,” backed by Ecstacy, in line with the current 
fashion for orchestral tangos. 

Mantovani and his Orchestra suffer the 
fate of a number of Decca artists these days— 
they are far too heavily-recorded. The Agnes 
Waltz (Fg9956) is tuneful and graceful, but 
Belle of the Ball is so heavy that the pick-up 
actually jumped a groove repeatedly, and 
incidentally tore up the track when I exerted 
the slightest pressure on it. 

Ray Martin and his Orchestra (Col. 
DX1844) provide a competent and listenable 
selection from the film ‘“‘ Lovely To Look At,”’ 
and Philip Green and his Orchestra (M.G.M. 
537) have recorded a stringy, pizzicato number, 
Melody in Moccasins (which suggests Red 
Indians to me, but not by its music) and a 
monotonous affair with an indistinct choir, 
Cuban Nightingale. The last orchestral item is 
also an M.G.M. (542) by David Rose, whose 
orchestra plays Hora Staccato with machine-like 
precision, and, featuring Woody Herman on 
alto saxophone, Nostalgia, a well-named 
ee interesting but a little on the heavy 
side. 


Instrumental and Novelty 


We are still being invited to Meet Mr. 
Callaghan, this time by Slim and the Boys 
(Polygon P1046), with whistling out of tune 
and a fade-out ending. This would be the best 
recording simce Frank Chacksfield’s Oriole 
(CB1107) were it not for the over-recording. 
The other side is Blarney, by the same composer, 
Eric Spear, and is a pleasing non-vocal number 
with (of course) an Irish flavour. Mr. Callaghan 
has now gone to America, and Les Paul (Cap. 


CL13793) is introducing him to the public . 


there. This version is very short, and very 
jangling. On the reverse, Mary Ford sings 
Take Me in Your Arms and Hold Me, and on 
CL13782 she has a shot at blues singing, not 
very successfully, in Lonesome Road, backed by 
Smoke Rings. All these three follow the same 
formula as usual with this team, and will delight 
their many admirers. 

On the same label (CL13784) is yet another 
offering by Mii Katz, this time in more-or- 
less English, Turkish Lullaby, but it doesn’t 
amount to anything, any more than does its 
coupling, A Schmo is a Schmo. Spike Jones, 
who first introduced Mickey Katz, returns this 
month with a pair of sides that sound as if they 
were recorded in an empty swimming-bath. 
Ft Lips is the same tune as Henry Busse wrote 
in 1922, but the lyrics have changed for the 
worse (H.M.V. B10355), and the reverse, 
Hotter than a Pistol, may appeal to dim-witted 
a“olescents, but surely to no one else. Shall we 
try something a little more intelligent ? Some- 
thing a lot more intelligent, in fact, such as 
Always, played as a piano solo by Norrie 


By OLIVER KING 


Paramor, accompanied by his orchestra, on 
Col. DB3136? This and its backing, an 
original Melody, are delightful in their un- 
pretentiousness. 

R Dixon (Col. FB3657) exhibits 
better tone than of late, though still with that 
unnecessary rhythm section, in a selection of 
Archibald Joyce waltzes on one side, and Leslie 
Stuart tunes on the other. The thin pre- 
electric tone of the electric organ suits Valse 
Orien and jungle Rhythm (Parlo. R3579) 
very well ; the syrinx effect in the latter is very 
well done, by Harold Smart’s Quartet, 
which I found more interesting than the dead 
thumping, at a ridiculously fast tempo, of 
Keys Hammond in Whispering and Some of 
These Days (Esq. 5-073) and Donkey Serenade 
and Ciribiribin (5-074). There must be a 
market for these soulless renderings, or they 
would not issue so many, but I sigh, like Mr. 
Alan Glover of Melbourne, Australia, for the 
days of Jesse Crawford and his Wurlitzer 
organ. 





THE MONTH’S CHOICE 
Charles Williams Orch. : Vanessa (Col. 
DB3167). 
Norrie Paramor (piano with orch.): Always 
(Col. DB3136). 
Buddy Morrow’s Orch. : Vereda Tropical 
(H.M.V. B10347). 
June Valli: So Madly in Love (H.M.V. 
B10353). 
Frank Sinatra : Luna Rossa (Col. DB3144). 
Joyce Grenfell and Norman Wisdom : 
Narcissus (Col. DB3161). 
Hill : Jt Is No Secret (Col. DB3155). 
(For jazz collectors’ all the five Vocalions 
are strongly recommended.) 





Dance 

Once more Roberto Inglez comes to charm 
us (Parlo. R3581) with two sensuous orchestra- 
tions, Kalu and When You’re In Love. These are 
tasteful as always. Sid Phillips provides some 
more Dixieland for the million on H.M.V. 
BD6136, but Denny Dennis is off-pitch in 
more than one place in Did You Ever See a 
Dream Walking ? and Walkin’ to Missouri. Then 
there is Buddy Morrow and his Orchestra 
(H.M.V. B10347) in what looks like another 
of those phoney Latin-American things, but in 
fact it is a very good non-vocal fox-trot, some- 
what powerhouse, but played with a rich, full 
tone and a healthy beat—Vereda Tropical. The 
reverse, Night Train, is impressionist without 
being completely ‘‘ screwy,” and despite the 
ugly sound of the brasses at the beginning, it 
could be a success. Our last dance item is 
Billy May and his Orchestra (Cap. CL13785) 
in All of Me and Love is Just Around the Corner. 
Since the first side is non-vocal, I found it 
more interesting, despite the slurping saxo- 
phones, but it might interest the May fans to 
know that this wailing is nothing new. I have 
records by Paul Whiteman, made over thirty 
years ago, employing the same device, less 
terrifyingly like an air-raid siren, maybe, but 
still anticipating what is hailed as the last word 
in orchestral gimmicks. . 


Vocal 

Two girls this month show exact opposites 
of style. Jume Valli, a new American singer, 
has a sweet, unaffected voice in So Madly In 
Love, employing the multi-voiced recording 
idea without overdoing it (H.M.V. B10353), and 
Strange Sensation which is based on La Cumparsita, 
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and is less attractive (perhaps on account of 
the Yma Sumac impression ?). The other girl 
is Lita Roza (Decca Fg980), whose record of 
Botch-a-me (which appeared mis-spelt when I 
last referred to it; it should be Baciami, of 
course) and Early Autumn are dreadfully over- 
recorded and sound very distorted. The one 
voice sweet and charming ; the other loud and 
brassy. Such a pity. 

But the male singers are just as brazen and 
just as badly recorded, alas. Here In My Heart 
has been done by Lee Lawrence (Decca 
F9970) and Harry Secombe (H.M.V. B10345) 
both exhibiting great lung-power and little else, 
though the former has also made When You're 
in Love and Blue Tango (Decca Fg971) consider- 
ably less vociferously, and as a result, more 
attractively. Jimmy Young also suffers from 
over-recording (Decca Fg972) in Take My 
Heart and If I Had Wings, but I suspect that 
since all these are designed for the juke-box 
trade primarily, where neither the customers 
nor the acoustics care about pleasant sound, 
they will get by. 

Frank Sinatra (Col. DB3144) returns after 
a long absence to present one of the most 
pleasant vocal records I have heard for a long 
time from across the Atlantic. It is Luna Rossa, 
a really beautiful number, sung by this artist 
at his best. The reverse is Tennessee Newsboy, a 
cheerful number with some bouncy drumming. 
Another virile, cheerful record is by Vaughn 
Monroe (H.M.V. B10358) in Learn to Lose and 
A Man’s Best Friend is His Horse. The latter is 
cynically amusing. I found Perry Como 
(H.M.V. B10357) in a more lively mood than 
usual in Sweethearts’ Holiday, which makes good 
listening after the breast-smiting exhibitionism 
of Tommy Edwards (M.G.M. 540) in The 
Greatest Sinner of Them All, and there is much 
to commend Jo Stafford’s new record of You 
Belong To Me, especially the marimba punctua- 
tion (Col. DB3152). The other side is a folky 
number in samba rhythm, Pretty Boy. Champ 
Butler (Col. DB3159) has recorded a successor 
to Kiss of Fire, entitled You Intrigue Me, which 
says the same sort of things not very differently, 
and verso, a mild novelty number, Henrietta’s 
Wedding. A little more amusing is Too Old to 
Cut the Mustard (Col. DB3160) by Rosemary 
Clooney and — look at this! — Marlene 
Dietrich, who gives the impression that she is 
not, and never will be, too old to do anything. 
This side has a harpsichord accompaniment 
with a beat to it. Another amusing duet record 
is by Bill Hayes and Judy Johnson in a clean 
number, Don’t Send Me Home, and When I Dream, 
harmlessly juvenile in a rather nice way 
(M.G.M. 536). I didn’t care much for 
the De Marco Sisters (M.G.M. 539), 
for they sound very harsh (this again may 
be due to the recording), and although 
I was intrigued by the title Lord Ups-and- 
Downs from Epsom Downs by the Mills 
Brothers (Bruns. 04977), there isn’t much to 
it, and much of it I could hardly follow at all. 
I would rather have the piquant humour of 
Joyce Grenfell and Norman Wisdom (Col. 
DBg161) any day ; it is natural and refreshing, 
like a country breeze. They have a wonderful 
time with Nevin’s Narcissus and appear as 
theatre-queue entertainers in J Don’t ’Arf Luv 
Yer. This is the sort of record I can go on 
playing (and since the auto-change device on 
the machine I was using refused to function, 
I had to do just that. It was no hardship, 
though). 

Turning to the slightly more serious and/or 
more sophisticated type. of record, may I 
warmly recommend the first disc of Ann Hill, 
a thirteen-year-old girl with a sweet voice, 
faultless diction and plenty of musicianly self- 
assurance ? She sings Jt Is No Secret and The 
Story of the Sparrows (Col. DB3155) in a way 
that revives my faith in young artists, so many 





120 


of whom seém either to strive after premature 
sophistication or deliberate ingenuousness. If 
Miss Hill’s undoubted talents are handled 
correctly, she should have a great future. 

By way of contrast, I found some attractive 
qualities in a new Parlophone record (R3583) 
by Anton Walbrook, who is a little reminiscent 
of “ The Continental” in his recitation (and 
attempted singing !) of Dreams of Yesterday, and 
young Michael O’Duffy makes good listening 
in two nice numbers, the famous Ash Grove and 
the lesser-known, but perhaps even more 
appealing, Spinning-Wheel Lullaby. 

Among the film-song records are six sides 
from ‘‘ The Merry Widow,” five of them by 
Fernando Lamas and one by the M.G.M. 
Studio Orchestra. These are from the 
sound-track, and are on M.G.M. 532-4, and 
represent an improvement in the recording. 
From “ Son of Paleface’’ come four sides by 
Bob Hope himself, with Jane Russell (Cap. 
CL13781), in Am I in Love (also recorded by 
Debbie Reynolds on M.G.M. 538) and Wing 
Ding To-night, all over-recorded, and with 
jimmy Wakely (Cap. CL13787) in A Four- 
Legged Friend, much on the same lines as the 
horse song by Vaughn Monroe referred to 
above, and There’s a Cloud in My Valley of 
Sunshine, which is a corny enough number, but 
preferable to the cheap version by Marion 
Morgan (M.G.M. 541). From ‘“ Where’s 
Charley ?”’ we have two versions of Make a 
Miracle, one ty Ray Bolger himself with Allyn 
McLerie (Bruns. 04972) and one by Jack 
Smith and Margaret Whiting (Cap. 
CL13786), though there is little to choose 
between them. My Darling, My Darling, from 
the same film, is also recorded by Jo Stafford 
and Gordon Macrae, backed by a waltz 
ballad of 1927, Yesterday, which I found very 
pleasing indeed (Cap. CL13780). Lastly, there 

-is Groucho Marx in a mildly amusing parody 

of barbershop nostalgia, Omaha, Nebraska, 
backed by the sort of number that would suit 
Danny Kaye, Hooray for Captain Spaulding 
(Bruns. 04976). 


Long-Playing Records 

This month marks the entry of E.M.I. into 
the field of LP. The only examples so far to 
hand are all M.G.M., including a symposium 
of eight numbers by David Rose and his 
Orchestra, with four not issued on standard- 
speed discs—Deserted City, Intermezzo, 4.20 a.m., 
and Sweet Sue. These will delight the Rose 
admirers, for they are well up to standard 
(D106). There is also a collection of George 
Shearing recordings on D103, all of which 
have been issued at 78, except November Seascape, 
which is a weird piece in the Poulenc idiom, 
all the others being inoffensive cocktail-lounge 
music. The other four LP M.G.M. discs are 
by Jimmy Durante, all issued at 78 (D102), 
Carson Robison’s Pleasant Valley Boys in 
authentic square dances (a most useful record 
for parties, this) on Dro1, the cast of the film 
“Show Boat” (all previously issued) (D104) 
and eight of Hank Williams’ songs, most of 
them hitherto unissued, on D105. 

The Decca group have issued a pleasant 
selection of light promenade music by the late 
Harry Fryer and his Orchestra (LF1059), 
including the famous Spanish Gipsy Dance 
(already issued) and Love’s Last Word Is Spoken 
(unissued), and an impressive array of show 
tunes of the past and present by Stanley Black 
and his Orchestra (LF1016), including many 
hitherto unissued. The same tasteful arranger 
and his orchestra have also recorded for LP a 
selection of eight of their Latin numbers 
(LF1055). All these are available on 78, 
though. For the Mantovani admirers, and 
there are justly many, there is a twelve-inch 
collection of no fewer than a dozen of the best 
waltzes already issued on 78 (LK4051). 


The GRAMOPHONE 


On Brunswick LP, we find, among the 
collection of those records already issued, a 
comprehensive symposium of the best numbers 
from “‘ The Desert Song ’’ (LA8501), which is 
rather indistinct in some, however, and a 
gathering of old-time numbers and a few jazz 
standards, all given the same jangle-box piano 
treatment by Frankie Froeba_ (Bruns. 
LA8547). Do you remember Just a Girl that 
Men Forget ? Or Squeeze Me ? Both are on this 
record. It will be popular when the party is 
getting lively, no doubt. 


My own favourite among the LPs is a Nixa 
(LPY119) by Tino Christidi and his 
Serenaders with their mandolines and guitars, 
in a lovely collection of Neapolitan songs. 
Scalinatella is a beauty, and so is Fenesta che 
lucive, but they are all worth hearing over and 
over again. 


Jazz Collectors’ Column 


There are five new Vocalions now available, 
all of the most excellent quality jazz. The 
recordings are dubbings in all cases but one, 
which tends to dull the tone somewhat, 
especially in the case of Jelly Roll Morton’s 
soli Fat Meat and Greens and Sweetheart 0’ Mine 
(Vio19). The latter is another name for the 
famous Froggie Moore (or Frog-I-Mor) Rag, and 
displays Morton’s gift for melody admirably, 
despite the slightly gritty recording. Albert 
Wynn, the trombonist in Ma Rainey’s band 
for some time, is brought to the English collector 
(I think) for the first time in a pair of sides 
made in 1928 with the great New Orleans 
cornetist, Punch Miller. ‘‘ Punch”’ sings the 
blues on Down by the Levee, and does a scat-vocal 
on Parkway Stomp, supported by the small, 
swiftly-moving group that included Lester 
Boone on clarinet and various saxes, and 
William Barbee or Alex Hill on piano. Both 
numbers are extremely well done, and are 
important additions to the collection. 

Trixie Smith, one of the five unrelated blues 
singers named Smith, is represented by a Uon- 
dubbed two-part version of the rather naughty 


October, 1952 


My Daddy Rocks Me (V1017), with Sidney 
Bechet (clarinet) and Charlie Shavers (trumpet) 
in the accompaniment. Shavers, of course, is 
about as effective here as Harry James would 
be, for neither are jazz men ; but Bechet plays 
superbly. Trixie Smith’s voice gets rather tiring 
after the first few minutes, especially as the 
lyrics are so repetitive, but the record is a 
** must ”’ for Bechet collectors. 

One of the last records the late Johnny 
Dodds ever made is now issued for the first 
time in England. It was recorded in July, 
1929, under the name of the Beale Street 
Washboard Band, and though it was issued 
on many different labels affiliated to Vocalion 
in America, the original is a real prize. This 
edition lacks none of the graceful qualities of 
the truly beautiful performance of the Dodds 
brothers, with Herb Morand (cornet) and 
Frank Melrose (piano). Forty and Tight is 
perhaps the more appealing side, but Piggly 
Wiggly, named after a chain of roadhouses in 
the Southern states, is no less wonderful as a 
superlative example of how great jazz can be 
in the hands of first-class musicians (V1016). 

Completing the issue is Russell’s Hot Six 
(V1015) playing Sweet Mumtaz (with “ calls” 
by Richard M. Jones, who arranged the 
session on March roth, 1926) and Jones’ 
famous composition, 29th and Dearborn. Luis 
Russell was at that time pianist in King Oliver’s 
band at the Plantation Café in Chicago, and 
for the recording he used Albert Nicholas 
(clarinet and alto), Barney Bigard (tenor) and 
Kid Ory (trombone) from the Oliver band, 
with George Mitchell on cornet and Johnny St. 
Cyr on banjo. The results, originally issued on 
Oriole 1003 in 1927 and long-since passed into 
the realms of top-price rarities, are notable 
chiefly for the tremendous brass team, and the 
“big”? sound of the six-piece ensemble. 
Bigard’s corny slap-tongue tenor does not lend 
beauty to the records, and Nicholas was not 
then the fine New Orleans clarinetist he has 
since become; but these are historically 
important, and generally speaking, musically 
satisfying sides. 





NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


In their new record (Col. DX1846) Antonio 
and Rosario are accompanied by Pablo 
Miguel and Angel Curr4s, and what excellent 
pianists they are. I think one side of this disc, 
on which Antonio plays his castanets and dances 
to the Danza Espanola from Falla’s La Vida 
Breve, is the most successful either of these 
artists has yet made. The perfection of the 
rhythm and timing is exhilarating in itself and 
the music is, to me, the most heart-warming of 
all Spanish dances. It is a dance of Southern 
Spain, of the fandango or seguidilla family, and 
glows with warmth. The other side is not 
quite so successful; the Malaguena, from 
Albeniz’s Espana, Op. 165, has not the same 
fascination, and Rosario does not always see 
eye to eye with the accompanists. 

Tchaikovsky’s Eugéne Onegin has become 
popular again and it is good to have a new 
recording of the famous Waltz and Polonaise ; 
particularly when they are so well played as 
on H.M.V. C4190 by the Philharmonia 
Orchestra under Issy Dobrowen. In the 
opera both these are actually danced to—the 
Waltz in Act 2 when Onegin successfully arouses 
the jealousy of his friend Lensky by dancing 
and flirting with his fiancée, and the Polonaise 
in the ball scene at the beginning of Act 3. A 
polished performance and a _warm-toned 
recording that will stand a lot of volume without 
becoming coarse. 


The Philharmonia Orchestra, under 
George Weldon this time, are also at their 
most genial in Sheep may safely graze, from the 
Suite The Wise Virgins, which Sir William 
Walton arranged from music taken from some 
of the Bach Cantatas (Col. DB3164). This is 
sheerly beautiful music, richly orchestrated, but 
not overloaded, and: excellently played and 
recorded. 

Kathleen Joyce is a singer whom I do not 
remember to have heard before. If, as I 
imagine, she is young she may well go a long 
way. Her voice is of good quality and she 
does not force it. Moreover her articulation is 
excellent. In her lower notes she has a cool, 
impersonal quality, akin to that of a boy alto, 
which, coupled with her direct approach makes 
listening to her singing of O Rest in the Lord, 
from Mendelssohn’s Elijah, and Gounod’s 
setting of There is a Green Hill very enjoyable 
(Parlo. R3577). She is discreetly accompanied 
by Herbert Dawson at the organ. 

Another singer who is new to me is Bruce 
Dargaval, who sings May Brahe’s Bless this 
House and I’ll walk beside you, by Alan Murray, 
to an orchestral accompaniment directed by 
Ray Martin (Col. DB3156). Mr. Dargaval 
has a pleasant and rich bass voice and a keen 
sense of phrasing, but he forces himself a shade 
off pitch at the end of the latter song. He is not 
very well served by the recording engineers, for 
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ine rerguson * 500’ in magnificent command of the stage in the Royal Festival Hall 


The Reyal Festival Halt 


«+e AN HISTORIC FERGUSON OCCASION 


On, August 19th, the Ferguson ‘500’ was launched at the Royal Festival 
Hall. This was a demonstration in the grand manner—daring, enthrall- 
ing, unique. Never before had such a setting been chosen for such a test. 
Never before could such confidence have been more amply rewarded. 
The initial impact was made in the Conference Room. A programme 
of recordings was chosen.to display the wide frequency range, the easy 
handling of power in the lower register, the precision of transient re- 
sponse. During the whole of this starkly revealing test the performance 
was beyond criticism. So said the critics themselves. 

Then came the moment of real drama. The company moved into the 
great hall itself—and there, holding the stage alone, was the Ferguson 
‘500’. The record was Mansell Squires’ ‘I know that my Redeemer 
liveth’. Clear, and gloriously alive came every note, the tender, reverent 
thrill of the singing, the throbbing beat of the organ. The test was com- 
plete, the verdict—‘magnificent’. 


If you have not yet heard the 
Ferguson ‘500’ we shall be pleased 


to arrange a demonstration 











fine sets these 


_-FERGUSON’s 


Thorn Electrical Industries Ltd 233 Shaftesbury Avenue, London WC2 





THE 
REMARKABLE 


FERGUSON 
300 


HIGHEST FIDELITY 
— NO 
DETECTABLE DISTORTION 


9-valve 3-waveband 3-speed auto- 
radiogram. Push-pullnegative feed 
back amplifier giving 14 watts of 
undistorted output. Total harmonic 
distortion only 1% at 14° watts, 
0.35% at 10 watts and 0.1% at 
6-watts. Twin loudspeaker system 
covering all frequencies from 40 
to 10,000 cycles. Special bass and 
treble tone controls, with 5-position 
variable slope filter control. Fitted 
with two specially designed, inter- 
changeable pick-up heads, the 
Ferguson ‘500’ will take long- 
playing and all other types of 
records. Superb cabinet of walnut 
and birds-eye maple, with storage 
space for 140 records. 


PRICE 248 GNS Tax PAID 


PHOTOS: DAILY GRAPHIC 


XXX) 








Three-point suspension allows record holder to be fixed on 
a fiap and moved through 90° without any danger 2f 
records scratching or falling out. 


Makes any sideboard or cupboard a safe record magazine. 


oo unit style cabinet can be supplied capable of holdi 
records. Independent ~ om or double stands as required. 
Your enquiries are invited. 
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BROADWAY Minor 
Retail Price 386 “ 


% The Broadway was the only Record Magazine chosen for 
the Festival of Britain. 


% The Minor is the lowest priced magazine and holds a 
record for up to to half of its diameter. 


% Divisions are steel, covered with soft plastic to prevent 
damaging records. 


%* Now being produced in a variety of attractive 
pastel colours. 


%* No wild claims—the Broadway magazines 
are the best articles at the lowest price. 








RECORD MAGAZINE 


Patent No. 639869. Prov. Pat. Nos. 11036-50, 12582-51. 





If unable to obtain from your local music shop, write direct tot 
W. G. TURNIDGE LTD., ST. ANDREWS WALK, LONDON, E.2 
Sole Patentees and Sole Distributors, who invite trade enquiries. 
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MM. for LP. 


Our LP Postal Service provides you with 
factory-fresh records of all makes Post Free 
in the U.K. Overseas orders free of 
purchase tax. Here are some we think 


especially good : 
bara ¢ 1 vereany No. 

. (Collins). 
LXT2694 39/6 
Bizet : Suites from 
Carmen & L’Arlesienne. 
L.P.O. (Collins and van 
Beinum). LXT2510 39/6 
Gershwin : Rhapsody in 
Blue. L. Pennario, 
piano. Paul Whiteman 
Orchestra. LC6551 25/- 
Liszt: Sonata in B flat. 

Nikita Magaloff. 

LX3062 29/6 
Beethoven: Violin Con- 


Rachmaninov: Concerto 
No. 3. MouraLympany, 
New Symphony O,- 
chestra (Collins). 

LXT270! 39/6 


Strauss: Die Fledermaus 
(complete). Gueden, 
Patzak, etc. Vienna 
Phil. Orch. (Krauss) 

LXT2550/1 79/- 


Tchaikovsky: Swan Lake 
Ballet Suite. Paris 
Conservatoire Orch- 
estra (Desormiere) 





Successor to 
THE RECORD GUIDE 


The 





| 
| 


CTL7015 39/6 


Berlioz : Symphonie 
Fantastique. L.P.O. 


certo. Campoli, L.S.O. 
(Krips) Uxr2674 39/6 
Brahms: Symphony No. 

4. L.S.O. (Krips). (van Beinum). 
LXT2517 39/6 LXT2642 39/6 


Decca, Brunswick, London and Capitol 
complete LP catalogue to date, 103d. post free. 


Playing Equipment 


If you want any help in choosing equip- 
ment to play LP records our experience is 
at your disposal—please quote model 
number and make of your present equip- 
ment. 

THE BSR “ REGENT ” GU4A 3 Speed unit is 
especially suited to replace out- dated units. Beauti- 
fully stvled. Easily fitted in existing cabinets. New 


turnover nickup gives simplicity 
of handling with high quality. £9.19.11 


With pair of Decca mag- 
netic heads for use withhigh GP20 type microcell 
gain amplifiers £13.18.6 crystal heads. £11.16.6 


Portable 3-Speed Record Players for use with 
radio receiver or amplifier. Fitted with the above 
BSR unit with turnover pickup, covered imitation 
hide. td _—— of a leading maker's surplus 
cases these show over 
saving on usual price! £14.10.0 
BSR MONARCH This remarkable three-speed 
AUTOCHANGER chancer automatically selects 
12-in., 10-in., and 7-in. records, 
- to 10 of intermixed size. 17 Gns. 
In handsome mahogany table cabinet 22 Gns. 
DECCA 33} r.p.m. High quality = crystal 
PLAYING DESKS pickup, reliable motor. 
For adding to existing 
gramophones or players. Type 33A Desk 9 Gns. 
PICKUPS & MOTORS by Acos. BSR, Chancery, 
Collaro, Connoisseur, Decca and Goldring. 
THE GRAMOPHONE AMPLIFIER gives snlen- 
did results from LP as wel! as standard records. Gives 
9 watts output and rivals amplifiers in the £30 class ! 
Full specification on request. 
Constructional details, 1/6 post free, show 
how you can build both units for about £19, 
General list and illustrated leaflets on 
individual items available on request. 
Please enclose stamp with all enquiries. 


Mail Orders Only. Satisfaction Guaranteed 


Quality Mart 


8 DARTMOUTH PARK AVENUE 
LONDON, N.W55 
GULliver 1131 


With pair of Acos 


Telephone : 


Record Year 


By the same authors as Te Record Guide, DESMOND 
SHAWE-TAYLOR and EDWARD SACKVILLE-WEST, the two 
top gramophone record authorities. 


The long-awaited supplement to Me Record 


Guide, but far more than a supplement. 


The year’s records reviewed with the same 


mixture of charm, learning and enlightenment that made The Record 
Guide so useful, so readable, so enjoyable. 


18s. as against 30s. ony 18,850 were able to afford 


The Record Guide, though innumerable people coveted it. Thousands 
more will be able to afford The Record Year. 


All Long-Playing records are included, from 
their first introduction in this country to late summer 1952, and are 
all fully reviewed. 


Uniform with “The Record Guide.” 384 pages. 18s. Ready Oct. 27 


a = PRIORITY ORDER FORM - — — — — — 














This form will ensure priority of supply for copies of ‘‘ The Record Year’’, provided it is sent at once to 


WILDING & SON LTD., CASTLE STREET, SHREWSBURY. 
Please supply on publication copies of The Record Year at 19s. Od. post free, * for which I/we enclose 


cheque/postal order for £ > d. 


ORDER FORM (please write clearly) 


*Orders for 3 or more copies 18s. each post free. 
Cheques should be made payable to WILDING & SON LTD. 
Payments from countries outside the U.K. should be remitted by banker’s draft in sterling on a London bank. 


Lea sane — WILDING & SON LTD : SHREWSBURY —— - 
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ACOUSTIC COLUMN 








Better value than ever 


Height 36’ X 12” square 


CAN STAND ANYWHERE IN ANY ROOM 


Many people have an ordinary Radio Set, Radiogram or Record Player and 
wish to vastly improve its performance at a moderate outlay. Many others 
desire a high-quality Loudspeaker for use in a different room to the set and 
for these the Expert ‘* Acoustic Column” is the complete answer. It does 
not matter who made your equipment, this speaker will revolutionise -its 
performance. 


Daily demonstrations at 
WEBBS RADIO 


14 SOHO SQUARE, OXFORD STREET, W.1 


Price : Cabinet ; Ready fitted to receive any 10 in. speaker unit £17 
Special Dual Concentric 10 in. complete with Crossover Unit 
£10-3-3. Including Tax 


The cabinet is lined, padded and wired, ready to receive the unit, all you need do is to plug the unit into a socket already 
provided in the cabinet—screw up four screws. 


Remember—Orders for cabinet and unit must be separate. 


BINAURAL LISTENING 
The Expert ‘* Acoustic Column ”’ is ideal for this latest expression of non-directional sound diffusion, but remember to 
state ‘* Binaural Listening ’’ when ordering, so that the two units can be perféctly matched. 


GOOD NEWS 
The Price of the Expert Master-speaker the Lousdpeaker 
**In a class by itself” 
remains unaltered at £85 
Hear this speaker : before or after you have listened to every other high-quality speaker on the market : we are not 
afraid of your final judgment, on daily demonstrations here. 


SPECIAL NOTE 
For over thirty years it has been our practice to supply all Expert productions direct and not via the “ Trade,” but the 
value of the Expert ‘‘ Acoustic Column ”’ Speaker is so real and its appeal so wide, that we are determined that enthusiasts 
everywhere shall have an opportunity of hearing it. If you are in the West End, call at Webbs Radio and ask for a 
demonstration. 


EXPERT GRAMOPHONES LTD., 


INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Telephone : MOUntview 6875 
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the strings of the orchestra have as bad a 
“ tape-sizzle ’’ as I’ve ever heard, even on a 
long-player. 

Even in the lightest of songs the supreme 
artistry of Erich Kunz is revealed. Both the 
waltz-song, Mutter-Lied, from Die Schuetzenliesel 
(Stein-Linder-Eysler), and Es steht ein alter 
Nussbaum could be very commonplace, but 
here they are quite charming (Col. LB129). 
And what a beautiful mezza-voce Herr Kunz 
has! As usual, in his lighter records the 
‘accompaniment by the Kammeter-Faltl 
Schrammel-Orchestra is as perfect in its 
way as the singing. 

Gwen Catley sings Grieg’s The Nightingale 
to a piano accompaniment by Wilfred Parry 
on H.M.V. B10340. It is difficult not to make 
this song rather jerky, a difficulty which Miss 
Catley does not altogether avoid. I like 
When e’er a snowflake leaves the sky, on the other 
side, the better of the two. A charming little 
song and very well sung indeed. 

The record of the month for me is one by 
Luigi Infantino, who sings Fenesta che lucive, 
by Bellini, and a traditional song, Cannetella, 
arranged by the singer himself to a harp 
accompaniment played by Walter Hayward 
(Col. LX1558). Both these songs are capable 
of becoming popular favourites. The Bellini is 
alittle gem ; a beautifully simple but expressive 
melody. The sustained legato singing is a joy 
to hear, as is the way Infantino floats his voice 
above the orchestra, which is conducted by 
Ray Martin, though never rising to more than 
mezzo-forte. A record to be unreservedly 
recommended. 
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The Kirkintilloch Junior Choir adds to 
its recorded repertoire The Ploughboy and Fim 
the Carter (Parlo. R3582), and very enjoyable 
they are too, though not so good as some of 
their records; a few notes in The Ploughboy are 
perilously near to blasting. In verses 2 
and 4 of Fim the Carter there is a_half- 
hearted attempt at a whistled obbligato. When 
I first heard this I thought that someone in the 
studio had forgotten that the red light was on ; 
and that is just what it sounds like. 

Now that indoor activities are beginning 
again I predict a great demand for a couple of 
new H.M.V. records specially made for Western 
Square Dancing by the Waggoners Square 
Dance Band. This band has been playing for 
Square Dancing at the Lyceum and its members 
have made a special study of the traditional 
music and style of fiddling. These records are, 
of course, primarily intended for dancing to, 
but I confess I have enjoyed listening to them. 
This music is often criticised for “all being 
alike.”’ It is all in the same style of course ; 
inevitably it must be, but there are many 
subtle differences that I admit I had never 
realised before I heard these records. And 
what a pleasure it is to hear, for a change, dance 
music in which the impelling rhythm comes 
from the melody and not from the persistent 
thudding of the percussion department. The 
titles are Old Joe Clark, Round Town Girls and 
Sally Goodin (B10348), and Lonesome Indian, 
Grey Eagle, Lost Indian, Ragtime Annie and Hen 
and Chickens (B10349). 





TECHNICAL TALK 


By G. HOWARD-SORRELL 


Decca Frequency Test record. 

Those concerned with the technical develop- 
ments and the serious amateur experimenter 
will welcome the release by Decca of a 
Frequency Test Record cut at 33} r.p.m. 
Frequency bands are provided with 1,000 c/s 
steps from 1,000 c/s to 15,000 c/s and at 500, 
250, 125, 60 and 40 c/s. The top of groove width 
‘s .0037 inches, the included angle is go° + 1°, 
the radius at the bottom of the groove being less 
than .0003 inches. With a recorded velocity at 
1,000 c/s of 1.2 cm. per second R.M.S., the level 
rises to + 12.5 db. at 15 Kes. and falls to 
~ 13.9 dbs. at 40 c/s the levels being accurate 
to + or — 3 db. Recorded on unbreakable 
plastic this disc is yet another 12 inch contri- 
bution by the Decca Company to the advance- 
ment of long-playing records. LX'T2695, 39s. 6d. 


The Show, 1952. 

There is no doubt about it the title of 
The National Radio Show will have to be 
changed. ‘‘ Wireless for the blind ’’ or “ steam 
radio” as the irreverent refer to sound broad- 
casting, definitely took second place to television 
in a big way this year. Bigger screens and 
lower prices were the main attractions this time, 
and the smallest screen in normal use is now 
provided by 12-inch tubes, the g-inch unit only 
appearing in a few of the cheapest sets. The 
competition between direct and _ projection 
viewing still continues with neither system 
gaining any marked advantage. In the direct 
field, the largest tube was shown on the H.M.V. 
stand a 21-inch monster which gave a brilliant 
and enormous picture, the projection adherents 
use both back and front projection and 4 ft. by 
3 ft. screens were being used in some of the 
theatres. Rectangular cathrode ray tubes are 
now being used in many sets, these reduce 
cabinet size for the same picture area and will 
probably replace the circular tubes in the next 
{uw years. 


In the radio field, the emphasis this year was 
on second sets and portables, there being a 
wide range of small, cheap sets with built-in 
aerials, housed in many cases in attractive 
moulded cabinets in gay colours which blend 
well with kitchen or bedroom furnishings. 

Gramophone enthusiasts found little that was 
new, the introduction by H.M.V. of LP records 
was interesting but not startling and even the 
novelty of 45 r.p.m. discs failed to arouse much 
enthusiasm. The range of record players 
introduced by this firm was quite complete and 
included the miniature record changer for the 
7-inch 45 r.p.m. discs which handles up to ten 
discs, this unit is similar to that produced by 
R.C.A. in America. The new three-speed 
changer which is included in the specification 
of the range of radiograms and record players 
has a pick-up with replaceable stylus as has the 
single-speed record player. 

Garrards showed a wide range of record 
changers, motors and player units amongst 
which I was pleased to see several motors which 
had variable speed, the 201B/5 being a three- 
speed transcription type with speed control on 
each range. Both Garrard and Collaro 
showed a big variety of plug-in pick-ups to suit 
almost every possible requirement. 

A novelty in the gramophone field was the 
introduction by Alba of a portable radiogram 
which uses a spring motor, the receiver will 
work from A.C. and D.C. mains as well as 
batteries and is thus truly universal in operation. 

The Decca range continued virtually un- 
changed except for the fitting of three-speed 
motors and here again the emphasis was on 
sight rather than sound, incidentally the Decca 
large screen television was amongst the best 
pictures which I saw. 

Ferguson who as mentioned last month 
have introduced the 500RG as a luxury radio- 
gram also showed the 300 model which was the 
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design on which the new instrument is based. 

Goodmans made good use of their demon- 
tration theatre to compare the merits of theirs 
various speakers housed in different styles of 
cabinets and I noticed that the amplifier in use 
was the Acoustical QUAD. 

This was the best-dressed show for some 
years and many of the stands were gaily 
decorative as were some of the attendant 
beauties, and perhaps now that sales are harder, 
we shall return to the shows where there were 
almost as many glamourous girls as sets on 
show, and were there in the flesh not just 
smiling out of hundreds of T.V. screens. 


G.E.C. Multi-Channel System 

I suppose there is no doubt that the major 
difficulty in the realistic reproduction of sound 
is the limitation to monaural listening forced 
on us by the single channel systems used at 
present. 

Those of you who visited the radio exhibition 
at Earls Court may have heard the demonstra- 
tion two channel system of G.E.C. Using 
twin track tape recordings which were re- 
produced through two amplifiers and loud- 
speakers, this demonstration was impressive in 
its scope and although of course the recordings 
made had been chosen with an eye or rather 
ear to the spectacular it was clear that here is 
an opportunity to make the next step in sound 
reproduction. 

Prior to the opening of the Earls Court show, 
we had a chance to hear, at the Wembley 
Laboratories of G.E.C., not only the two 
channel set-up but a more elaborate three 
channel arrangement using three microphones 
as inputs. 

A dance band playing in a studio was re- 
produced in a small hall with such effect that 
one was able to mark out on the imaginary 
stage the location of the various instruments in 
the band, it was noticed that though the three 
speakers used were all at the same height above 
floor level there was a definite impression that the 
band had vertical as well as horizontal perspective 
which perhaps only goes to show how easily 
the ear can be deceived. The final demonstra- 
tion with the triple channel was of a pipe-major 
marching around the studio, again the audience 
was persuaded that the piper was marching 
around the space behind the curtain which 
screened the speakers. 

Reverting to the more practical side, the 
dual channel system has distinct possibilities for 
home reproduction even though it may be 
some years before such equipment becomes 
available for public use. 

The twin track tape used for recording the 
programme demonstrated to the public was not 
by present standards high-fidelity the track 
speed being only 74 inches per second, which 
puts a definite limit on the upper register, but 
despite this the dual channel system gave an 
expression of realism which greatly exceeded 
that possible from a single channel equipment 
of similar range. 

Perhaps the most striking demonstration here 
was of a tambourine recording in which the 
instrument was thrown from side to side of the 
studio, the reproduced sound appeared to 
travel from side to side between the two 
speakers in use, the audience followed the 
sound, rather as spectators at Wimbledon 
follow the ball. 

It should perhaps be made clear that the 
real purpose of the whole demonstration was to 
prove the effectiveness of Osram valves and to 
show that amplifiers using these valves can, 
with suitable sound sources and loudspeakers, 
provide reproduction of the highest possible 
quality. The loudspeakers used were un- 
conventional, having cone diaphrams made of 
aluminium alloy. These have been under 
development in the G.E.C. Laboratories for 
several years, in fact they were first made well 
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before the war, and altheugh there are many 
problems to be solved before such units are 
available for general sale, it is intended to go 
ahead with production at a later date. 

There is no doubt that these metal diaphram 
speaker units have considerable possibilities, 
and contributed much to the effectiveness of the 
demonstration. The stiff cones gave a clean- 
ness of reproduction which was quite remark- 

able and appeared to be free from the tinny 
resonances which distinguished some early 
types of metal cone speakers which were 
produced in past years. 

Multi-channel reproduction has been tried 
in the past, and there are no real difficulties in 
reproducing the G.E.C. results, at least as far 
as live sounds are concerned, two micro- 

phones, two amplifiers and two loudspeakers 
eal do the trick. Better results can be had of 
course by using more than two channels with 
the speakers arranged in the same relative 
locations as the microphones in the studio. 
The microphones used need to be fairly 
directional in character to avoid too much 
overlap in pickup, especially if a fairly small 
studio is 

The physical separation between the speakers 
need not be the same as that between the 
microphones to give realistic effects and of 
course in many cases it would be impossible 
to so place them, the angle between the speakers 
is however fairly important and will vary 
according to the listening distance. We 
noticed during the G.E.C. demonstration that 
sounds appeared to travel much farther than 
the space between the loudspeakers, a motor- 
cycle starting up appeared to be well outside 
the room and seemed to be ridden from right to 
left across the hall and to disappear out of ear- 
shot through the left-hand wall. 

It is a pity that the expense and the inherent 
difficulties of making stereophonic recordings 
will probably prevent the use of multi-channel 
reproduction for some years to come so far as 
home use is concerned, in the cinema however 
tt is possible that such a system could be justified 
economically within a reasonable time. Mean- 
while the field is wide open to experimentors 
and amateur enthusiasts, who will almost 
certainly find magnetic tape the ideal medium 
for their recordings. 





MR. A. C. CAMERON 

Many readers will learn with regret of the 
death on 26th August, of Mr. A. C. Cameron, 
who was Educational Adviser to E.M.I. from 
March 1946 until compelled by ill-health to 
retire in December, 1951. 

Mr. Cameron was responsible for re-estab- 
lishing after its cessation during the war years, 
the Central Education Office at 363 Oxford 
Street, W.1. His previous experience, which 
included ten years as Director of Education for 
the City of Oxford, and ten years as Secretary 
to the Central Council for School Broadcasting 
proved invaluable in this field. The many record- 
ings of an exceptionally high standard, both of 
performance and subject matter, listed in the 
Catalogue of Educational Recordings (also 
produced under his guidance and authority) 
are a lasting tribute to his discriminating 
understanding of the purpose of records as an 
aid to education in its widest sense. 

In spite of increasing ill-health he never 
spared hi , and was always ready to give 
service or counsel to the many who sought it. 
Readers of THe GRAMOPHONE who were 
present at the Hoddesdon Conference held by 
the National Federation of Gramophone 
Societies in March last year, will long remember 
his entertaining talk on ‘‘ The Gramophone in 
Education.” 

He was a most inspiring friend and colleague 
who will be sadly missed by all who knew him. 
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TURN TABLE TALK 


apr age Required 

John Huntley of the British Film 
Pn is anxious to obtain any information 
with regard to records issued during the period 
1908 to 1913 bearing the label of either ‘ “Jumbo ig 
or * The Gramophone Co.” and carrying a 
sticker marked “‘ Vivaphone Singing Film.” At 
the same time Mr. Huntley would like to hear 
from any readers who may have records con- 
nected with early film experiments. Corres- 
pondence should be addressed to The British 
Film Institute, 164 Shaftesbury Avenue, 
London, W.C.2. 


Index to Volume XXIX 


A crisis has arisen over the index to our last 
volume as despite our increased print order all 
copies have been sold and quite a number of 
readers have now sent in their copies for binding 
and we have no indices to complete the volumes. 

If any reader at home or abroad has a copy 
to dispose of, the London Editor would be 
pleased to purchase it in order to help complete 
these binding orders. 


Philips Electrical Ltd. 


Further to our notice in the January issue, 
Philips Electrical Ltd. have announced that 
they have entered into a manufacturing agree- 
ment with the National Plastics Group for the 
pressing of gramophone records to commence 


early in 1953. 


Correction 

In a publisher’s notice, appearing in the last 
issue of THE GRAMOPHONE, to advertise ‘‘ The 
Record Year ’’ by Edward Sackville-West and 
Desmond Shawe-Taylor, the number of pages 
should have read 384 instead of 1,000. 





CORRESPONDENCE 


It has been difficult to print lengthy letters for space 
reasons. So—short letters, please, so that we can 
ider field. 


give more of them and cover a wider The 
Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, 49 Ebrington Road, Kenton, 
Middlesex. 


What to do with your records 


As a faithful reader of THz GRAMOPHONE, 
may I say that I was somewhat taken aback by 
the article ‘‘ What to Do With Your Records,” 
written by Mr. Leo Riemans. 

I am in complete agreement with his views 

n “ collectors ’’ who insist on merely hoarding 
pretty labels or depositing records in vaults for 
posterity. However, by the end of the article, 
it was fairly clear that here we had another 

** collector ’’ who lives in an aura of Light Blue 
Zonophone’s, fibre needles, adjustable-speed 
motors, and “good old shellac records.’’ 
Vinylite, sapphire or shall we say Diamond 
needles, and Long Playing records were des- 
cribed as “ record-killers.”” I .just wonder 
whether Mr. Riemans believes in progress or 
whether he knows what has happened on this 
side of the Atlantic. First, I must advise that I 
am fully aware of the type of collector that this 
gentleman represents—the careful, loving and 
extremely well-informed connoisseur of rare 
vocal items, let us say. But I must defend the 
advent of Long Play and Vinyl and the sub- 
sequent need for “ permanent”? styli to play 
them. I am the music librarian for Radio 
Station CHUM in Toronto, Canada, and also 
one of the people behind the Gramophone 
Society of Toronto ; a group not unlike those in 
England. Working with records and having a 
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fair knowledge of the trade, I also know that 
the LP’s have enabled countless people to enjoy 
the standard ‘‘ hackneyed’ works that they 
couldn’t enjoy before, so that they are now 
turning to the so-called obscure compositions. 

Already, the listening public are asking for 
things that a few years ago would never have 
appeared either on the radio or at the concert 
hall. In my contacts with dealers and librarians 
both here and in the United States, this fact has 
been outstanding—that we are rapidly advanc- 
ing to the stage where we want to hear more 
than the “‘ Three B’s ”’ at our concerts and over 
our wavelengths. It is true that most of the 
record-buying public are not connoisseurs, but 
it is the medium that I am defending here—the 
medium of Long Playing records. 

As far as the technical aspect of this revolution 
is concerned, I feel that I speak for the many 
who enjoy, as I do, the freedom from worry 
about breakage, needle wear and record wear 
that was always present with shellac discs. 
After much trial-and-error, we have arrived at 
better and steadier motors and changers (the 
famous Garrard units for instance) better pick- 
ups and cartridges and a material for our playing 
points that holds that original shape for so much 
longer—diamond. Even the ordinary con- 
sumer now knows that a sapphire has to be 
changed every so often, or record damage will 
result. 

Every now and then I play one of my 
treasured sets of H.M.V’s or some of the rarities 
that we import and prize over here, and I run 
into that old trouble of an occasional off-centre 
disc which ruins the whole thing for me. At 
least with an LP, this can be detected and 
rejected for a new copy with ease. 

Radio Station CHUM, 
Toronto, Canada. ARTHUR G. COLLIns, 
Record Librarian. 


Elena Nicolai 


Since two readers were kind enough to clear 
up for me the confusion in my mind about the 
artist’s identity when last month I reviewed a 
record by Elena Nicolai, I am wondering if 
others interested in opera would care to have 
the information ? Elena Nicolai sang at the 
Scala before the war in roles such as Eboli and 
Amneris, and again after the war until 1948, 
when she had an unfortunate public disagrec- 
ment with a leading Italian critic. She has 

appeared in South America and in London (as 
Mistress Quickly in the 1949 Stoll season) and 
recently had a tremendous success at the Verona 
Arena in the part of Santuzza. Her Greek 
near-namesake, Elena Nikolaidi, appeared for 
twelve years with the Vienna State Opera in 
roles like Eboli and Carmen, and in 1950, after 
broadcasting for the B.B.C.. went to America, 
where she has sung Amneris both with the San 
Francisco Company and at the Met. It is 
difficult enough having two opera stars of such 
similar name, but when in addition they are 
both known for their interpretation of the same 
operatic characters, the resultant confusion is 
easily comprehended. 


N.W.11. LIONEL SALTER. 


From the Backwoods 


Your correspondent Mr. Lury “ from the 
backwoods ”’ is entitled to our sympathy for the 
losses which he will undoubtedly experience 
when LP recordings become the rule, as seems 
inevitable. But what about the denizens of 
those “‘ backwoods ”’ which still exist in this 
country ? I refer to those benighted districts 
where the mains supply is D.C. We know it is 
not beyond the ingenuity of the gramophone 
motor manufacturers to produce a 3-speed unit 
suitable for D.C. mains, since such units are 
listed in their catalogues. But how does one 
obtain them? Diligent enquiries of dealers 
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both locally and in central London have failed 
to run one to earth and, what is more, it is 
difficult to get any dealer to admit that he 
really believes in the existence of such units. 
So what is the victim to do ? 
London, N.2. H. J. Grimsey. 


Scratches on LP 


With regard to the recent letter concerning 
scratches appearing on LP discs, these can only 
be caused as the record is pulled out of its cover. 
I have several records which have been spoiled 
in this way. I don’t mind a “ Symphonie 
Fantastique ”?. which clicks, but a damaged 
record of Schubert’s C major quintet is more or 
less useless. I have other records which have 
suffered likewise, and it seems that the only 
way of preventing damage is by thoroughly 
cleaning each record after playing. 

Incidentally, quite the silliest thing con- 
cerning LP records is their issue in automatic 
couplings. I once had two records on the turn- 
tabie with the result that now I have an 
“ Eroica ”’ and a “ Zarathustra ’’ both damaged 
where a small piece of grit had been rubbed 
between them. It sounds exactly as if a parrot 
had joined the orchestra. I wrote to the 
company concerned who, quite rightly, did not 
recommend the use of LPs in automatic 
sequence. Why are they issued not in ordinary 
couplings ? 
Westerham, Kent. W. H. Pore FLetcuer. 

As I have a thriving collection of Long 
Playing records, I can sympathise with Mr. 
Wilkins. 

The danger period is when removing a record 
from its cover, and again when re-inserting it. 
The sides of the case are often rough enough to 
damage a disc, and a carelessly placed thumb- 
nail can wreak havoc! 

In my opinion, the safest way to remove an 
LP disc is to squeeze the top and bottom edges 
of the case together slightly, and allow the disc 
to roll out under its own weight. 

London, N.12. Avec H. MircHeE.. 


Opera Recordings on LP 

I can’t with Mr. Snaith that spoken 
dialogue should be omitted from recorded 
operas. An opera is an artistic whole; the 
music is related to the story, and is fully enjoyed 
only in that context. If the dialogue helps 
towards understanding the plot, it should be 
included. Otherwise, why include recitative ? 
Like dialogue, it’s a story-telling device, often 
devoid of musical interest, and if one can’t 
understand it—well, why bother to sing any of 
the words ? No, sir; if opera’s no more than 
the “ numbers,” it’s nothing but a song recital. 

The language difficulty, when it arises, can 
be resolved with those parallel libretti, giving 
side by side the original and a translation. 

It’s especially sad that Gilbert’s dialogue, 
which is as good of its kind as is Sullivan’s 
engaging music, is‘left out. Nothing as delight- 
ful as that is ever “ rightly ’’ omitted. 

Surrey. Frank G. KERR. 


I agree wholeheartedly with N. D. Snaith, 
who asks for the omission of dialogue in a 
foreign language from LP recordings of opera, 
but I wonder if he, or any others, would agree 
with me when I ask for a spoken commentary 
to explain the action of an opera as it unfolds 
itself. ‘ 

There are, no doubt, many who agreed with 
L.S., who, in reviewing the Decca recording of 
Massenet’s ‘“‘ Manon”? last December said: 
“the constant intrusion of spoken narration 
may disturb the mood or the thread of artistic 
continuity, ...” But a point I would make 
most strongly is that the Opera is intended to 
be seen as well as heard, and “ the imaginative 
placing of vocal and instrumental forces in 
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relation to the microphone’’ does little to 
enable the listener to picture the scene on the 
stage. 

That a spoken commentary can be extremely 
effective and in no way disturbing has often 
been demonstrated by the B.B.C. I well 
remember a broadcast, in 1947, of “‘ The Force 
of Destiny.”” Even though the performance was 
in English, and the diction of the singers well- 
nigh perfect, the softly spoken commentary was 
in no way out of place, in fact it seemed to be 
an essential part of the performance. What can 
be done in a B.B.C. studio can surely be done 
just as well in a recording studio. 

I am sure that Decca had the right idea when 
they included the spoken ccmmentary in their 
“* Manon ”’ recording—but what a pity it was 
in French. 

The spoken word might also be used to give 
us a complete opera on one record, ‘‘ complete ”’ 
in the sense that the whole story is presented. 
If the Concise versions of operas on 78s proved 
popular, why should not similar versions prove 
equally popular on LPs, especially if a spoken 
commentary linking the arias, choruses etc., 
could give a continuity which was never present 
in the old 78 Concise versions. There are those 
who would frown on such “ potted ’’ operas, 
but it is not everyone who wants complete 
operas, and there must be many who would 
prefer such a selection on one record to a 
collection of their favourite arias and duets sung 
by assorted artists on 78s, while for those with 
limited resources, three “potted”? operas 


would be far more acceptable than one complete 


opera. 
London, S.W.7. 


JosepH H. SHARPE. 


FEDERATION AND SOCIETY NOTES 


Information and Advice concerning the 
establishment of new Gramophone Societies 
will gladly be given by Mr. J. R. Shaw, Hon. 
Sec., National Federation of Gramophone 
Societies, 40 Egerton Gardens, S.W.3. A six- 
penny postal order will bring a circular of 
suggestions and other helpful literature. 
The Annual of the 
National Federation of Gramophone Societies 
will take place on Saturday, November 8th in 
the Central Library, Holloway Road, London 
at 2 p.m. Secretaries of affiliated societies 
should already have received advance notices. 
Blackburn Gramophone Society. First and 
third Wednesdays each month in Y.M.C.A., 
Blackburn—Room 4. Hon. Sec., Old Rectory, 
West End, Oswaldtwistle. 
Croydon Gramophone Society. Alternate 
Saturdays at 7 p.m. in Norbury Library. 
Hon. Sec., 114 Beulah Road, Thornton Heath. 
Dollis Hill Gramophone Society. Meets 
fortnightly in North West London. New Hon. 
Sec., 77 Mora Road, N.W.2. 
wich and Forest Hill Gramophone 
Society. Meets at All Saints’ Church, 
Trewsbury Road, Sydenham on alternate 
Fridays at 7.45 p.m. Hon. Sec., 87 Broadfield 
Road, S.E.6. 
Dundee Recorded Music Society. Recitals 
on alternate Tuesdays at 7.30 p.m. in University 
College Hall. Hon. Sec., 120 Byron Street, 
Dundee. 
City of Durham Gramophone Society. 
Every Wednesday at Vane Tempest Hall, 
Gilesgate (7.15 p.m.). Brochure from Sec. at 
above address. 
Eltham Music Appreciation Society. 
Every Saturday at Hurstmead Youth Club, 
High Street, Eltham (7.30 p.m.). Hon. Sec., 
161 Herbert Road, S.E.18. 
Glasgow. The Turntable Club is renamed 
Glasgow Gramophone Club. Fortnightly 
at 7.30 p.m. from October 1st at 203 West 
George Street. Hon. Sec., 68 Queens Drive, 
Glasgow, S.2. 
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Glasgow Recorded Music Society. Meets 
on alternate Fridays from September rgth. 
Hon. Sec., 5 Elie Street, Glasgow, W.1. 
Great Yarmouth Recorded Music Circle. 
Alternate Mondays at 7.45 p.m. in St. Mark’s 
Mission, Nettle Hill, Nelson Road North. 
Hon. Sec., 3 Norfords Walk, St. Nicholas Road, 
Gt. Yarmouth. 
Ho: Gramophone Society. Meets at 
Central Library, Tottenham Lane, N.8 from 
October 2nd. Sec., W. B. Stevenson, F.L.A., 
Borough Librarian. 
Islington Gramophone Club. Meets 
weekly at Library Hall, Manor Gardens, 
Holloway. Thursdays at 7.45 p.m. Hon. Sec., 
4 Park Avenue North, Hornsey. 
Manchester Gramophone Society. Now 
meets at International Club, George Street. 
New Hon. Sec., 18 Ballbrook Court, Wilmslow 
see Manchester, 20. 

orth Manchester Gramophone Society. 
Fortnightly on Tuesdays at 8 p.m. at Levi 
House, Bury Old Road. Hon. Sec., 34 Eden- 
field Road, Prestwich. 
Olton Music Society. Meets in ‘“ The 
Churchill Club,’ Warwick Road, Acocks Green, 
Birmingham. Hon. Sec., Peterbrook, Dene 
Court Road, Olton, Warwicks. 
Oxford. Will anyone interested in forming a 
Gramophone Society in Oxford communicate 
with Mr. Walters, 39 Bulan Road, 
Headington, Oxford. 
Plymouth : Swarthmore Settlement 
Recorded Music Society. Swarthmore 
Settlement, Mutley Plain on Tuesdays at 7 p.m. 
Prospectus from The Warden at above address. 
Portobello Gramophone Society. Every 
Sunday at 7.45 p.m. at Gray’s Hotel. Hon. 
Sec., 18 Niddrie Road, Portobello. 
Sanderstead Gramophone Society. Fort- 
nightly on Mondays at 7.45 p.m. in Cranleigh 
Restaurant, Cranleigh Parade. Hon. Sec., 
183a Upper Selsdon Road, Sanderstead. 
Sheffield Gramophone Society. Alternate 
Mondays at 7.30 p.m. in The Top Room, 
Y.M.C.A., Fargate. Hon. Sec., 52 Whirlow- 
dale Road, Sheffield, 7. 
Sligo. Will anyone interested in forming a 
Gramophone Society communicate with J. 
Waddingham, “ Mayfield,’? Magheraboy, Co. 
Sligo, or J. Stephens, Main Street, Bally- 
shannon, Co. Sligo. 
Southgate and District Recorded Music 
Society. Meets fortnightly at The Crown 
Hotel, Chase Side, Southgate. Wednesdays at 
7-30 p.m. Hon. Sec., 21 Norman Way, N.14. 
Whitley Bay Gramophone Society. Fort- 
nightly on Sundays at 3 Waverley Avenue, 
Monkseaton (7 p.m.). Hon. Sec., g Cromer 
Gardens, Whitley Bay. 
Woodford Green United Free Church. 
Monthly recitals of reeorded music. Details 
from D. J. Steven, 36 Glengall Road, Wood- 
ford Green. 


THE 
WORLD’S ENCYCLOPAEDIA 
OF RECORDED MUSIC 


CORRECTIONS AND AMENDMENTS (Third List : 
1 and 2 appeared in July and August issues) 

The Authors express their thanks to all who have 
reported their discoveries, and to the Editors of THE 
GRAMOPHONE for allowing space for publication. They 
renew their appeal to readers to cortinue to explore 
for errors, and for new information for the next supple- 
ment. ww wanted : news from Eastern Europe 
and India. 


Page/Col. 
xiv & xv 


Entry and Remarks 


Add to list of Record makes : 
M Little Master (U.S.A.) 
.... Oxford University Press (G.B.) 
Rex.... Rex (G.B. 
4-2 Torre bermeja (Segovia) No. to read: 
B.04394 
Delete from Fantasia, C mi., BWV906 : 
§H. Cohen (pf) (C.LX400 ; AmC.68388D) 
and transfer to new entry : 
Fantasia, C mi., B 921. 








26-1 


27-1 
35-1/2 
48-2 


71-1 


74-1 

81 & 748 

83-1 

87-2 
101-1 
102-2 
103-1 


170-2 
178-2 


180-1 
195-1 


199-2 
237-1 


304-2 


304-2 
314-1 to 
317 


324 


384-1 
394-1/2 
396-2 

397 & 398 
405-1 
415-1 

421 & 812 


430-1 
451-2 


461-1 
466-2 


467-1 


500-2 
$23-1 
547-2 


566-2 


574-1 
574-2 


S91-1 
606-2 
608-1 








Sonata No. 3, BWV1017. Add omission : 

A. Busch & R. Serkin (pf) (Vic. 8412/4, 
set M235). 

rand. Concerto No. 1. 

Boyd Neel: No. to read: D.K 1541/3. 

Magnificat & Mass, B minor 
For P. Matthew _—, P. Matthen. 

Sonata No. 31, Op. 1 
Add to W. Kempf, Poi. nos., new footnote : 
** 1. Originally the Polydor pressings had 
the same coupling, but recent re-issue (and 
perhaps re-recording) has the last side 
blank.” 

—- No. 4, § Backhaus entry : 

r R.A.H. O. read L.S.0. 

Pesmoe 11 : Nos. to read 67082/6S. 

Fidelio Overture, Weingartner 
French no. to read : LFX 562. 

Marche hongroise 
Delete Pol. no. 
Reinum. 

Delete entry : Berlin —Haarth (Pol.57349). 
Add entry : Dresden Phil-v. Kempen (Pol. 
68327 ; & Pol. 5734S, original issue). 
Parle moi de ma mere : Add omission : 


from Amsterdam—v. 


Ger) M. Teschemecher & M. Wittrisch 
(G.EH732). 
poe Act bite Delete whole entry 
BORODIN : date of birth to sek : 1833. 


PRINCE IGOR No. 26 

Sorokin Cho.: No. to read P.R2386 
Clarinet Sonata No. 2 

man’s pianist to read : N. Reisenberg. 

RAPE OF LUCRETIA : Abridged. 

Add additional no.: (Vic. set DM 1288). 
Herbstlied : For Regensburg—Schrems read 

Aachen—Rehmann. 
Symphony, D minor . . . . Scherzo. 

For G. E 2659 read G. C 2659. 
DUSSEK, Concerto : Add Op. 63. 
- L.P.O., D.LXT no. 


Wand of Youth : idem. 

Wie freundlich strahlt . . . 
Groh recording has no Cho. 

Symphony, D minor (Monteux recording): 
Delete Vic. LMX 1065 : See p. 772, which 


is n.v. 
Cossack lullaby 

This disc is Cradle Song, Op. 1 No. 5, below, 

ARR. CHO. Transfer entry. 
Sicilienne et Rigaudon 

Add omission : § A. Catterall (C. Nou 

Variations : Neveu’s pianist is G. 
Add Lon. LLP 8 to all mentions of Dik LK 4022. 


Footnote 2. Add the following : 
French pressings have Damnation de 
Faust—Marc he kongroise on the last side.” 
BALLO DELL’ INGRATE 
For Couraud read Conrad. 
Nos. 12 and 17 (Urbano) 
Add additional current no.: Pol. 36022. 
Idomeneo, Overture (Neel) 
Lon. no. to read: Lon. T 5441. 
For ACT II in headings above Nos. 10 & 11 
read ACT Il. 
Variations en Minuet, K 573 
For Dupont read Duport. 
Symphony No. 36 
Schiiler conducts Vienna Phil. not Berlin. 
NIN Y CASTELLANOS (1879-1949) is the 
correct heading. 
Concerto No. 2: Ronde is 3rd Movt. 
Quando m’en vo 
C. Spletter no. to read: vie 62863 
VILLI : Intermezzo No. 2 (only) 
Add omission : B.B.C.— Pitt (C.9114). 
Add omitted gy © 
Cuckoo song, Op. 15 No. 1 (Williams), 
H G. Elwes By (C.L 1074*). 


Fair house of J 
fees (C.L 1119*). 


to read: 


Add H G. 


Fill a glass 
Add: H G. Elwes (C. L 1101*) 
Ballet Suite 
a 6 ss., 
68227/ 
Im iw ectereich . 
For Aachen—Thurn read Regensburg— 
—Schrems. 
Symphony No. 3 (Wolff) 
D. no. to read: D. CA 8199/201. 
Trio No. 2 (Serkin-Busch) 
G. no. to read : G.DB 2676/80. 
Piano Concerto : Add omitted entry : 
A. Cortot & L.S.O.—Ronald (G.DB 1059 
62 ; Vic. 6978/8! in set M 39). 
Berceuse (Stockholm— Jarnefelt) : 
Add additional no.: P.R. 2663. 
ACT I No. 1 (Volksoper) : 
Coupling is NO. 9 not No. 11. 
Oldrich and Bozena Ov. is correct title. 
SODERMAN Concerto : Delete whole entry 
(is really by Stenhammar: see previous 
alteration to p. 578). 
~ 7. Er ist Baron. 
PXO nc. should read: P.PXO 1034. 
PRINCESS IDA, Orch. Selections 
For C. an read C. 987R. 
LIGHT OF THE es Add omission : 
Yea ot T walk . _s Salisbury Cath. 
Cho (G.B 2814). 


Beinum is Pol. 
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657- Mal reggendo : Add omission : 
Cel as G. —_— & H. Taubmann 
fe) 
661-1 BACHIANAS BRASILEIRAS 
No. 2 is for orchestra (1930). 
No. 5 Sayao recording is the Aria only. 
663-2 CONCERTO, D major entered as Op.6 No.11 : 
Transfer to next page : the work is really 
without Op. No., Pincherle No. 444. 
674-1 Der Glaube lebt 
G. EG 3431 & EG 3902 are 10-inch. 
699-1 WIKLUND, Concerto No. A 
For C minor read E min 
717-1 Add new footnote to DX 581 & 582, HENRY 
VI: 
“1, ‘Also attributed, more probably, to 
Henry V.” 
717-2 Vic. 13555: CHARTES. Delete this name 
and substitute: ANON (XIth Cent.) 
726-1 GISELLE : For Vic. DM 1497 read DM 1397. 
749-1 Symphony No. 2 (Wolff) : 
No. to a | Rem. 199- 19. 
749-2 Quartet No. 1, pf & strings pene : 
No. to read: Cle. C 2123/6. 
759-2 Valse No. 1 
Ballon recording is really No. 14, E minor. 
Transfer entry to next page. 
761 SONATAS, Op. 5. 
E minor in Allo. AL 94 is really No. 8. 
A major in Allo. AL 109 is — No. 10. 
769-2 Ta Dances (Iturbi) 
Vic. LM no. to read : LM 1138. 
770-1 String Qtt. Op. 121 : For E major read E minor 
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779-2 SERSE : Ombra mai fu 
ORCH : Weldon no. to read C. DX 168!. 
ORG : Asma, add additional no. : Pol. 5740s 
780-1 JUDAS MACCABAEUS No. 58 & MESs.- 
IAH No. 44 
For T. E 3810 read T. E 3816. 
780-2 Sonata, D minor (unspec.) 
Is really Concerto a 4, No. 1. 
Transfer entry. 
782-1 Delet> heading : DIVERTIMENTO No. 3 
B flat major. 
Haas recording is really No. 1. 
795-1 LOEILLET Sonata, Fl. ob. & continuo (u- 
spec.) : e 
Add key: G minor. 
799-1 Symphony No. 4 (Pedrotti) 
No. to read: U.H 23759/62. 
802-1 ORFEO, complete. 
E. Trétschel has been omitted from cast. 
808-2 Quartets 22 & 23. 
Reverse DFr, Nos. 59 & 60. 
823 Sonata, vin. pf. : a. 
Nos. to read : Ppl. 6347/9. 
832-1 Ave Maria, ARR. ORGAN 
Asma no. to read: Pol. 57405. 
847-1 Concerto, 3 vins. & Orch. (Kaufman). 
is really : F major, Tafelmusik II-3. 
Concerto, via. & orch. (Kromer). 
add key : G major. 
853-1 Concerto, D major (Kaufman) : add (P. 159). 
853-2 Concerto (unspec.) (Kaufman) : 


is really : B flat major (P. 388). 





OCTOBER 


* Denotes LP Record 


A 

Adios—Andrews Sisters. BRU. 04982 
Ain’t no room in Church for liars—R. Tharpe. BRU. 04989 
Air and Gavotte (Wesley)—H. Vollenweider. H.M.V. C4192 
Always—N. Paramor. COL. DB3136 
Amiou Vento—B. Gigli. H.M.V. DA2015 
Arabella (R. Strauss) 

Das war sehr gut Mandryka—L. Rysanek. COL. 

LX1559 

Arlesienne (Bizet)—Halle Orch. H.M.V. BLP1004* 
As time goes by—R. Anthony. . CL13799 
At last—R. Anthony. CAP. CL13799 
Autumn Evensong—R. Ronalde. COL. DB3165 


B 
Baby sitter—J. Goldstein. VOG. V402 
Baby you're wrong—A. Klooger. POL. P1044 
Baltimore Rag—R. Ellington. DEC. F9982 
Bartered Bride (Smetana) 
—_- > e monia Orch. H.M.V. 


464 

Beale Street Blues—Jelly Roll Morton. H.M.V. B10344 
Bee, The (Schubert)—A. Kostelanetz. COL. DX1845 
Berlioz Overtures—Philharmonia Orch. COL. CX1003* 
Blackberry Boogie—T. Ernie. CAP. CL13797 
Black and white rag—N. Lamare. VOG. V2970 
Blarney—Slim. POL. P1046 
Bless this house—B. Dargavel. COL. DB3156 
Blue and Sentimental—Mills Bros. BRU. 04986 
Boheme, La (Puccini) 

Che gelida manina—Di . os a V. DB21518 
Bolero (Ravel)—Boston S.0. H.M.V. P1003* 
Bonnie Charlie—J. Campbell. DEC. p07 
Boogie Woogie—j. Daniels. PAR. R3574 
Boris Godounov (Mussorgsky) 

Arias—B. Christoff. H.M.V. BLP1004* 
Botch-a-me—A. Klooger. POL. P1049 
Boutique Fantasque (Rossini)—Covent Garden Orch. PAR. 

PMD1002* 
Boy in love—V. MacKenna. DEC. F9976 
Boy in love—P. Clark. POL. P1048 
By the beautiful sea—J. Shard. CAP. CL13800 


Philh 





c 
Cactus Jackson—T. Ritter. CAP. CL13794 
Cain’t no grave hold my body—R. Tharpe. BRU. 04989 
Cannetalla—L. Infantino. COL. LX1558 
Can't get out of this mood—J. Froman. CAP. CL13803 
Carmaen’s boogie—Andrews Sisters. BRU. 04989 
Carnival (Schumann)—R.0.H. Covent Garden Orch. PAR. 
PMDI001* 
Charlie Kunz Medley. DEC. F9977 
Checkin’ my heart—/. Wyman. BRU. 04980 
Choose your partners—Hometown Gals. DEC. F9978 
Chorale No. 3 (Franck)—F. Germani. H.M.V. DLP1002* 
Clarinet Marmalade—F. Randall. PAR. R3573 
Cling to me—J. Froman. CAP. CL13803 
Come what may—T. Brent. COL. DB2166 
Concerto No. 5 (Beethoven)—W. Gieseking. 
33 CX1010* 
Concerto in D (Beethoven)—Z. Francescatti. 
33 CXIO1I* 


Concerto in A (Grieg) —W. Gieseking. COL. 33 C1003* 
Concerto No. | (Liszt)—S. Cherkassky. H.M.V. DB9763-4 
Concerto in A (Schumann)—D. Lipatti. COL. 33 C1001* 
Concerto No. | (Tchaikovsky)—Solomon. H.M.V. CLP1001* 
waa ty 4 (Vieuxtemps)—Y. Menuhin. H.M.V. 


Cackso by tt Shard. CAP. CL13800 
DEC. F998! 
VOG. V401 


COL. 
COL. 








= speech—Barton Bros. 





RECORDS 


D 
Da-du—?P. Faith. COL. DB3158 
Dance of the Sylphs—A. Kostelanetz. COL. DX1845 
Dancing to the piano—Semprini. H.M.V saree 
Danza Espanola (de Falla)}—Antonio. COL. D’ 
Did you ever see a dream walking—S. Phillipe H.M.V. 


BD6136 
oo a! (R. Strauss)—Philharmonia Orch. COL. 33 


Donkey tate. McGuffie. VOG. V9038 
Don’t trade your love for gold—Deep River Boys. H.M.V 


BI0346 
Down by the levee—A. Wynn. VOC. VIOI8 
Dreams of Yesterday—A. Walbrook. PAR. R3583 
Dutchess of Atholl’s Slipper—j. Shand. PAR. F3440 


E 
Early doors—H. Davidson. COL. DX8398-9 
Ecstasy—S. Torch. PAR. R3578 
Elk’s Parade—B. Sherwood. CAP. CL13806 
Elizabethan Lyrics—C. Hobbs. COL. DX1847-8 
Enchantment—E. Ros. DEC. F9975 
Es steht ein alter Nussbaum—E€. Kunz. COL. LB1I29 
Eugene Onegin (Tchaikovsky) 

eae * and Waltz—Philharmonia Orch. H.M.V. 


F 
Faith—D. Squires. COL. DB3163 
Faith can move mountains—H. Secombe. H.M.V. B10345 
Faith can move mountains—J. Ray. COL. DB3154 
Faith can move mountains—J. Young. DEC. F9986 
Family Favourites Medley—Pearson Bros. PAR. F2503 
Farewell and Adieu—Johnson Bros. DEC. F9961 
Fashion Show—G. MacRae. CAP. CL13791 
Fat meat and greens—Jelly Roll Morton. VOC. VIOI9 
Fenesta che lucive—L. Infantino. COL. LX15: 
Flight of the Bumble Bee—A. Kostelanetz. pal _ 
For the very first time—V. Silvester. COL. 
Forget-me-not—V. Lynn. . F9985 
Forgive and Forget—J. Young. “POL. P1047 
Forty and tight—Beale St. Band. VOG. VI0I6 


G 
Giant’s Causeway—E. Andrews. DEC. F9984 
Gin—J. Goldstein. VOG. V402 
Gin and Tonic—B. May. CAP. CL13795 
Go, Lovely Rose—W. Midgley. H.M.V. DA2014 
God’s little candles—V. McKenna. DEC. F9976 
Golden Pheasant—J. Shand. PAR. F3440 
Good for nothin’—R. Clooney. COL. DB3160 
Goodtime Charlie—Jj. Carr. CAP. CL13805 


H 
Half as much—L. Cross. PAR. R3585 
Half as much—L. Roza. DEC. F9988 
Hand of Fate—V. Silvester. COL. FB3656 
Henrietta’s Wedding—C. Butler. COL. DB3159 
Here in my heart—H. Secombe. H.M.V. B10345 
Here in my heart—E. Boswell. PAR. R3584 
Here in my heart—D. Lotis. POL. P1045 
He’s just crazy for me—J. Wyman. BRU. 04980 
Hold me—D. Martin. VOG. V9040 
Homespun—R. Morgan. BRU. 04994 
Hot lips—Spike Jones. H.M.V. B10355 
Hotter than a pistol—Spike Jones. H.M.V. B10355 
Hour of Meditation—Sound Track. H.M.V. B10353 
Hour of Meditation—S. Torch. PAR. R3578 


| ain’t gonna marry—E. Boswell. PAR. R: 
' don’t arf love you—Wisdom and Grenfell Pot. DB316! 
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A RADICALLY NEW PRE-AMPLIFIER FOR LEAK ‘ POINT-ONE’ POWER AMPLIFIERS 





The 
“Vari-Slope 















4 
FREQUENCY, kc/s. 





frequency/amplitude curves for the ‘‘ TREBLE— 
3°’ position (5 kc/s turnover). Curves of the 
same slopes are obtained on the other two 
positions turning over at 7 kc/s and 9 ke/s 
(‘‘—2”" and ‘*—I”’ positions). 


The filters consist essentially of twin-T 
resistor-capacitor networks inserted in the 
return circuit of a single-loop feedback 
amplifier. The more obvious advantages of 
this electronic feedback method over con- 
ventional choke filters include :-— 


(a) Improved transient response character- 
istics (due to absence of chokes having self- 
capacitance) and the consequent reduction 
of ‘‘ ringing.”’ 


(b) Extremely low harmonic and_ inter- 
modulation distortion due to _ negative 
voltage feedback action. 


(c) No discontinuities in the rates of slope 
when the slope control is operated, and no 
change in signal level at frequencies below 
turnover. (Both these faults occur in 
variable-slope choke filters due to the slope 
control altering the terminating impedance 
and the insertion loss.) 


(d) There are no chokes to cause magnetic 
hum pick-up. 


(e) Smaller size, lighter weight, greater 
uniformity in production. 


The GRAMOPHONE 


AUDIBLY BETTER 
REPRODUCTION 


from unique 


FEEDBACK CIRCUIT 
DEVELOPMENT 


The new “ Vari-Slope” pre-amplifier has a 
refinement which will doubtless set the pattern 
for future high-fidelity reproducing amplifiers. 
This advance consists of variable-slope “ elec- 
tronic” low-pass filters operating on negative 
voltage feedback principles. 


No Inductors (‘‘ Chokes”) are used, and all 
their disadvantages are completely eliminated. 
The turnover frequencies are S5kc/s, 7kc/s, and 
9 kc/s and the slopes of attenuation are con- 
tinuously variable over the range S5db to 50db 
per octave. 


PRICE £12-12-0 List 


IN BRITAIN 


SU 


TO BRITISH USERS OF THE 


RC/PA/U PRE-AMPLIFIER 


Your old model can be rebuilt as a standard 
** VARI-SLOPE ” at a charge of £8-8-0. 
Orders will be booked in rotation. 


Please do not send your pre-amplifier to us 
until we advise you of a date. 


OVERSEAS USERS should contact their national agent 
regarding the availability of this rebuilding service, whicb 
is dependent on freight and reimport duties being 
reasonably low. 


SUEUR 


TUNETUEDUADU ADU ATU ATU 


STUAUAVUUAUUANUADAAUAUUUAUAUU ADA E EEA AEA E EAU OTA EAU 


SUUTUUTVLT ETT ETT 


Write for “ Vari-Slope” Leaflet 


H. J. LEAK & CO., LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Telegrams : Sinusoidal, Ealux, London. 


Phone : SHEpherds Bush 1173/4. 


Cables : Sinusoidal, London. 
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Here itis... 


The Acos GP30_ ) 


TURNOVER 


Crystal Pickup 


J, 
A. 
f 


GP 29 Cartridge 


The G.P.30 crystal turnover pick-up is intended 
to provide the largest number of 
Fi record enthusiasts with the best possible 
reproduction of standard and microgroove records. So this 
pick-up satisfies four all-important requirements: 
% It will reproduce both standard and microgroove records. ¥¢ It is simple 
to operate ; a turn of the front knob brings either stylus into use. 
%& The output characteristics give balanced, distortion-free reproduction with 
minimum surface noise when used in conjunction with commercial equipment 
such as the normal radio set. 4 It is extremely kind 
to the record—giving long record life. The careful design gives 


exceptional tracking capabilities at the low stylus pressure of ten grammes. 


Price in Great Britain £2 .10.0 plus P.T. 21/5 


always well ahead 


COSMOCORD LIMITED ENFIELD MIDDLESEX 
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Iknow where I’m going—K. Ferrier. DEC. M681 

I thought of you last night—J. Young. POL. P1047 

t waited a little too long—V. Silvester. , FB3655 

I went to your Wedding—H. Snow. H.M.V. B10354 

I went to your Wedding—A. Cogan. H. M.V. B10344 

Iwill walk with my love—K. Ferrier. DEC. M681 

Idaho State Fair—Hometown “=. DEC. F9978 

Idle chatter—Andrews Sisters. 99 

if | had wings—D. Hughes. Cou DB3162 

lf someone had told me—V. Silvester. COL. FB3655 

if someone had told me—G. MacRae. CAP. CL13791 

I'll si-si ya—B. Crosby. BRU. 04984 

I'll walk alone—B, Cotton. DEC. F9990 

I'll walk beside you—B. Dargavel. COL. DB3156 

I'm glad there is you—P. Lee. BRU. 04990 

In a shady nook—R. Ellington. DEC. F9982 

Intro and fete Soe aens)—Heifetz and R.C.A. Orch. 
H.M.V 

It is no secret—A. Hill. COL, DB3155 

It’s time to say goodnight—W. Fryer. DEC. F9989 


J 
Jamaican Rumba—P. Faith. COL. DB3158 
Jealous—Hutton and Morgan. H.M.V. B10356 
Jesu, mR man’s desiring—H. Vollenweider. 


Jim the carter—Kirkintilloch , one 
John Brown’s body—?P. Cardew. 
Johnny—G. Mackenzie. CAP. CL 13807 
Jungle Rhythm—H. Smart. PAR. R3579 
just for you—B. Crosby. BRU. 04985 
Just one of those things—P. Lee. BRU. 04990 

just when we're falling in love—Mills Bros. BRU. 04986 


H.M.V. 


R3582 
R3576 


K 
Kalu, Baiao—R. Inglez. PAR. R3581 


L 
Lady’s man—H. Snow. H.M.V. B10354 
Lauder Story—A. Finlay. PAR. F3439 
Lazy boy’s boogie—S. Robinson. CAP. CL13796 
Learn to lose—V. Monroe. H.M.V. B10358 
Leizer Badchen—C. Towber. VOG. V404 
Let’s talk about you—A. Walbrook. PAR. R3583 
Live oak tree—B. Crosby. BRU. 04984 
Lohengrin (Wagner) 

Prelude Act I—R.P.O. COL. LX1557 
Lovely to look at—R. Martin. COL. DX1844 
Lovely to look at—I. Stewart. PAR. F2502 
Lovely to look at—G. MacRae. CAP, CL13791 
Luna Rossa—J. Loss. H.M.V. B10359 
Luna Rossa—F. Sinatra. COL. DB3144 


M 

Maiden of Guadalupe—J. W: om BRU. 04981 
Malaguena—Rosario. COL. DX1846 
Mames Hartz—C. Towber. VOG. V403 
Man's best friend—V. Monroe. H.M.V. B10358 
Mansell Concerto—Melachrino. H.M.V. B10342 
Marie Mazurka—H. Davidson. COL. DX8398 
Marriage of Figaro (Mozart) 

eae 1 oes London, COL. 33 


Mathis P... ee THindemith)—N. B.C. Sym. Orch. H.M.V. 
DB9765-7 


etc. 


Matrimonio Segreto (Cimarosa) 
Overture—Flovence Festival Orch. H.M.V. C4185 
Perdonate signor mio—A. Noni. PAR. R30050 
Mayhem—B. May. CAP. CL1379! 
Mediterranean Concerto—Semprini. H.M.V. B10342 
Meet Mr. Callaghan—Slim. POL. P1046 
Melody—N. Paramor. COL. DB3136 
Melody—T. Johnson. COL. DB3153 
Michigan Water Blues—Jelly Roll ao. VOG. V2120 
Mighty pretty waltz—D. Peers. H.M.V. B10351 
Mister Joe—Jelly Roll Morton. VOG. V2121 
Mondnacht ee See H.M.V. DB21517 
Mother Goose Suite (Ravel)—Boston S.0. H.M.V. ALP1003* 
Mutterl-lied—E. Kunz. COL. LBI29 
My Daddy rocks me—T. Smith. VOC. VIOI7 
My love and devotion—P. Como. H.M.V. B10357 
My love and devotion—D. Day and P. Faith, COL. DB3157 


N 
Nacht und Traume—Fischer-Dieskau. H. = vs DB21517 
Naked Dance—lelly Roll Morton. VOG 120 
Narcissus—Grenfell and Wisdom. COL. bastel 

Night train—B. Morrow. H.M.V. B10347 

Nightingale, The (Grieg)—G. Catley. H.M.V. B10340 
Noch ein tanz—C. Towber. VOG. V40: 

Nocturnes (Debussy) Philharmonia Orch. COL. 33 $1002* 


Nustalgia—B. Gigli. H.M.V. D 


°o 
Q rest in the Lord—K. Joyce. PAR. R3577 
On the ten-ten—B. Crosby. BRU. 04985 
One for the wonder—D. Peers. H.M.V. B10351 
One for the wonder—Andrews a BRU. 04982 
Onions—H. Lyttelton. PAR. R357: 
Only fascination—Deep River Boys. H.M.V 


10346 
Original Dixieland one-step—F. Randall. PAR R3573 


Pp 
Palesteena—N. Lamare. VOG. V2070 
Parkway stomp—A. Wynn, VOC. VI0I8 
Parsifal (Wagner) 
Ich ca : Seit ewigkeiten—A. Varnay. COL 


Pearls, The—Jelly Rol! Morton. H.M.V. B10341 

Peter and the Wolf (Prokofiev)—Philharmonia Orch 

ily Oy 

ictures at an Exhibition jusorgsky icago 
H.M.V. BLP1002* 
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Piggly Wiggly—Beale St. Band. VOC. VI0I6 
raone ys (Sullivan)}—Sadler’s Wells Orch. COL. 33 


Ploughboy—Kirkintilloch Choir. PAR. R3582 

Prayer to our Lady—Sound Track. H.M.V. B10353 

Preludes, Book | wy a Cortot. H. th Vv. rare. 

Prelude and Fugue in E (Bach)}—F. Germani. H.M.V. 
DLP1002* 

Pretty Boy—J. Stafford. COL. DB3152 


Qa 
Quartet in G (Brahms)—R. Serkin. COL. 33 CX1012* 
Coane K.387 (Mozart)—Amadeus S.Q. H.M.V. 


Rhapsody in B (Brahma)—We Gieseking. COL. LX1561 
Rigoletto (Verdi) 

Complesen Tyree Waren Sarere, H.M V. ALP1004-6* 
Romantic Rhapsody—C. Williams. COL. DB3167 
Rondo Brillant (Mendelssohn)—M. Lympany. H.M.V. C4191 
Rossini Overtures—N.8.C. Orch. H an Vv. ALP1007* 
Runnin’ weed—J. Daniels. PAR. R357 


Santa Lucia—D. Martin. VOG. V9040 

Santa Lucia—S. Kenton. CAP. CL13792 

Seaside Saunters—R. Dixon. COL. FB3657 

Selection—B. Powell. VOG. LDOI0* 

Selection—J. Durante. M.G.M. D102* 

Selection—G. Shearing. M.G.M. D103* 

Selection—H. Williams. M.G.M. D105*® 

Selection—D. Rose. M.G.M. D106* 

Selection of Joyce Waltzes—R. Dixon. COL. FB3657 

Serenade in D (Dvorak)—London Baroque Ensemble. PAR. 
PMBIOOI* 

Serenade in E (Mozart)—London Baroque Ensemble. PAR. 
PMBI002* 


Sheep may safely er ge Orch. COL. DB3164 
Shoo ! the little y away—E£. Ros. DEC. F9975 
Sound Track. M.G.M. D104* 
pos Bruschino (Rossini) 
Ah donate il caro spaso—A. Noni. PAR. R30050 
Sinner am I—J. Ray. COL DB3154 
ey) Beauty (Tchaikovsky )—Stokowski. H.M.V 


Smoke gets in your eyes—G. Jenkins. BRU. 04983 

Snowflakes—Squires and Martin. COL. DB3163 

So madly in love—J. Valli. H.M.V. 810343 

So madly in love—D. Hughes. COL. DB3162 

So madly in !love—A. Klooger. POL. P1044 

Somebody loves me—B. Hutton. H.M.V. B10356 

Somewhere along the way—J. Loss. H.M. v. B10359 

Square Dances—C. Robison. M.G. eo 

Start singing a song—A. Klooger. POL. P1049 

Steppin’ on the Blues—H. Lyttelton. PAR. R3575 

Story of the sparrows—A. Hill. COL. DB3155 

Strange sensation—J. Valli. H.M.V. B10343 

Street of dreams—S. } nly CAP. CL13792 

Suite, Op. 19 (Dohnanyi)—L.S.0. COL. 32 S1001* 

Sunshine and Flowers—T. Phillips. VOG. V9031 

Swan Lake (T chaikovsky)—Halle Orch. H.M.V. BLP1004* 

Sweet Mumtaz—Russell” s Hot Six. V 

Sweetheart o’ mine—Jelly Roll Morton. VOC. VIOI9 

Sweethearts Holiday—P. Como. H.M.V. B10357 

Swingin’ in the Barn—P. Cardew. PAR. R3576 

Symphony in C (Balakirev)—Philharmonia Orch. COL. 
33 CX1002* 


Symphony No. 3 (Beethoven)—N.B.C. Sym. Orch. H.M.V. 
ALP1008* 

Symphony No. 5 (Beethoven)—Philharmonia, COL. 33 
CX 1004 


Symphony No. | (Brahms)—N.B.C. Sym. Orch. H.M.V. 
DB9768-72 ALPIOI2* 
Syetomy No 2 (Brahms)—N.B.C. Sym. Orch. H.M.V. 
DB9773-6 ALP1I013* 
Symphony No. | (Haydn)—Vienna S.0. PAR. R20616 
Symphony No. 94 (Haydn)—Vienna P.O. H.M.V. ALPIOII* 
Symphony No. 41 (Mozart)—R.P.0. COL. 33 C1002* 
Syme elee’ 4 (Nielsen)—Danish Radio Orch. H.M.V 


See Oe 5 (Tchaikovsky)—La Scala Orch. H.M.V. 
Symphony No. 6 (V.Williams)—L.S.0. H.M.V. BLPIO0I* 





Take my heart—D. Lotis. POL. P1045 
Take your partners—S. Thompson. PAR. R3580 
Temptation Rag—?. Clark. POL. P1048 
Tennessee newsboy—F. Sinatra. COL. DB3144 
Thank you—T. Ritter. CAP. CL13794 
There is a green hill far away—K. Joyce. PAR. R3577 
There’s a little old church—R. Roralde. COL. DB3165 
They say—T. Johnson. COL. DB3153 
Tiefland (D’Albert) 

Ich weiss nicht werenein—L Rysanek. COL. LX1559 
Till au (R. Strauss)}—Philharmonia. COL. 33 


To daisies—W. Midgley. H.M.V. DA 2014 
Too old to cut the mustard—Dietrich and Clooney. COL. 
DB 


1 
Touch of your hand—G. Jenkins. BRU. 04983 
Touch of your lios—B. McGuffie. VOG. V9038 
Trio No. | in D (Mendelssohn)—Rubinstein-Heifetz H.M.V. 
Trio in A minor (Ravel) and Piatigorsky ALPI009* 
29th and Dearborn—Russell’s Hot Six. VOC. VIOIS 


Vv 
Vanessa—C. Williams. COL. DB3167 
bem ey theme of Haydn (Brahms)—V.P.0. H.M.V. 


Vereda Tropical—B. Morrow. H.M.V. B10347 


w 

Walkin’ to Missouri—S. Phillips. H.M.V. BD6136 
Walkure, Die (Wagner) 

yt Me. 3 See Sageeet Performance. 
Way! feckeT. , COL. DB3166 
Western Square Dances—The Waggoners. H.M.V. B10348-9 
When Ii fall in love—D. Day. COL. DB3157 
When you "re in love—R. Inglez. PAR. R3: 
wee ‘ere a snowflake leaves the sky—G. Eee. H.M.V. 


Whop, whop—S. Robinson. CAP. CL13796 
Winin’ boy blues—Jelly Roll Morton, VOG. V2121 
Wishin’—T. Phillips. VOG. V9031 


COL 


Y 
You belong to me—A. Cogan. H.M.V. B10344 
You belong to me—!. Stafford. COL DB31I52 
You belong to me—L. Cross. PAR. R3585 
You intrigue me—C. Butler. COL. DB3159 


z 
Zetz—A. Lubin. VOG. V404 
Zing a little zong—Crosby and Wyman. BRU. 04981 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements = accepted for he section 
at the rate of fourpence word, with minimum 
a of yA Where the "advertiser ane to fen a = 


will 
treated a Trade and charged at the rate of 
a Box Number is used an extra ls. 6d. 
Should . added” to =e cost; this includes the forward- 
Letters to Box Numbers should = , cemees 
othe = stated below. All 
in block letters or mt &, "eae 
by the 15th of any month and must be prepaid 
by the form of postal owes or cheques 
Kenton, 


Road, 
he Proprietors retain the right to refuse or 
“‘copy”’ at their discretion and accept no 
responsibility for matters arising from clerical or 
on errors, or of an advertiser not completing his 
con " 














FOR SALE 
SARGAIN~ DELETIONS —" Leonora » 
A liog Harold ”’; ‘Hamlet’ (Hart; 
: ; Dvorak 1 (Talich): 
Eiger Violin (Sammons); . 13 (Heifetz); 
i "; Grieg Sonata (Kreisler); 
pes (Kirkpatrick); Liszt ‘‘Scherzo”’ (Kentner); 

Mozart Divertimento K287; Ravel Trio a 
Tchaikovsky Trio; Wagner Faust Overture.—Box N 

A FEW EARLY OPERATIC, etc., Celebrity Ravi 
+6 Maunsel Street, London, 8.W. i, 

A FEW  VOCALS.—Bori  (DA649); Dal 
(DB2125);  Duhan _ (‘‘ Schwanengesang "’); 
(D1698); Kipnis (DB1543); M. Lawrence (DB4937); 
Leider (D1667); Martinelli a Pasero 
(R20350/2/62/6—‘‘ Norma ’’); Pinza (DB1203); Schorr 
po nll be (D1353) ; ‘Wittrisch (DB4400); Panzera 














lonte 
Inghilleri 


x No. 224. 
A NUMBEE of LPs tor “Tapeaal, beautiful condition, 
cheap, s.a.e.—70 Hampden Way, London, N.14. 

A 1952 PURCHASE. — Leak iL/KC/rAU, spring 
mounted GU4 three-speed unit (matched Decca heads), 
mounted in walnut chairside cabinet on which may be 
stood a radio receiver, £47 10s. complete, 
chaser collects. Gladly demonstrated (Surrey—Londen 
_. —Box No. 214. 

LBUMS. — Fifteen H.M.V. to hold twelve 12 in 
x. each, perfect. Offers. — Plumridge, 54 High 
Street, Colliers Wood, S.W.19. 

AUTOMATIC CHANGER.—Garrard RO70A, £10 or 
offer. Miniature Head, Garrard, £2.—Tuck, 7 Osborne 
Road. Liverpool 13. 

ALL FINEST Lo oer RECORDS. — Our well- 
known regular Catalogue contains hundreds of low- 
priced recordings in oe condition, and is available 
on request; prompt and safe Postal service. —K. 8. 
— 143 Greenway, Ick Mi Ruislip 


ATTRACTIVE Console Player Cabinet and Record 
Cabinet, £5 10s. each. Table Player Oabinet, 45s. 
Wanted, good ker.—Box No. 231. 

BARKER 148 SrEhaxe in Walnut bass-reflex Cabinet 
by Rogers; cost £32 pre-tax. Demonstration evenings, 
£16. Leak RC/PA/U Pre-Amplifier, brand new, unused, 
£5.—Bailey, 13 Granard Road, Balham, 8S.W.12. 

BEAUTIFUL RECORD REPRODUCER.—instrument 
of exceptional quatity, _— performance, £120.— 
Particulars from Box 0. 



































(Rubinstein, Feurmann) 
en, Italia, Indian Note- 
5 Bach Partita (Samuel), 
bert Quartetsatz (Budapest), Liszt Funerailles (Horo- 
witz). Debussy Childrens (Kentner), Valses 
(Risselin), Fauré Bonne Chanson (Pangera). Offers, 
please.—Box No. 233. 
BRUCKNER—MAHLER—SCHOENBERG. 2nd, 
3rd Scherzos; 4th; 5th; 9th; Mahler 4th “(walterLP): 
9th; ‘‘ Gurrelieder (LP)—Box No. 226. 
BRUCKNER TE DEUM D.G., LP16002, £2. Deutsche 
Grammophon, 78 rev. Orch. and Vocals from 15s. per 
disc. Spohr Violin Concerto, £2. Other Orch. rari- 
a Send for —Clamp, 222 Station Road, Hayes, 
Mi 
BUY aoue RECORDS AT LESS COST.—Deleted and 
current issues, used and unused, all at bargain prices. 
Stamp for list to—Stephen Lamson, 3 Ohester Street, 
Oxford Road, Manchester, 1. : 


Fantasia (Petri) ° 
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CATALOGUES.—H.M.V., complete, 1927, 1928, good 
condition.—De’Ath, 33 S ford Road, Shepherd’s Bush, 
W.12. 

CHOICE PIANO RECORDS. — Liszt Valse Oubliee 
(Horowitz) DA1140, Petrarch Sonnet (Barer) DB2167, 
Chopin Mazurkas a 3842 only, (Barer) DB 

(Horowitz) Albeniz Sev.llanas Fa ee 

s. (Backhaus) DB1894, Schubert 

Impromptu (Fischer) DB3486. Concertos: Chopin Eminor 

(Rubinstein). Mozart C minor (Casadesus), D minor 

(Walter) Liszt A major (Sauer). Also Brahms ist Sym- 

phony (Telefunken), Parsifal Prelude. G.F. Music 

(Berlin Phil. Furtwangler), Purcell Dido (H.M.V.). 

Albums available. Offers to Tenbosch, 4 St. Matthews 
Road, St. Leonards-on-Sea, Sussex. 

COLLARO THREE-SPEED MIXED ee 
(3RC522), with ortho head and _ transformer. 
original packings, £15, or offers.—P. Towell, 107 Spilsby 
Road, Boston, Lincs. 

COLLARO RC49 Mixer Auto Changer, 78 r.p.m., for 
A.C. supply, as new, little use. Ten guineas.—Williams, 
Corner House, St. Dogmaels, Cardigan. 

COLLECTION of approx. 350 little used Records for 
Sale. Beethoven Symphonies and other Classics. 3 Port- 
able Filing Carriers.—Apply Thompson, ‘‘ High Bank,” 
Halland, Sussex. 

CONNOISSEUR TWO-SPEED MOTOR with GP20 
Pick-up, £21.—Thomson, 112 Alcester Road South, 
Birmingham 14. Highbury 1314. 

CONNOISSEUR TWO-SPEED MOTOR with GP20 
Pick-up, £21.—Thomson, 112 Alcester Road South, Bir- 
mingham 14. Highbury 1314. 

CONNJISSEUR.—i8 r.p.m. motor, £16. Connoisseur 
Standard Pick-up, spare sapphire, £3. Decca X.M.S. 
Pick-up, 15/-, Heads £2 each. Leak RC/PA/U and 
Cable, £5 10s.—Box No. 234. 

DAVID HALL’S rd 1“ (1948), 37s. 6d. 
“* Records 1950,’ “Record Guide (E.S.W. 





























. 6d. 
. S-T), 15s.—Levaggi, 79 Wilton - a Denton, 


The GRAMOPHONE 


E.M.G. MARK XB. — Garrard A/C Motor, £15; 
Mahogany Records Cabinet Stand, £10. —Box No. 129. _ 
FIBRED OPERATICS.—Schuman 





Melchior, Luca, 
Pinza, Gigli, etc. ‘‘ Gramophone,”’ 1947 9, 1951. Albums. 
—Box No. 188. 





FLEDERMAUS.—Abridged, 5 Polydors, Libretto, 30s. 
Mahler, Das Columbia, Album, 40s. Suzanne 
Casals, Schumann, Schubert, Faure, 4 special H.M.V., 
60s.—Box No. 227. 

FOR SALE.—Beau-Decca Radiogram, 1950 model, 
perfect condition. Would take £80.—Mills, Glazenbridge, 
Shrawley, Worcester 

FOR SALE. — Two piece high-fidelity Reproducer, 
matched for perfect reproduction. Comprises Decca 
Corner Speaker and handsome Cabinet to match con- 
taining Leak T.L.12, RC/PA/U amplifier and pre- 
amplifier, Decca dual-speed transcription quality motor 
with extra heavy turntable and plug-in heads 78 r.p.m. 
and LP. Cost nearly £100 year ago. Owner going 
abroad. £60. — Dewsbury, Six Wedderburn Road, 
London, N.W.3. 

GARRARD MIXED AUTO CHANGER, R.C.65 (78), 
as new; offers?—8 Barn Rise, Wembley Park, Middlesex. 
Arnold 6476. 

GARRARD RC65 MIXED AUTO CHANGER in perfect 
condition, £12.—25 Gunnersbury Avenue, Ealing, W.5. 

GARRARD RC60 MIXED AUTO CHANGER, with 
Decca head, as new, £10. Decca Two-speed Motor, £2. 
Decca dual purpose Turnover PU, £2. Connoisseur super 
lightweight PU and Transformer, with LP head, £4. 
Garrard three-pin Miniature Head (78), £1 15s. Gar- 
rard Standard Head. . Lowther 60 to 1 PU Trans- 
former, £1. All ‘inquiries answered.—Poucher, West 
Barkwith, Wrag»y. Lincs. 

G.E.C.5 ‘‘ High Coercive’’ Recording Tapes, giint 
used, £4.—Foster, 4 Colney Hatch Lane, London, N.1 
Phone (evenings) Tudor 5034. 

GOODMAN SPEAKER.—Axiom 22, 20 watts, as new, 
£9.  Collaro Auto-changer RC500, lightweight head, 
as new, £4.—Colindale 2644. 
































DECCA P.A.6.—Used six months, £16 10s.—Sqn. Ldr. 
Wright, R.A.F., Benson, Oxon. 

DECCA SUITCASE PLAYING DESK. — 78 r.p.m., 
FFRR C and D Heads (Bayonet) as new, £5. Also 
Goodmans Axiom 12, superb reproduction, £5.— 
Farrimond, 81 Argyll Road, Cheadle, Cheshire. 

“DECCA TRIPLE-SPEED RECORD PLAYER, 348/C, 
built into polished walnut cabinet, still under guarantee, 
in good condition. Offers? Also Collaro single speed 
(78 r.p.m.) Record Player, colour maroon, recently 
overhauled, with carrying handle, in perfect condition. 
Offers?—Box No. 211. 

DECCA erga 3-speed “eo figured Walnut, 
£130. Approx. 250 Records, £12.—Box No. 229. 

DECOLA Knightsbridge all-wave a en, auto-change 
Radiogram in magnificent figured Sheraton style 
Cabinet with record storage and six Speakers. Present 
list, £530. Any insvection, £240.—Box No. 235. 

DECCALIAN TWO-SPEED with Standard and LP 
Heads, £27. Grampian 12 in., 15-ohm Speaker.— 
Thomson, 112 Alcester Road South, Birmingham 14. 
Highbury 1314. 

DECCALION TWO-SPEED RECORD REPRODUCER.— 
Excellent condition. Bargain, £25.—Morton, 44 Kendal 
Road, Sheffield, 6. 

















GOOD TWO-PIECE RECORD REPRODUCER, ‘ Trix ”’ 
IOW amplifier, Collaro motor, with moving coil pick-up 
in mahogany cabinet, 12 in. Goodman speaker, mounted 
and polished baffle, all perfect condition, £24.—Blundy, 
‘‘ Holmdale,”” Turnpike Road, Newbury. 

GONDOLIERS, lIolanthe, Yeoman, Die Walkie, 
Mendelssohn Violin Concerto, 300 other Light Classical. 
Lists.—Box No. 216. 

** GRAMOPHONE.’’—Bargain. Eighty different post-war 
issues, 35s., post free.—Wood, 17, Giglane, Woolston, 
Warrington. 

““ GRAMOPHONE.”’—Jan. 1948- Aug. 1952, complete. 
Offers to: G. Harvey, Durlstcn Court, Barton-on-Sea, 
Hants. 

“* GRAMOPHONE.”’—June, 1947-May, 1951, new con- 
dition. Offers.—Ryon, ‘‘ Chacarita,’”’ White Lion Road, 
Amersham. 

“* GRAMOPHONE ’’—Two complete sets, one reserv- 
able overseas. Pre 1930 18s., to 1940/51 9s. yeal. 
Discount. and occasionally Indices, for sequences. Con- 
dition guaranteed. Additional large supply odd numbers. 
—Box No. 219 

“* GRAMOPHONE.”” — Vols. XXI (unbound), XXII- 
XXVII,_ — and bound. E.M.G. Monthly Letters, 
Jan. 1947-June, 1950 (February 1949 missing). 


























DECCALIAN.—78 r.p.m.; little used, and as new; 
£20 o.n.o.—Box No. 319. é 

DECCALIAN.—78 r.p.m.; perfect condition, 
O’Connell, 6 Keswick Road, Bexleyheath, Kent. 

DELETED NEW RECORDS and Slightly Fibred; send 
me your wants; s.a.e..—N. Parkin, 12 Drakelowe Avenue, 
Blackpool. 

DELETION.—Fibred Schumann Carnival, Arrau 30s.; 
Chausson; Poéme, Menuhin, Boult, 18s. Elgar, Enigma, 
Decca 14s.—Minter, 90 Woodland Drive, Watford. 

DELETIONS, fibred. Schubert String Quintet Pro 
Arte; Great C major Walter; Mozart Piano Concerto 
K450 Elly Ney; Liszt E flat Concerto Levitski. Offers 
to: Goodwin, Kenya, Barlaston, Stoke-on-Trent. 

DISC RECORDERS.—M.5S.S. Portable type, two 
matched for continuous recording, with fader and 
spare cutters, little used, £100 complete. Delivered 
within 50 miles.—Turner. Spa Lane Mills, Derbv. 

DT5 TUNER with power-pack, £18. Garrard 201C 
all-speed Gramophone Motor, extended controls for 
16 in. Records. £15. k P/O Transformer, 25s. 
Wharfedale Crossover Unit, £2.—Box No. 207. 

DVORAK THIRD, Beethoven First (Weingartner). 
Francesca (Beecham), all unplayed. Also Beethoven 9 
(Stokowski), Schumann Rhenish.—Fletcher, Lodge Lane 
Cottage, Westerham, Kent. 

DVORAK 2nd (Talich) 30s.; Mendelssohn ‘‘ Scotch ”’ 
(Sargent) auto, 20s., Brahms Ist Concerto (Curzon) 
auto, 30s.; Fauré Ballade (Long) 10s., St. Saens Cello 
Concerto (Fournier) 10s.—Box No. " 

EARLY VOCAL CELEBRITIES. — H.M.V. Record 
Albums, 5s. 6d.—Colvin, 168 Tarring Road, Worthing. 

ECONOMY forces thinn ng Vocal Collection. Sensible 
prices. Parts operatic sets.—Box No. 223. 

E.M.G. BUILT TWO-PIECE RADIOGRAM in natural 
oak, Connoisseur pick-up, Garrard 201B motor, steep-cut 
filter, local station tuner, 10-watt output, Vitavox 
K12/20 speaker in specially designed acoustic chamber, 
cost over £120, excellent condition, price £37 10s. 
Hartley Turner 215 Speaker, in cabinet, walnut finish. 
1 in. Cube Baffle, recently overhauled by makers. 
oo guineas.—Edwards, 2 Pwil Melin Road, Llandaff, 
Cardiff. 

EXPERT TWO-PIECE ee 6-watt table model, 
separate all range speaker, C m hi 

Thorn 78, as new. Any uae Brox- 
bc 65. Cost double.—Box No. 203. 

aoe arg oe ag Records for Bing Crosby 
American Records. Australian catalogues sent. — L. 
Norton, Unitt SA, Melton, Victoria, Australia. 





£15.— 









































Offers. “wanted: Copy of Vaughan Williams’ ‘‘ National 
Music.’’—E. J. Notter, 27 Hammond Road, Fareham, 
Hants. 

HALLICRAFTER (U.S.A.) SUPER SKYRIDER RADIO 
RECEIVER for sale. World-wide reception on 15 valves, 
5 short-wave bands with separate bandspread, broadcast 
band, 6 degrees of selectivity, automatic volume con- 
trol, 2 valve noise limiter, watts push-pull quality 
output. Television sound Gramophone input; 
variable tone control, grey steel cabinet, operation from 
mains or batteries. Offers are invited for this superb 
Receiver in perfect condition. Exchanges or deferred 
payments will be considered.—Phone Mr. Blackwell at 
Hop 2227 or write Box No. 206. 

H.M.V. AUTOCHANGE and lightweight PU (78 only), 
on base 163 x 133, almost new. Offers please. Two 
Unix oak open-fronted Record Storage Units, 43 x 34 x 
15. Capacity 800. £7 10s. Fibred Autos: Mozart 
Prague (Walter); Beethoven 2 (Krauss); Dvorak Concerto 
(Casals) ; Franck Symphony (Stokowski); Elgar Con- 
certo (Menuhin); Mendelssohn ‘‘ Italian”, (Kousse- 
vitski) . Manual: Handel ‘ Fireworks”’ (Harty); 
Leonova (Walter); ‘Bruckner 5 and 9; Parsifal Prelude 
(Furtwangler). Few singles, 3s. 6d. per disc.—8 St. 
Stephens Avenue, St. Albans 5616. 

H.M.V. AUTO-RADIOGRAM, twin speakers, bass and 
treble controls, 3 wave bands, press bu tton aus. 
recently overhauled by makers.—Phone, Ha 

H.M.V. ELECTROGRAM with LP in separate ee 
very little used, £225. Cost £450. Mahogany Record 
Cabinet, ox —Box No. 228. 

H.M.V. ECORD PLAYER, Rage’ 2100, excellent con- 
dition, with 26 Records in Offers?—Box No. 362. 


























H-M.V_ RECORDS —Tchaikov ake Sth. Sdendiatesoban: 


Violin Concerto, albums, new, 35s. each, or offers.— 
Mrs. France, Three Ways, Askett, nr. Princes Ris- 
borough, Bucks. 

(KARAJAN) Beethoven 8&th-Rcomeo-Tchaikovskv-Meta- 
mophosen-Strauss-Adagio and Fugue (Mozart) Kiinstler- 
leben - Danube -Spharenklange - Kaiser-Strauss (Handel - 
Water Music Cameron-Faramando-Neel-Acis and Galatea- 
Baillie-Penseroso - Schwarz‘topf - Semele - Atalanta - Alsop - 
Con. in B flat-Air and Varia.-Dowska-Oboe Con. 
minor-Goossens-Oboe-Con.. in B flat-Goossens-Org.-Con. 
in D-Harty) Corelli-Con. gros in G-Walter; (Ansermet- 
Scheherazade-Beecham-Ruy Blas - Meister - Wagner - Over- 
ture) Prokof-Class Mitrop- Wagner - Dutchman - Over. 
Kletz - Walton - Crown - Imp - Boult- Auber-Bronze Horse 
Lambert - Raws-Street Corn. Thomas - Raymonde - Neel- 
Saens-Dance Maca-Munch) Tintag-Bax-Goossens-Mendel- 
V. Con.-Camp-Dvorak-Carnival-Talich. All recordings as 
new.—T. Marshall, 146 Chequer Ave., Doncaster, Yorks. 
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BARKER 
SOUND UNITS 


NEW PRICES 


We are now able to give you the new 
prices for our sound units. As we said 
in our last announcement, we are 
determined to keep the cost of good 
reproduction at a reasonable level, and 
the only way open to us is to adopt 
direct-to-customer sale. If and when we 
are freed from the impost of this 
repressive tax on good quality, we shall 
try to revert to what we feel is the proper 
and in some respects the best way of 
distribution. Until then, please write 
only to us if you want NATURAL 
SOUND REPRODUCTION 





{ 


| Our new prices and hire purchase 
terms are as follows : 


MODEL I48A 
Price £11.10.0 Tax £5.7.4 
Total £16 .17.4 


H.P.—£9.1-4.4 down and six 
monthly payments of £1.5.6 


MODEL I50 
Price £14.0.0 Tax £6.10.8 
Total £20.10.8 


H.P.—£11.15.0 down and six 
monthly payments of £1.5.6 


At these prices Barker Natural Sound 
is now not only unique for its intrinsic 
qualities but outstanding in comparable 
values. 

We shall no longer sell our 501 
cabinet with the sound units, as this 
sensible method of buying incurs the 
added penalty of tax on the cabinet as 
well. The 501 will only be sold separately, 
its price now being £19, or H.P.— 
£10.10.0 down and six monthly payments 
of £1.10.0. 


BARKER 
NATURAL 
REPRODUCERS 


3 Newman Yard, London, W.1! 
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October, 1952 
JACOBEAN OAK CABINET, CONSOLE. Excellent 
condition, £8.—Goater, 36 Bedford Road, Letchworth, 


Herts. 
“KB. WIRE RECORDER. oe condition, 
phone and Pick-up, complete in itself, perfect 





Micro- 


The GRAMOPHONE 


70 RECORDS.—Symphonies, etc., £12, or individually. 
Also 23 empty major work albums, £5. Suit impe- 
cunious enthusiast Callers 
eo: 7a ae 81 Erpingham = London, 
S.W 5879. 








just two years’ old, bd or best offer.—Webster, 

55 Desswogd Place, Aberdee: 

“TEAK RC/PA, Lem a Mint a, Beethoven 4th 
in/Beecham 








ne E-WAR PARLO—12 in. all deleted Vocal, 
outa attractive “Light, uaeeee Many duplicated. 
First £20 secures.—Box 








Concerto (Rubenste: Ds 

(Walter); Haydn ‘‘ Clock”’ (hoscanini); Mendelssohn 
and Tschaikovsky Fourths (both Koussevitzky); Sibelius 
lst (Ormandy). Offers?—Baverstock, 35 Argyle Road, 


North Harrow, Middx. Harrow 8141. 


WANTED 


A BIG NUMBER OF LPs REQUIRED. Absolutely 





LOUD SPEAKER UNIT, comprising Vitavox 12 in. 
B, & A. Co. corner infinite baffle for bass, Wharfedale 
0 in. open baffle for top, Webbs crossover. £15, or 
a split.—Goodwin, Kenya, Barlaston, Stoke-on- 
Trent. 





the highest offers made for excellent condition.— 
170 H d Way, London, N.14 (Enterprise 3668). 

“A A A’’—10,000 Records Wanted! all types, Collec- 
tions, Dead Stocks; best prices paid. Grams., Radios, 
also ‘'bought.—Write full details——Box No. . 

ACTS 3 AND 4 OF MARIA MARTEN, recorded by Tod 

















LP, BEETHOVEN SEVENTH ae t+ 

Decca, excellent condition, 24s. nclose 

No. 384. 

LPs.—Beethoven 4th oe ves 4 Rn mre 
usler. Second. Verdi Requiem. matas 
K454/526.—Willows, 92 Queen’s } a gy clifton Bristol. 
MARCONIPHONE AUTO RECORD CHANGER, 
— = = transformer, in excellent condition, £7.— 
Box 








MAX aTLiEE® HOLBORN EMPIRE THEATRE.— 
part 1/6. New.—Box No. 254. 

MINT HERITAGES.—Amato, Arral, Battistini, De Lucia, 
McCormack, Renaud, Sanmarco, Schumann-Heinck, 21s. 
each. Alda, Ancona, ninsegna, ronat, mores, 
lls. 6d. each. Chaliapin, Geruille-Reache, Journet, 
Plancon, Tettrazini, 12s. . each. ae 2s. 6d. — 
Carton, 18 Lancaster Grove, London N.W.3. 

NELSON EDDY.—Ten different LPs, mint condition, 
worth £17, sell for £7, post included. — Write, Harry 
Hodder, F25 Winthrop House, Cambridge, Mass., U.S.A. 

NEW B.S.R. M.U.10 MOTOR, £3; Leak ‘‘ Dynamic ”’ 

P.U. 78 and LP Movements and ‘Transformer, £10; 
Lexin, “‘ Junior’ P.U. and Transformer, 

138’s, 25s. offers? Details.—Ellis, 48 Lumbutts Road, 

Todmorden, Lancs. 

PHILIPS THREE-SPEED AUTO-RADIOGRAM, with 
built-in aerial and extension speaker sockets, dark wal- 
nut cabinet, almost new.—Box No. 30. 

PORTABLE GRAM.—AC/DC, also spring motor, sound- 
box, socket for pick-up, £12.—Box No. 205. 

PORTSMOUTH AREA RESIDENTS are invited to 
purchase fibred Orchestral Recordings at less than half 
price.—6 St. Albans Road, Southsea. 

REAL SACRIFICE _. by: al reasons. Fine three- 
piece comprising, Decca 347/M (magnetic), Decca PA/IX 
Amp. (housed in mahogany cabinet), large mahogany 
Wharfedale Twin bie isc perfect, superb re- 
production, £60.— No. 139. 

“RUNCORN FERRY: ” by Stanley Holloway; 
new. Columbia DX559.—Box No. 318. 
































brand 


Sl and Company, urgently required by Rover 
Scout Crew, either to ‘oan or purchase.—A. W. Docker, 
124 Shenstone Road, Birmingham, 16. 

ALL FINEST CLASSICAL RECORDS in perfect con- 
dition, especially mint LPs, foreign and deleted 78s. and 
electric vocals; collection, distance according to quality. 

—K. S. Holman, 143 Greenway, Ickenham, Middlesex. 
Ruislip 2518. 

ANY RECORDINGS 
early Layton and 

ANYONE having complete ‘‘ Princess Ida” for dis- 

posal is asxed to communicate with BM/2659, London, 
W.C.1; stating condition and price. 





“*Miss Hook of Holland,’’ also 
ton.—Box No. 388. 











UNIQUE OFFER OF 
TECHNICAL GUIDANCE 


Such have been the advances made recently in the 
design of high-fidelity eq s, multi- 
speed motors, pickups, - loudspeakers, speaker 
cabinets, tape-recorders, etc. —coupled with the 
recent revolution in disc-record manufacture (Long 
Playing), that music-lovers who are anxious to go in 
for Quality Reproductions or to modernise existing 
equipment may feel uncertain which of the various 
makes and models will best suit their needs and 
existing equipment—and pocket. 

WE OFFER TO ALL those thus placed the benefit, 
free of phn of EXPERT TECHNICAL ADVICE 
on the equipment most suited to their needs. Our 
Chief Engineer is available to callers from 9 a.m. to 

5.30 p.m. daily, including Saturdays. IT WILL PAY 
YOU, from every point of view, to consult us 
before spending good money on the above items. 
If you cannot call, please write for CATALOGUE 
(and advice if required). We quote a few of our 
standard lines as follows : 


N.R.S. “ SYMPHONY - AMPLIFIERS, fitted 
with the patent ‘‘ three-channel system ’’ giving 








ARCHIVE SERIES.—10s. 6d. or 10 in.; 16s. for 12 in. 
must be in excellent condition.—9 Crane Way, Whitton, 
Middx. POPesgrove 8380 


control of Bass, Middle and Top, thus 
affording the maximum possible control of tone and 
compensation for recording deficiencies. Especially 





ARTHUR JORDAN: any of his records, but especially 
Col. 9026 (Lord is my Shepherd); 9180 (Cavalleria Rus- 
ticana); 978 (Messiah); 973 (Messiah); 840 (Crossing the 
Bar).—Box No. 252. 

BACH: Any Harold Samuel; 
certi—Huberman; Cantatas Orfeo 
Divertimenti—Blech, also dh 
39th Weingartner—Royal; Beethoven: Op. 8 Goldberg; 
Op. 16 Taffanel; Concerto Kreisler-Blech, Kreutzer- 
Huberman; Pastorale, Hammerklavier-Weingartner; Missa 
Solennis-Orfeo Catala; Sonatas Volume I; Schubert: 
Grand Fantasia, Op. 100—Busch; Mass G Major—Ken- 
nedy Scott: Op. 78 Pouishnoff; Duo-Kreisler Rach- 
maninov; Brahms: Op. 67 Budapest; Wolf Society Vol. 
I; any Rosé Flonzaley Prisca; Other cut outs wanted: 
must be perfect, prefer not fibred.—Staub, 95 Christo- 
pher Street, New York. 

BEETHOVEN Schnabel Album works 5 to 15 inclusive. 
Coriolan Ov. (Coates), eran eee = 3) cash, or 
exchange. vocal and deletions.—Box No. 

BERNERS ‘‘ TRIUMPH OF NEPTUNE good con- 
dition essential.—Buckley, 42 Avenue Rise, Bushey, Herts. 

BUSONI, Pachmann, Joachim, Sarasate, Greig, 
D’Albert, Hoffmann, records required. Must be fibred or 
excellent.—70 Ham pden Way, London, N.14. 





Catala; Mozart: 














SALOME (LP. Goltz) 84s.; Otello (old but complete 
H.M.V.) 45s.; Beethoven Quartet, Op. 130 (Hungarian) 
228. 6d.; Wozzek Excerpts 8s.; Mozart Sinfonia Con- 
certante (Tertis) 12s.; Tristan, Act 1 and 2, Preludes 
(Bayreuth) 3 discs 6s. Prelude, Act 3 (Weingartner), 4s.; 
Beethoven 9 (Electrola ered 1 disc damaged, 28s.— 
FRE 4119 or Box No. 394 

SCOTTI.—DB423, 
1234, 185 
DB1304, 
Boninsegna.—-Box No. 323. 

SELL OR EXCHANGE—Vitavox K10/12 (Cone specially 
| poi — ; bass son gg E 10/CS_ with 

er, ‘an in. Spea! ~~ le res - 
ferably Super 12/CS/AL.—Box No. 218. susateaibatte 

THREE-SPEED RECORD PLAYER. Decca Motor, 
GP20 heads, £10, in cabinet. a 34 Lothrop 
Street. W.10. Business hours, Maida 114 
TRIXETTE MODEL  P358T, thr ee peed Elec 
Gramophone, Garrard Motor, Turnover pick-up, AGii0/ 
250 v. As new, used only few times, £26. Current 
= £37.—Howes, 565° Seven Sisters Road, London, 


TWO-SPEED —ee— Transc 
Offers ?—Box No. pansiouetllasenat 


VOCALS. tomate 





£2; DKiil. 35s.; McCormack, DA 
30s.; Heldy, DB1115, 20s., 
each. Wanted Abott, Alda, 














" 260,” Sel. ** Rosenkavalier *’ 

-; Zadex/Dermota ‘‘ Tote Stadt,” 20s.; also 

pane ol Bindernagel, Héngen, Konetzni, Rein- 

Rosw: e, etc. Fauré Requiem 27s. 6d.; Lehmann 

Waikiire ry I, 45s; Telefunken “Mathis,” 30s.— 
Box No. 202. 


xo IGT CORNER HORN, Energised Unit, 





£28.—Box 








wand news 24 10 SUPER, te we ohm impedance, 


brand new 10s.—Box N 





CONNOISSEUR Lightweight Pick-up; 
essential.—Harris, 9 Quantock Gardens, 


good condition 
Cricklewood, 





CONNOISSEUR SINGLE-SPEED MOTOR, DT4 or 
similar tuning unit; first-class sound equipment. Write 
Box No. 208. See advert beginning ‘‘ Hallicrafter ’’ 
under for sale section for an interesting exchange. 

ELGAR’S ‘‘ Sea Pictures ”’ Tae os “* Eva ”? 
Overture (Lehar) DA4499, “‘ Gran Duchesse ”’ 
(Yvonne Printemps) E550; ‘‘ Ivanhoe ’’ “tgutlivan) Col. 
9721; Dance Suite—Overture (Kunneke) Telefunken 
E2400; . Recordings from Mascagnis’ ‘‘ Nevone.’’—Box 

0. ° 











ELIZABETH SCHUMANN DB3317, DB1011, D1632. 
DA844, DA1651, E545. McCormack DA1851, Giesekinz 
LX772, LB33, LB53, LB60 Condition, price.—-Box No. 215. 

ERNA SACK: Supraphon 22342, urgently wanted.— 
Finlow, 19 Hillcroft Crescent, Ealing, W.5. 

HAMMOND’S ‘‘ Ocean Thou Mighty Monster”’ and 
= Sort Sighs,’’ wanted.—T: Archway 5493. 

ARTLEY or other quality Loudspeaker; state age, 
m. ... condition, price.—Box No. 239. 

HIGH PRICES OFFERED, little children talking, 
laughing, singing. MR2014 ( ), (MR112 (Evelyn 
Griffiths), Rex 8552/3 ), 8728 (Corona 
Babes), Parlophone F1056 (Ovaltineys), Crown 260 (Cap- 
tain January). Little Joan Stansbury. Italian. Spanish. 
For sale, Cavalleria (Breviario), Manual Couplings, mint, 
33s., bargain.-—Vasey, 35 Powderham Crescent, Exeter. 

HUGO be SOCIETY VOL. 2.—Condition, price.— 
Tenbosch. st Matthews Road, St. Leonards-on-Sea. 

JOSEPH C. SMITH: H.M.V. B1198, B1256. Victor 18507, 
18594, 18629, 30615; Whiteman H.M.V. B5 lumbia 
5569, CB120; Benson Orch., Victor 18871, 18912; Art 
Hickman ‘‘ June,’’ Columbia.—Box No. 23 


























~ WHARFEDALE W12/CS, as new, £6 15s. 
7 St. George’s Road, St. Margarets, Middx. 
grove 1985. 

WIREK PORTABLE WIRE RECORDER.—In excellent 
condition, with microphone and seven spools Wire, each 
playing one hour. Records speech, music and radio. 
Cost .£75. Best, offer over £45. Bakers Triple Cone. 
15-in. 15-ohm Speaker, £4. Two Circuit Mixer, specially 
made for two pick-ups, 30s.—Box 210 


WOODEN RECORD CONTAINERS for safe postal des- 
Patch, 4s. 6d. each.—Hewitt, 33 Knockbreda Road, 
Rose! Rosetta, Belfast. 


al WATT AMPLIFIER, PX4s, 


— Poole, 
Popes- 











25db Feedback, 4/15 
design, £11 10s. Pre-amp 
lor above, par a for radio and pick-ups, B. and T. 
controls; # 15s. 4-station pre-tuned quality receiver, 
ae 10s. 8 in. ker for horn loading, AL coil, 
6,000 lines, £4. ‘Garrard 202A with non-magnetic T.T., 
£1 £1 lbs. ——— No. 








LEAK TL12, Also Tuner. Exchange amused Wharfe- 
Pa W12/Cs for W15/Cs, cash adjustment.—Nursey, 
5 Effincham Road, N.8. 


A Minor, E Major Con- — 


| when mixing the playing of old and new 
78s with the new LP records. Scratch control and 
negative-feedback also incorporated. Woden trans- 
formers. 5-watt model only 10 gns. 10-watt model 
(push-pull triodes), 15 gns. Carr. 5/-. 

GARRARD 3-SPEED GRAM UNITS with 
pickup arm and complete with two Decca latest type 
XMS high-fidelity Magnetic Heads. Special offer, £12. 


GARRARD 3-SPEED AUTOCHANGER, 
model RC72A WITH NEW TYPE LONG ARM for 
better tracking and two separate Decca XMS heads 
(not to be confused with autochangers with turnover 
pickups). Price £19/13/-. Or fitted with the Acos 
GP1I9 and GPI9LP hi-fi crystal heads, £18/5/6. 
Carr. 5/-. Limited number only. 


COLLARO SINGLE-SPEED AUTO- 
CHANGER, plays nine |0in. or !2in. records, 
£9/17/4. 

COLLARO 3-SPEED AUTOCHANGER, as 
above, but for 334, 45 and 78 r.p.m., €12/8/2. 


COLLARO 3-SPEED MIXER CHANGER, 
£14/19/2. 


COLLARO PICKUP HEADS to suit above 
Gram Units and Autochangers: Standard Mag- 
netic, 39/5; High-Fidelity Magnetic (78 r.p.m. 
only), 46/-; GP27 incorporating Acos GP high- 
fidelity crystal cartridge and permanent sapphire 
needle (Std., L.P. or Dual-Purpose), 62/4. ; 


DECCA 3-SPEED GRAM UNIT. Model GU4A 
incorporating selected motor and turntable cushion- 
mounted -on brown crackle unit plate with XM 
pickup arm to take latest type 3-pin plug-in pickup 
heads. Units supplied with springs for floating metal 
plate on wooden motorboard. Our special offer : 
£8, or complete with two Decca XMS Heads, €12, 
or with Acos GPI9 and GPI9LP, €11/10/-. 


CHANCERY SUPER LIGHTWEIGHT 
PICKUPS. Model GPX with Acos GP crystal 
insert and permanent sapphire for Std. or L.P., 53/-, 
or with both inserts, 84/6; insert only, 31/6. 


ACOS GP20 PICKUPS, with long white-ivorine 
arm and either Std. or L.P. head, £3/11/5, or with 
both heads, £5/14/9. 

COMPLETE RECORD PLAYERS, single-record 
and autochange. Send for catalogue giving details of 
our nine different models including all popular 
combinations of pickup, motor and cabinet. 


RECORD PLAYER CABINETS, |5}in. wide x 
13}in. back to front x 64in. high, ex-manufacturer, 
motorboard cut for Decca motor, finished in brown 
rexine a carrying handle and hasps. While they 
last, only 39/6. Also similar cabinet but lin. extra 
height, 50/-. Uncut, extra thick motorboards to 
fit above cabinets, 7/6. 


MICROGRAM CABINETS, ex-manufacturer, 
brown rexine, carrying handle, room for 3- to 4-watt 





LIEDER RECORDS, single or ———* State prices.— 
S. S. Prawer, University. Birmingham. 

LOHENGRIN: Complete Recordings Sted or Deleted 
Records of Vocal Excerpts.—Thornley, 27 Guildford 
Road, welcester 








LOWTHER, Leak, Chapman or other quality tuner 
unit for hich’ fidelity amplifier.—Box No. 222. 

MARTINELLI, mint or near mint, DB332, or Victor 
6189; Lucia, Victor 16542 Boccanegra. — Carter, 
Windermere Road, London, S.W.16. 

PAUL WHITEMAN Rhvthm Bovs’ Recordings. 
B4950. Columbia 5240, Victor 24095.—Box No. 

RAVEL. Le Gibet ee Columbia Dibdin, Tum 
Bowling (Widdop).—Box No. 217. 

= — pe ARM a: ae he: (acoustic) and by 








H.M.V. 
36. 











50 Ce AND — CLASSICAL RECORDS.— 
Cheap. mc Queen’s Road, Beeston, Notts. 


(acoustic), 
Sch ipa; Son ~ ‘ane a" Ruffo; perfect condition, 
please state prices.—Box No. 232. 





single record gram unit and fitted baffle 
for | 6hin. speaker, attractive gold speaker grille at 
front. While they last, 57/6 + Post 2/6. 

BASS REFLEX CABINET KITS, 30in. high, 
consist of fully cut patent acoustic non-resonant 
timber, deflector-plate, felt, all screws, etc., and full 
instructions. 8in. speaker model, |5in. wide x 12in. 
deep, 85/-; 10in. speaker model (larger), 97/6 ; 

12in. speaker mode! (larger), 3107/6. Carr. 7/6. 
Ready built, 7/6 extra. 


NORTHERN RADIO SERVICES 
16 Kings College Road, London, N.W.3 
Phone : PRimrose 8314 


Tubes : Swiss Cottage and Chalk Farm 
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RECORDINGS BY WIDDOP, Allin, Mullings, Turner, 
Tom Burke; also H.M.V., Col., Parlo., Numerical 1939 
Catalogues and General 1930 and 1935 Catalogues.— 
Reply Airmail, Simpson, Cape Moreton, Moreton Island, 
Brisbane, Australia 

STANDARD WALNUT DECOLA, Dynatron or Leak 
Mn Console.—519 Fulwood Road, Sheffield. 

THE NATION’S LOYALTY—1935 Jubilee Record, 
H.M.V. C2733; state price required.—Box No. 391. 

URGENTLY REQUIRED.—Three Dream Dances (Cole- 
ol Taylor) B8876-7; state price; fibred.—C. Bag- 

galey, 56a, Centre Street, Banbury, Oxon. 











The GRAMOPHONE 


PICCAVER.—Will all interested in this artist, please 
contact Michael Thomas, 362 City Road, London, E.C.1. 
Ter. 7561. 


RECORD SALESGIRL WANTED, London area, 
experienced in light and light classical, all makes; must 
be young and of smart appearance.—Apply Box No. 5344. 





October, 1052 


FOREIGN COLLECTORS visiting Italy may purchase 
direct from Monteverde Adolfo’s Store in Milan, 50 Corso 
Garibaldi (the interior of a palace), early gramophone 
records for collectors. Lyric Opera, Celebrities, Rar 
Recordings from 1898 to 1935 on_ records. Fonctipia, 
Zonofono, T., Berliner, H.M.V., Victor, Columbia, 
Gigale, Odeon and Pathé, etc. 





WALLER SOCIETY.—S.a.e. for particulars to: Cooke, 
17 St. Cyprians Street, London, S.W.17. 

WANTED. — Experienced Saleswoman for West End 
Gramophone and Record Store; please write stating 
details of experience. etc.—Box N»#. 255. 








URGENTLY REQUIRED: Following Tetrazzini Records, 
Siccome un di, Brahma Gran Dio, Aprile, Serenata, 
Carceleras, Vien Diletto, Come Per Me Sereno, Tre 
Giorni Son Nina, Pace, Pace Mio Dio.—Marshall, 
56 St. Wilfrid’s Road, Burgess Hill, Sussex. 

VICTOR CATALOGUES and Supplements, 
Box No. 237. 

WANTED.—Battistini; ong 054107. Boranat 53351, 
53353, Clement 56003 (Odeon De Luxe), Delucia 52410, 
52411, 52416, 052078, Melba. 03072, Patti 03052, 03055, 
@3060. State price.—Box No. 367. 

WANTED. — Representative Recordings of Orcadian, 
Shetland and Erse Gaelic Music and Songs. State con- 
dition and price.—Box No. 363. 

WANTED.—H.M.V. B (or C) 
Arthur Meale; good condition. State price, Box No. 324. 

WANTED, in good condition: H.M.V. Auto-Coupled 

set of ‘“‘ Patience’ Records. Catalogue numbers D7844- 
D7853 inclusive; no other opera required.—Box No. 269. 

WANTED, urgently: Parl. R2786 (Frenesi) R3024 
= Eyes)—both Parry; H.M.V. B9320 (Is It Taboo)— 
ay w.—Holman, 93 Uxbridge Road, Shepherds Bush, 





1917-22.— 











2347, ‘‘ The Storm,” 











WANTED.—Columbia Records: DB1100, Sonata in D 
Major (Scarlatti)—Harpsichord Solo by Rudolph Dol- 
metsch; DB1322, Sonata No. 1 in G major (J. S. Bach) 
Allegro Moderato-Viola da Gamba, by Millicent Dol- 
metsch.—Mrs. Dolmetsch, ‘‘ Martens,’’ Nightingale Road. 
Godalming, Surrey. 

WANTED.—Any Records of Anona Winn.—Mrs. Sealey, 
Moor Road, Ashover, Chesterfield. 

WANTED.—H.M.V. DB1314, Brahms Double Concerto 
in A minor (sides 7-8); state price.—Mrs. Visick, 248 
Hythe Road, Ashford, Kent. 

WANTED urgently: ‘“‘ Auf Wiedersehen ’’ (Sweetheart), 
by Rudi Schuricke on Polydor 48374; offers to Hands- 
combe. 48 High Street, Langford, Biggleswade, Beds. 











WIDOWER (58), small means, Music, Opera, 
friendship, East Anglia area.—Box No. 250. 


seeks 


GARRARD RCG6O0 AULO CHANGER, perfect condition, 
£9. 12 Watt Amplifier Push Pull Output, separate Towe 
Control Unit £18—99 Parkfield Road. Stourbridge, 

GILJAYS OFFER 24 hr. POSTAL SERVICE, any listed 
LP records, also 78’s Catalogues 1s. 6d., c.0.d., weekly 
terms. Urgently required, second-hand records, com- 
mercials only.—Giljay, 84 Church Street, London, 
N.W.8. Pad. 1011. 








WOULD ANY DANISH COLLECTOR be interested in 
exchanging Tono and Polyphgn Classical Discs for 
British Records.—Box No. 241. 


YOUNG MAN (24), single, interested in Opera, Ballet 
and Theatre, living in London, wishes to meet another 
with view to friendship.—Box 330. 


YOUNG MAN (20), from Continent, residing for 
studies in U.S., mainly interested in Theatre, Musical 
Comedy, Opera, Ballet, Films and Travel, seeks corres- 
pondence with other young man approximately same 
age, with similar interests or having one of those 
interests as a profession, in view to friendship.—C.L.D., 
Post Restante, Kilburn Branch Office. 

YOUNG MAN, with quality grog wishes to con- 
tact other collectors of Orchestral and Chamber records. 
N.W. Lancs.—Box No. 220. 














HEAR CONTEMPORARY OPERAS AND CONCERT 
WORKS with ‘‘ European Radio.’’ Full casts and details. 
Every Friday, 6d. Newsagents, bookstalls, or 137 Black- 
stock Road, London, N.4. 

H.M.V. LONG PLAYING RECORDS available from Ist 
October, sent by return, post free. List free.— Music 
Shop, West Worthing, Sussex. 

IF YOU ARE WANTING good fibre played records of 
classical or operatic music, we have some 5,000 of 
such records in stock. We do not issue catalogues as 
they sell too quickly. If you cannot call, write and tell 
4 what you require, no doubt we can supply. Only 

ecords in perfect condition sent. Prices approx. half 
er they would cost new Deletions and other rarities 
at reasonable prices.—The Gramophone Exchange Ltd., 
121, 123 Shaftesbury Avenue, London, W.C.2. 

LP AND STANDARD Classical and Operatic Records 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 

















TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 

Goods advertised in this section are available to all 
readers. 


A BIG FREE LIST of records and books, including 
imported LPs and 78s. Please request v or non- 
vocal. Special (tax-free) service for overseas collectors; 
enquiries welcomed.—Renton, Tiptree, Colchester, Essex. 


ALBUMS.—Order now for Xmas! Your friends will 
welcome one (or more!) to store this year’s buys. Avail- 
able in various finishes and capacities. Prices from 
7s. to 17s. 6d. Attractively finished. Attractively 
priced! ane = Rickeards, 56 Woodbury Road, 














WANTED: Ool. L1579 (Formichi); Col. D1489 (For- 
michi); Col. LOX24 Berg at - L1428 (Hallé 
Orch., cond, Hamilto: rty M.V. DB1290 (Onegin): 
H.M.V. DB811 (Schipa /Galli- Cure); H.M.V. DB5 
(Otello); H.M.V. DB1172 (Martinelli/de Luca); H.M.V. 
DB1281 (Sheridan/Pertile) ; 1. DB1767 (Valse Grise 
“Carnet du Bal ’’).—Box ‘No 

WANTED.—Strauss Heldenleben ; 
First Symphony (Casals, D1729/31); Sonata Op. 12/3 
(Menuhin, DB5802/45); Sonata Op. 30/2 (Dubois, 
DFX195/7); Bach Prelude and Fugue, E minor (Dupré, 
DB4000/1); Mozart Fugue C minor K426 (Dupré, 
DB4002); Schubert Mass in F (CH126/8); Brahms Jasreomne 
Op. 78 (Telmanyi, DB4633/5); Hahn Piano 
(PAT86/88) ; ig 4d Concerto Romantique (PDT e668); 
Casadesus Flute Sonata (LFX330, LF147); Elgar In the 
South (K1381/3); Valén Violin Concerto (DB11908/9). 
Also Edison Bell chromic needles. pay highest 
prices or exchange LPs.—T. Clear, 64 Kensington 
Road, Bronxville, N.Y. 

WANTED. — Glasgow Orpheus Choir Selection Herd- 
maiden’s Song (H.M.V. B9501).—Box No. 253. 

WILL BUY old piano records: Edison, Odeon, Polydor. 
Vox, Brunswick, Syrena, Gramophene. Decca, Electrola. 
Telefunken, Muza, Columbia, Victorola, 

Artists: Busoni, Rachmaninov, Hoffman, Sauer, 

thal, Michalowski, Szreter, D’Albert, Lhevine, 
Grundeis, Friedmann, Paderewski, Zecchi, Héhn, Uninski. 
Ungar, Daré, Ellegard, Orlov, Moiseiwitsch, Kentner, 
Petri, Ghillels, Flier, Ginzburg, Mierzanov. —Address: Dr. 
I. Oshlag, 19 East 80, New York City. 





(Béhm) ; oe 











MISCELLANEOUS 


AN ELECTRONIC 2 is available for consul- 
tation, modification, and pair of High-Fidelity 
Equipment and Magnetic mocesders. London and Home 
Counties.—Telephone, Woollett, Orpington (Kent) 6204. 

ARE YOU WANTING EXPERT PIANO LESSONS ?— 
West End Studios. Recitalist.—Bernard Fuster, A.R.C.M., 
63 Alverstone Avenue, East Barnet. 

BACHELOR (32). interested Music, Literature, 
Theatre, Film, desires correspondence, friendship, with 
others of similar tastes, especially in Scotland (Glasgow 
area).—Box No. 317 











Walth 


ALL KINDS OF CLASSICAL RECORDS.—Send for our 
well-known regular Catalogue of perfect 78 r.p.m. and 
LP recordings at very reasonable prices. Many bargains 
at present in symphonies, concertos, sonatas, quartets, 
etc. Prompt and safe postal service to any U.K. address 
of records and new and used Decca LP equipment. Per- 
fect 78 discs accepted in part exchange for new LP 

and Tuments.—K. S. Holman, 143 Greenway, 
Ickenham, oon Ruislip 2518. 


ALL KINDS OF RECORDS WANT 
State price.—Eddy’ s (Nottm.) Ltd., 
Nottingham. 


ALL LATEST 3-SPEED RECORD PLAYERS and radio- 
gram units in stock. With or without autochange, AC, 
AC/DC, DC, H.M.V., Columbia. Garrard, B.S.R., Decca. 
Dispatched by return, post free. List free——Music Shop, 
West Worthing, Sussex. 


ANOTHER VERY ATTRACTIVE LIST of 100 choice 
Vocal Records now ready, 2s. post free (refunded to 
purchasers).—Frank P. Fenning, 3 Wood Quay, Dublin. 
‘* Dublin’s Premier Collectors Shop.’’ 


BEST PRICES PAID for fibre-played classical records, 
we are still buying all short orchestral and instrumental 
works. Particularly wanted operatic and all long play- 
ing. An interesting stock at very reasonable prices, 
inspection invited. Open daily 10-6.30, Thursday 10-1.— 
Gate Bookshop, 15 Ladbroke Road. Notting Hill Gate, 
London, W.11. Park 5108 


BOOKS ALL OVER THE PLACE. Attend to that at 
The Phoenix Gallery where your problem can be solved 
without ruination. ask for bookcase leaflets M2, 
from 38 William IV Street at Charing Closs. 


BORROW YOUR LONG PLAYING RECORDS and 
Save tax. Records sent bi-weekly or monthly, whichever 
method suits your convenience. Details from—N. Staff 
— Library, 25-27 Victoria Place, Fenton, Stoke-on- 
rent 

COMPLETE L’ANTHOLOGIE SONORE CATALOGUE 
including latest issues:—Nos. 166/8 Johann-Joachim 
Quantz. Musique pour Flute a la cour de Frederic II. 
VI Sonate en sol pour Flute et Basse. Flute, Jean- 
Pierre Rampal. Clavecin, Robert Veyron-Lacroix. Also 
Sems and Le Chant du Monde.—Ross, Court & Co., 
92 Trafalgar Street, Brighton. 








'ED.—Any quantities. 
135 Alfreton Road, 























“CONFIRMED BACHELOR (31), interests—Classics, 
Opera, Jazz, Cinema, Theatre, Art, Fashion, etc., desires 
friend (Nottingham area), either sex.—Box 273. 


S TAPE 1 type, 





“FIRST-CLASS TAPE RECORDER.—B.B.C. twin 
tracks, over two hours’ playing time per reel with — 
frequency range, for hire on short term loan 
No. 366. 


EVERY RECORD SOLD with a money-back guaran- 
tee. New and second-hand long-playing records. Many 
thousands of operatic, symphonic, and lieder records for 
sale or exchange.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open daily except Thursday, from 
11 a.m. to 5.30 p.m. Lists sent to those who cannot 





Street, Cambridge Circus, W.1. 

MIDLAND GRAMOPHILES.—To obtain the best 
results from E.M.I. LP Discs let us modify your existing 
equipment, also new equipment built to suit individual 
requirements.—R. & W. Russell, Electronic Engineers, 
99 Parkfield Road, Stourbridge, Worcs. 

ORGAN RECORD CATALOGUE.—A 130-page reference 
list of recordings, mainly Church Organ, up to 1951, 58, 
post free.—Cameron, 75 Devonshire Road, ion, W.5. 








OUR FREE LIST contains details of all ae of 
slightly = | at bargain prices. Vocal collectors 
& 18 Strathtay 


please interests.—Gray Morton, 
Road, Sheffield 11. Tel. 62615. 

PLAY AND TRY BEFORE YOU BUY.—LP Records 
sent on approval, no obligation to purchase. Details, 
2d. stamp, from—Play-Try, 25 Victoria Place, Fenton, 
Stoke-on-Trent. 

or COLLECTORS. — For Vocal, Music 
Hall, reign, LPs, etc.—Call “at Alan Brown Ltd, 
35 deen Street, Portsmouth. 

RECORDS BY POST.—Ciassical, Popular and Jaz 
items on all labels, including LP, supplied to home and 
overseas subscribers (tax free to overseas readers). “gach 
parcel inspected and carefully packed.—Agate & Oo., 
183 Stoke Newington Church Street, London, N.16. 
(Est. 1869). 

“RECORD COVERS.—Made of stiff brown board, 12 in. 
size 2s. 3d. per dozen; 10 in. size 1s. 10d. per 
7 in. size 1s. 5d. per dozen. Please add packing and 
carriage. Trade enquiries invited—Young & Company, 
194 Drayton Park, London, N.5. CANonbury 2296. 

SUBSCRIBERS TO THIS LIST will also receive our 
LP List and Christmas List of 600 first-class operatic 
records: ready November Iist.—F. P. Fenning, 3 Wood 
Quay, Dublin. 

SUPERB TWO-PIECE REPRODUCERS, from £62 10s. 
to £105. Send for details and photographs. Corner 
Baffles £6 6s. Record Cabinets from £12 10s. Am- 
plifier Cabinets with record storage space from £13 10s. 
Photos and further details available—H. C. Harridge, 
8 Moor Street, Cambridge Circus, W.1. 

THE RECORD COLLECTORS’ SHOP, 121 High Road, 
Willesden Green, London, N.W.10. Willesden 7008. 
Offers the highest prices for LP or Standard Classical 
recordings. 

THE SCHWANN CATALOGUE gives the only complete 
listing of American long-playing records, 1s. 6d. monthly. 
—wWilliam Lennard Concerts Co., 38 Norbury Avenue, 
Thornton Heath. 

WE TAKE PRIDE IN INTRODUCING “ GRAMPOO” 
the Record Shampoo, the friend of all records, which 
will preserve your treatures, that money cannot buy any 
more or rid your LP Records of static electricity. Made 
by collectors for collectors. Your records will thank you 
for us'ng it by giving long and faithful service. Prepared 
by: Franell Laboratories 
117 Wellesley Court, i 
obtainable from all good record dealers. 
welcom 

YORKSHIRE GRAMOPHONE LIBRARY, 168 Briggate. 
Leeds. Send stamp for details of postal subscription 
rates, or 2s. 9d. for complete list. a 

YOUR OWN TAPE RECORDINGS transferred to disc. 
Quality work at reasonable terms.—Express Recordings, 
20 Fortess Road, 

15s. DOWN SECURES RECORDS approximate cash 





























n, J 
Trade enquiries 











“value £5, balance in eight monthly instalments; H.M.V., 


Columbia, including special list and Society; Decca, 
Brunswick. Capitol and long-playing; other makes avail- 
able.—Hamiltons of Bristol Ltd., 45-53 Church Road, 
Redfield, Bristol 5. 





Each record packed guaranteed in perfect condition. 





L.P. RECORDS POST FREE 


All makes supplied, including 
» Nixa, Brunswick, Capitol, Oriole, and the new H.M.V., Columbia, etc. 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.I6. 
SOUTH LONDON’S LARGEST RECORD DEALERS 





THE 


Phone: STR 7304 








THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 


SHOP FOR SLIGHTLY 
USED RECORDS 


Catalogue Issued Regularly 
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AN EVENT 


IN GRAMOPHONE REPRODUCTION 


CHANCERY introduce the GP.80 Micro-Cell High 
Fidelity Pick-up. This new Pick-up specially designed 
to reproduce the superb music on Long Playing 
records, will also set a new standard of reproduction 
on 78 r.p.m. records. 

The interchangeable plug-in heads each balanced and 
self compensated are fitted with a semi-permanent 
sapphire styli, 8/9 and 14/16 grams for LP and Std., 
negligible record wear and minimum surface noise. 


* One of the many features of this fine Pick-up is the simple but effective 
: fully adjustable stylus pressure mechanism (Pats. applied). 
Cromesi Note.—A special 3-pin Head fitted either for LP or Standard is available to 
plug into a Garrard Record Changer or Decca Xms Player. 


Type GP.80 Pick-up with either Long Playing or Standard Head £3.0.8 inc. Tax. 
Type GP.80 Pick-up with both Long Playing and Standard Heads £4.16.8 inc. Tax. 


YOUR DEALER WILL HAVE FULL DETAILS OF THIS OUTSTANDING 
PICK-UP, IN THE EVENT OF DIFFICULTY PLEASE WRITE TO:— 


CHANCERY PRECISION INSTRUMENTS LTD. 
SALES DEPT., 64 GEORGE STREET, BAKER STREET, LONDON, W.! Telephone : WELbeck 2535/6/7 














A NEW DX 


FOR YOU — AND YOUR 
MUSICAL APPRECIATION 


£67:10:0 


INCLUDING PURCHASE TAX 


The new D.X.4 Radiogram is designed for those who require a Quality 
instrument at a reasonable price and it incorporates such refinements 


TH E DX4 is as the well-known Phase Inverter Speaker, 6/8W push-pull output with 
negative feedback, superhet quality radio with variable selectivity 


WA iTl N G T oO covering Long fa Medium erence lightweight Pick-up. All housed 
in a craftsman-built acoustically-damped cabinet. 

PLAY TO YOU 

AT OUR LONDON SOUND SALES LTD. 


Demonstrations at our London Showroom 


Ss H 0 WwW R 0 Oo M Lloyds Bank Chambers, 125 Oxford Street, W.! 


(Entrance to Wardour St.) Tel. GERrard 8782 
(Words : West Street, Farnham, Surrey. Telephone : Farnham 6461) 
































The GRAMOPHONE 


3RC521 Non-mixing Record Changer ' 
Beautifully designed to play 334, 45 and 78 r.p.m. records with a 
minimum need for adjustments. Features a new, foolproof record- 
dropping mechanism . . . patented 3-speed rim-drive . . . plug-in 
pickup heads. A.C. suppli Also ilable—Single-speed ‘‘ non- 
mixers,”” single and 3-speed ‘‘ mixers.’’ 





they “‘ Take all Records !”’, 


AC 3/514 Gramophone Unit 
A brilliant 3-speed unit featuring patented 3-speed rim-drive . . . 3-point 
spring suspension eliminating acoustic feed-back . . . plug-in pickup 
heads. A.C. supplies. Also available—Single-speed rim-drive units 
and A.C. or A.C./D.C. governor-controlled units. 


October, 1652 


—and ONE HEAD is better than two ! 


The new Collarco ORTHODYNAMIC Pickup plays ALL records ! Features twin-point stylus and patented Weight- 


compensating Arm. 


Needle selection and appropriate pressures are effected by simple switch mechanisms. 


COLLARO LTD., RIPPLE WORKS, BY-PASS ROAD, BARKING, ESSEX. 


Telephone : Rippleway 5533 


Listen to Group Captain Douglas Bader, D.S.O., D.F.C., appealing for the British Limbless Ex-Service Men’s Association at 8.25 on 9th Nov. 





“CURRENT RELEASE”? 


120 SOUND REASONS TO COME TO 
CLASSIC FOR “THE CLASSIC SERVICE” 


QUALITY AMPLIFIERS, LOUD SPEAKERS, RADIO FEEDER UNITS, MOTORS AND AUTOCHANGERS, PICK-UPS. TAPE RECORDERS, 


TAPE AND DISC RECORDING AND REPRODUCING EQUIPMENT. 


HI-FI. AND BIG SCREEN TELEVISION RECEIVERS. 





No. 


RAROR=SVONAvawn— 


RADIO se AMPLIFIERS AND TONE 
tem 


WE HAVE THE FOLLOWING 120 QUALITY ITEMS AVAILABLE FROM STOCK— 


ONTROL UNITS 


Leak T12 with Control Unit 
Leak Feeder Radio Unit 

Leak Vari-slope 6 

Quad Amplifier e 

Quad Radio Feeder Unit .. 
Sound Sales AZ Amplifier ... 
Rogers R.D. Minor ... se 
Rogers Baby Deluxe Amplifier 
Decca Type N.P.A.5... ne 
Decca Type No. P.A.6 -_ 
Goodsell Amplifier SA.10 ... 
Goodsell Control Unit U/TC 
Goodsell Control Unit F/U/!IC 
G A W MAIS A is 


Goodsell Willi n GWI8 Amplifi 
Goodsell Control Unit P/FA 


Cash 
... £37 16 


Soossona 


SuSnwounusoosso 
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Item 
No. 
. Goodmans Audiom 60* 


. Goodmans Axiom 150 Mk. i* 
. Goodmans Axiom 150 Mk. Ii 


. Tannoy Duo Concentric* 

. Decca Corner Speaker , 
. Wharfedale Super 5/CS/AL . 
. Wharfedale Super 8/CS/AL . 


. Wharfedale OMMI Direc. 3-unit 


. Wharfedale 10 in. Golden 
. Wharfedale 10 in. CSB* 

. Wharfedale W/12/CS* 

. Wharfedale W12/CS/AL 

. Wharfedale WI5/CS... 


. WB Scentorian 12 in. unit* 


. Rola G.12 units* 


. Classic ‘* Concert ’’ 2-unit*. 


* Items. Limited stock. 


LOUD SPEAKERS 


Item 


. Plessey 3-speed Auto 7 in., 10 

. B.S.R.’Monarch 7 in., 10 in., 12 in. 

. Chancery 331/3 Attachment 

. Trixette A358 3-speed Garrard 
Decca Deccalian 2-speed S/p. 

. Acoustical Corner Ribbon’... 

. Vitavox ‘* Klipschorn ’’* 

. Chaffey Reflex Cabinet* 

. Chaffey Corner Cabinet* . 


. Voight unit only* .. 
. Voight Corner Horn (White)* 
Voight Corner Horn (Veneer) 
. Wirek Reporter oe 
80. Bradmatic Amplifiers ole owe 
. Scophony Baird Mk. 2 bias eve 


oooooooooaancooooo 


ma ova 
Free Purchase Tax. 


i Collaro 3-speed Mixer 7 in., 10 in., 12 in.... 
| es 


. Classic Hi-Fi Cabinet for Quad/Leak Amp... 


Cash 
10 
18 
17 
15 

0 
0 
0 
0 
10 
15 
0 
0 
0 
0 
0 
0 


68 5 


ooocoooooooooococeco 





- MOTORS AND AUTOCHANGERS 


o. 
. Garrard RC.72A Unit with Head ... 
. Garrard RC. 75A __.. = om 
. Garrard RC. 80.** ... is =e 
. Garrard Transcription Motor 201* 
. Garrard Transcription Motor 201/2B* 
. Garrard Transcription Motor 201/3B** 
23. Connoisseur 2-speed Motor & Turntable... 
. Connoisseur 3-speed** a a nie 
25. Decca GU4 Unit _... 
. Decca GU4A Acos Heads ... 
. Decca GU4M Decca Heads ... one 
. B.S.R. MUIO Motors & Turntable ... 
. B.S.R. MUI4 Motors & Turntable ... 
. B.S.R. GU4 Motors & Turntable .. ane 
. Collaro 3-speed Auto 7 in., 10 in., 12 in. ... 


*Limited stocks. 





** Orders accepted for early delivery. 
Terms: CASH OR 


Iten TAPE DESKS AND TAPE RECORDERS 
No. 


. Wearite Type A Tape Deck 
. Wearite Type B Tape Deck 


. Bradmatic Desk 6RP Heads... 


. Soundmirror Type A 
66. Truvox Type A 

. Lane Typel ... 

. Qualtape Type | ie 

. Excel Pro/Tape Desk 


. MSS Type PMRI Recorder ve 


. Ferrograph TypeA ... 
. Ferrograph Type B ... 
. CJR Portable Recorder 
. Sound Mirror Portable 


: Sound Mirror Table Model ... 


. Simon Model 2B 
. Simon Model 1A 


. Wirek Magnograph ... Ri a me 
C.O.D. Hire Purchase or Credit Sale Facilities A 


PICK-UPS & PICK-UP HEADS & 
(H/P available over £10) 


. Decca XMS with two Heads 

. Decca Hi-Fi Mag. Pick-up Head 

. Connoisseur Pick-up wl wee 
. Connoisseur Pick-up Head sete 
09. Connoisseur Pick-up Transformer 
. Leak Ruby Standard at eve 
. Leak Ruby L.P. see 

Leak Diamond Std. ... 

Leak Diamond L.P.... wie 

Leak Pick-up Transformer... 

Acos G.P.19... eee ove 

Acos G.P.20... me 

Acos L.P. & Std. Heads 

Acos Pick-up Arm ... 

. Decca Pick-up Arm... 


A 1, 5 
PP 


‘as 
Item 
Ni 
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CROSS-OVE 


Cash 
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Television Specialists. 


REMEMBER THAT IN REPRODUCTION—THERE IS NO SUBSTITUTE FOR QUALITY 


QUALITY AMPLIFIERS, 


SPEAKERS 
Agents for Leading Manufacturers of Large Screen T/V. 


AND 


TAPE RECORDING EQUIPMENT—DEMONSTRATIONS DAILY 


We will ship to any part of the British Isles or abroad. 


The Classic Electrical Co. Ltd., 352/364 Lower ADDISCOMBE RD., CROYDON, SURREY. Tel.: ADD. 6061/6062 
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OLDEN P 


THE BEST ON RECORD 





Advertising in good papers like the 
** Gramophone” is a nice way of 
“* blowing our own trumpet ”’ but we also find 
our customers do some useful “ blowing ’’ on 
Webb’s account by recofmmendation. We 
keep good friends with our customers by 
giving SERVICE, and our technical advice is always at 
your disposal. 
Stockists for 

ACOUSTICAL LEAK - DECCA - 

CONNOISSEUR - MORDAUNT 
WHARFEDALE and all other leading makes 


YOU MAY HEAR AND COMPARE THEM ALL AT | 


GaN Zao _) 


14 SOHO ST., OXFORD ST., LONDON, W.! Tel. : GERrard 2089 
Shop Hours : 9 a.m.—5.30 p.m. Sats. 9 a.m.—I! p.m. 


SOUND SALES 
CHAPMAN 














The GRAMOPHONE XII 


An important message to 


HIGH FIDELITY 


enthusiasts... 


Even though you may NOT be con- 
templating buying any equipment at the 
moment—you are cordially invited to 
come along to the 








DEMONSTRATION ROOMS 
229 REGENT STREET, W.! 


(One minute from Oxford Circus — 
entrance in Hanover Street) 


to hear for yourself in a friendly atmo- 
sphere what CAN be done in the field of 
modern high quality reproduction at a 
REASONABLE outlay. We have a com- 
petent technical staff and their sole 
duties are: 


@ To demonstrate the wide range of 
equipment available. 


@ To give you any information you 
require. 


@ To offer advice if you ask for it. 
They are at your disposal from 10 a.m. 
till 6 p.m. every day except Saturdays 
when we close at 12.30 p.m. 


Drop in next time you’re around! 


This illustration shows 
the CVC Non-resonant 
Corner Baffle Speaker 
which you can hear 
along with a range of 
well-known amplifiers, 
pre-amplifiers, radio 
tuner units, etc. You 
can also hear and 
judge the amazing 
new Reflectograph 
Tape Recorder. 


Mi 


Peep LOR 


B. K. PARTNERS LTD. 


229 REGENT ST., LONDON, W.|1 
TELEPHONE: REGENT 1051 
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One pick-up plays a Specially designed for @ Optimum frequency 
? meen ° ~ A am ty e use with standard range for pleasing re- EL 
radio receivers. production. 


No. 165 
Turnover 
Magnetic 
Pick-up 
i d- Single-hol ti Matching unit avail- 444, 
© eee gy ° cd ak aes © aie whee otra gain Ay 
tracking at all speeds. ment for turntable and tone-compensa- 
height. tion are required. 
ely fig, iy, ; 
Be OA Uy 
LY Yy jy 
Yy UY y y y L, y ys fe ib 
gee &e™ No, 155 , 
NEW 3 WAY PICK-UP 


With Plug-in Heads 


ox Y 





Combines the advantages @ Specia. construction . bien 
of the standard 3-way and re wide frequency re- ag i | prs ef 
Headmaster pick-ups. sponse and low distortion 


@ Plug-in head’ 
have automati® 
weight adjustment 

@ Easily replaceable needle- for standard and 
long-playing 
armatures. records. 
acclaim this instruc 


tion book to 


build a Record F aidiy 
Player of the C 


highest quality 








jhete’s an 
Nusound Products S.G.Bp 
136 Wardour Street, London, W.1 PRECISION 
10 Watt AMPLIFIER 


The latest super-quality amplifier with all-triode line-up. Push-pull 
PX4 output, independent bass and treble controls, LP correction. 
Frequency response 20 to 25,000 c.p.s. = .6 db. Chassis size 14 in. by 9 in. 
by 73 in. high. AC model only £26 0s. 0d. 


44 Watt AMPLIFIER 


This popular model is self-contained and neatly finished in brown 
wrinkle enamel. Size 12 in. by 7 in. by 64 in. high. Its wide frequency 
response, coupled with independent bass and treble controls makes it 
suitable for standard and LP recordings. Radio feeder outlet provided. 
AC Model £11 10s. 0d. AC/DC Model £12 Os. 0d. 


84 Watt AMPLIFIER 
A well-designed push-pull amplifier incorporating a pre-amp. and a full 
d LP recordings. Self- 
. in. by 62 in. . Fi 
enamel. Response 25 to 18,000 c.p.c. = 4 db. AC Model £15 17s. 6d. 
above with remote control unit £17 17s. 6d. 


REMOTE CONTROL & PRE-AMP. UNIT are 

ae en of 10. Independent pase and treble z controls. LP correction : : yg . ce nal lg 

/ t n/off sw . Ideal for an amson amps. - zs i -wei ick- " 

pletely enclosed. Size 11) in. by 34 in. by 3 in. £5 7s. 6d. . No.2. rSeraighe’” po mer ool eum 
A NEW FEEDER UNIT for Crystal pick-ups. 

V/Selectivity—3 wave—2 IF stages. S/Met Radio Gram, SW, etc. This No.3. ‘‘ Trailer ’’ Jewel-tipped needle 


unit will give you quality or selectivity at the turn of a switch. Price ; oot! ium-wei ick- 
17 gns. inc. Now available. for Medium-weight pick-ups. 


No.4. ‘‘ Knee Bend Trailer’’ Jewel- 
Our other units inc.: Pre-Set 3 station TRF £7 12s. 6d. Local Station PRICE tipped needle for older Heavy- 
Pre-Set 3 Station S/Het £8 18s. 0d. 2-Band—Variably Tuned S/Het £11 5s. 0d. Nos. 1-4, 7/-, plus 3/1 P.T. Post 6d weight pick-ups. 
ad ° . — x ° . . ” 
Send for full leaflet on any of the above price 6d. (plus postage). No. 5, 9/3, plus 4/1 P.T. Post 6d. No.5. ‘* Miniature Solid Sapphire 
Full range of popular types of High Fidelity Pick-ups and Radio (Subject to full Trade Discount.) needle for Light-weight pick-ups. 
Reflex Cabinets for Wharfedale speakers: 10. in. £9 98. 0d.. 12 in. wd ful double-sided 
ex s for r e speakers: 10 in. £9 9s. Od.. - . G. Brown Precision Sapphire Needles are protectively mounted on a usefu' le-si 
£10 10s. 0d. Corner Baffles for 10 in. speakers £9 9s. 0d. Small Amplifier eds an (78 & 33-1/3 r.p.m.). An eet and interesting Brochure with many useful 
for record playing enthusiast, 2 watts, at the low cost of £6 19s. 6d. hints on obtaining better reproduction gladly sent on request. Write to Dept. G. 
A NEW FEEDER FOR WROTHAM, £7 19s. 6d. a 


GER 8845 > - i 
(Shop hours: 9 to 5.30 p.m. 9 to I p.m. Sat.) 2, Hrown 11d, 






































SHAKESPEARE S 

















Ocivber, 1952 


6 
¢ @ 
¢ 
How many similar expressions could be 


used to describe the merits of the new Monarch 
autochanger ? Given the opportunity our advertising men could, doubtless, 
equal Roget. But our finest phrases could not entrance you as would your 
favourite symphony played as you have never before heard it. You can see 
this remarkable three-speed autochanger at all good-class radio showrooms— 
a demonstration will convince you that our heading is fully justified. 


The. GRAMOPHONE 


NOTEWORTHY FEATURES 
Automatically selects and plays 1!2-in., 10-in. and 7-in. records. 
pacity 10 records, intermixed in any order. New reversible dual 
stylus crystal pick-up has extended frequency range. New record- 
change mechanism virtually eliminates pause between records. 








The REGENT a beautifully styled gr ph Complete with ingeni 
automatic stop and light-weight high-fidelity turnover-type crystal pick-up 
fitted with two permanent sapphire styli. 


BIRMINGHAM SOUND REPRODUCERS LTD., CLAREMONT WORKS, OLD HILL, STAFFS. 











Wharfedale Microgroove 
Equaliser and L.S. tone control unit 


Inserted in a Loudspeaker circuit this tone contro] 
unit gives a falling characteristic of about 3 D.B. 
per octave at 500 C.P.S. upwards. The unit, 
a tapped inductance with a six-position switch, 
is ideal for matching Microgroove recording 
characteristics or for use as a scratch filter on 
worn records. It is recommended for speakers 
of 2-16 ohm impedance up to 30 watts. 


57'6 


Microgroove Equaliser and 
L.S. Tone Control Unit. 
Dimensions: 7”x4}”x4}” 
Weight: 2 lb. 6 oz. 





























WHARFEDALE WIRELESS WORKS 
BRADFORD ROAD, IDLE, BRADFORD, YORKS. 
Telephone: IDLE 461 
RS: Saenger 








The 


J ONELL Amplifier 


brings better music at lower cost to the 
critical listener... 


The music lover who cannot 
afford costly multiple-unit record 
reproducing systems is now 
catered for by the JONELL 
Amplifier. The very high quality 
of music reproduction, and the 
great flexibility of control, will be 
at once appreciated by the dis- 
criminating listener. This com- 
bined Amplifier with loud-speaker 
is built into a pleasing walnut 
cabinet, and it sells at only 35 gns. 





A leaflet describing the JONELL Amplifier will be sent upon 
request from any of the branches below, where demonstrations 
can also be arranged in the Radio Departments : 
London : 
Peter Jones 
Sloane Sq., S.W.1 


John Barnes 
Finchley Rd., N.W.3 
Bon Marche 
Brixton Rd., N.W.3 


John Lewis 
Oxford St., W.1 


Jones Brothers 


Pratts 
Holloway Rd., N.7 Streatham, S.W.6 


Provincial : 
Cole Brothers G.H.Lee Buckley’s Trewin Brothers Robert Sayle 
Sheffield Liverpool Harrogate Watford Peterborough 
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CABINETS 


LOUDSPEAKER ENCLOSURES 
“RD CORNER a fitted emer Axiom 
150 Mk. ! er we ; £37. 10. 
Purchase Tax ... £18.15. 
BASS REFLEX CABINETS, as recommended by the makers : 
To house the Goodmans Axiom 150 Mk. It os, Te aes 
To house the ‘‘ WB”’ 10in. “* Concentric Duplex” - 3.60. 
AMPLIFIER CABINETS 
To house the “ ‘RD MINOR ' ——e si i €i.%9 .6 
To house the ‘“‘RD BABY’ or the ‘‘ RD JUNIOR,’ ’ both 
with pre-: aaiier . a 8's 
In addition to the above standard designs, "cabinets of practically any 
size, shape or finish can be supplied to meet customers’ individual 
requirements. Quotations for special designs submitted without 
obligation. an ss 
Trade Enquiries Invited 


ROGERS DEVELOPMENTS CO. 


“*Rodevco House,” 116 Blackheath Road, Greenwich, S.E.10 
Telephone : TiDeway 1723 





THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 
Subscriptions for the 1952 issue 
of our RECORD SUPPLEMENT 
now being accepted, 8/6 yearly. 
Remittance to “‘ The Gramophone,” 

49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, gnc. 


(No branches anywhere) 
18 EAST 48th STREET, NEW YORK I7, N.Y. 











THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


WE BUY RARE RECORDS OF EVERY SORT. 
HIGHEST PRICES FOR FINE COLLECTORS’ SPECIMENS 
ON G & T, FONOTIPIA, ODEON, BERLINER. 
EARLY MUSIC HALL ARTISTS, OLD RECORD CATALOGUES 
BEFORE 1910. ALSO RARE FOREIGN VOCALS ON 
POLYDOR, ODEON, FRENCH H.M.V., ELECTROLA. 
WE SELL RECORDS OF EVERY SORT. A SUPERB LIBRARY 
OF CONNOISSEUR TREASURES ON ALL FAMOUS MAKES. 
FOR THE CALLER—A FINE, VARIED, AND CONSTANTLY 
CHANGING SELECTION. 

















The Gramophone Exchange L“ 


HAVE FOR SALE 


5,000 nag eee yo ay Records of good music—Symphonies. 
Concerto Mus Operas, Society Editions, etc, 
—in pardest oo at yh. half the usual cost, 


We also have a stock of slightly used Long-Playing Records available 
at prices substantially below their usual cost. 





We send out no lists, but if you cannot call we invite you to write 
to us, ting your requir 








Records of good music taken in part-exchange if these are in 
perfect condition. 


121-3 Shaftesbury Avenue - London, W.C.2 


Telephone : TEMPLE BAR 3007 
Hours: 10 a.m. to 5.30 p.m. 1 o’clock Thursdays. 4 p.m. Saturdays. 








THE MIDLAND SPECIALISTS IN CUSTOM BUILT 
SOUND EQUIPMENT 


The Sign of Development 
in Realistic Sound 


LISTENING ROOMS 
BICKFORD ROAD 
WITTON 

BIRMINGHAM 6 


TELEPHONE: EAS. 0438 








To Retailers of Gramophone Records : 
May we quote for your requirements, Plain or Printed 
RECORD COVERS, BAGS & CARRIER BAGS 


STANLEY CLARKE & CO., LTD. 
Hartsway, Ponders End, Middx. HOWARD 1457 





H. C. HARRIDGE 


8 Moor St., Cambridge Circus, W.1 


Classical and Operatic Records (L-P and 
Standard) bought, sold and exchanged 


Large stocks of deletions and rarities 
Regular lists for those who cannot call 
OPEN DAILY—EXCEPT THURSDAY 


Monday to Friday 11 a.m. te 5.30 p.m. Saturday 10 a.m. to 5 p.m. 
TELEPHONE : GERRARD 7108 

















CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 
CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE, 72-76 Leather Lane, Holborn, E.C.1 








ORDER FORM 


THE GRAMOPHONE, 
49 <EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $2.50, beginning 














QUERY COUPON.—This coupon must be cut out 
and attached to any enquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial or technical. It does not 
refer to display or classified advertisements. 

Available until October 31st. 
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the Connoi S seur ob -speed gramophone motor 


This new motor unit is another noteworthy 
achievement in the “Connoisseur” 
tradition. Full 12” turntable, 334, 45 

and 78 r.p.m. The synchronous 
motor is virtually vibrationless and 
suitable for standard, 
transcription and microgroove recordings. 


Main OSE 

turntable spindle, EE 

precision ground and lapped, 

runs in phosphor-bronze bearings. 

Low noise level and hum induction. Input 

voltages: 200-250 A.C. 50 cycles or 60 cycles to order 

at no extra charge. Price (without pick-up) £16,10.0, plus £7.3.0. P. Tax. 


Adaption for two-speed Adapter sleeve for ‘‘ Connoisseur ’’ Dual Speed Motor to give the third speed of 45 r.p.m. now available at a cost of 2/- inclusive of postage. 


A. R. SUGDEN & CO (Engineers) Ltd., weit GREEN LANE, BRIGHOUSE, YORKSHIRE Tel.: Halifax 69169 














CITY SALE 
& EXCHANGE Ltd. 


93-94 FLEET STREET 


LONDON, E.C.4 (Ludgate Circus) Phone: Central 9391 


Offer the following from stock : 

AMPLIFIERS. Leak TL/I2 with Vari-slope preamp., 39 gns. 
Acoustical Q.U.A.D., £35. Rogers Junior and preamp., 
£28-10-0. Rogers Baby with new preamp., £21. Rogers 
Minor, £11. Decca PA.6, £26-5-0. Decca PA.3, £17-10-0. 

TUNER UNITS. Lowther DT4 7-valve dual-tuner chassis, 
£37-17-10. Lowther L.E.S. 6-valve superhet tuner, £25-15-4. 
Leak variable selectivity, £38-5-0. Chapman S.4, 3-valve 
tuner, £17-6-8. Ditto with RF. stage, £23-2-0. 

MOTOR UNITS. B.S.R.GU.4, 3-speed unit with turnover 
crystal head, £9-19-11. With Acos Crystals, £11-16-6. With 
Decca XMS heads, £13-19-6. B.S.R. Monarch autochange, 
3-speed unit, 17 gns. Garrard RC75, 3-speed changer, 
£16-16-6. 

RECORD PLAYERS. Decca, 3-speed, with crystal or XMS 
magnetic heads, 19 gns. ; in walnut case, 21 gns. B.S.R. 
Monarch, in portable lizard-skin case, only £18-7-6. Decca 
Portable, rexine case, 78 r.p.m., only 8 gns. Convertogram 
78 autochange player, handsome blue case, £17-10-0. 

. SPECIAL NOTE 

We still have a few of the following speakers at pre-tax prices : 

W.B. Duplex 10 in. unit, £6-15-0. Ditto, 12 in.,17 gns. Wharfedale 

Golder 10 CSB, £6-5-0. Bronze 10 (2-3 ohms only), 69/6. 

Bronze 8 in., 48/-. Goodman’s Audiom 60, £8-12-6. WB 12 in. 

Stentorian, £9-0-0. WHIO0/C/S 2-3 ohms, as new, £6-5-0. 

H.P. terms can be arranged on all new apparatus over £10 

in value. 
Delivery to all parts of Great Britain 














And still they come... 


EVERY other post brings a further batch of enthusiastic 
letters. Our DS/BN AMPLIFIER has won country 

wide acclaim, and from all available reports it 

most certainly meets the demands of the 

most exacting hi-fi enthusiasts. A more 

recent selection of testimonials is 

reproduced—and we are quite 

prepared to show you the 

originals at any time 

on request. 


Individually 
constructed and 
guaranteed for | year 


Price £9-15-0 
including 10 in. speaker 


All sent carriage paid to your home. Models for 
AC or AC/DC. Please specify voltage when ordering 
SEND S.A.E. FOR BROCHURE “G** 


CHARLES BRITAIN (RADIO) LTD. 
11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 
(I minute from Leicester Sq. Stn., up Cranbourn Street) 

‘ TEMple Bar 0545 
Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 
COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 























COVER ‘11 


“HIS MASTER’S VOICE” 18 r.p.m 
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THE DEEP RIVER BOYS 


Don’t trade your love for gold 
Only fascination B 10346 





PERRY COMO 


My love and devotion 
Sweethearts Holiday 
B 10357 
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ALMA COGAN 


I went to your wedding 
You belong to me 
(with trumpet solo by 
Jimmy Watson) 

B 10344 
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“HIS MASTER'S VOICE” 














The Hallmark of Cuality 
JUNE VALLI 


Strange sensation 
So madly in love 
B 10343 
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DONALD PEERS 


One for the Wonder (with Tanner Sisters) 
A mighty pretty waltz B 10351 


SEMPRINI with rhythm accompaniment 


DANCING TO THE PIANO (NO. 17) 
Hit Medley of Foxtrots 
Hit Medley of Waltzes B 10352 


Recorded from the sound track of the As- 
sociated British Picture Corporation film 
“TWENTY FOUR HOURS 

OF A WOMAN’S LIFE ” 


The Hour of Meditation 
Prayer to our Lady 


HANK SNOW 
and his Rainbow Ranch Boys 


Lady’s man ; I went to your wedding 
B 10354 


B 10353 


SPIKE JONES 


AND HIS COUNTRY COUSINS 
Hot Lips; Hotter than a pistol B 10355 


BETTY HUTTON 

with Emil Newman & the Paramount Orch. 
Somebody loves me 

BETTY HUTTON & PAT MORGAN 
Jealous B 10356 


Sr a OO a oO 


cOMPAN Y 


VAUGHN MONROE 

AND HIS ORCHESTRA 

A man’s best friend is his horse (film 
“* Toughest man in Arizona’’) 


Learn to lose B 10358 


SID PHILLIPS AND HIS BAND 

Vocalist: Denny Dennis 

Did you ever see a dream walking 

(Poor little Robin) Walkin’ to Missouri 
BD 6136 


SEMPRINI with 
The MELACHRINO ORCHESTRA 
conducted by George Melachrino 


The Mansell Concerto (film ‘“* The 
Woman’s Angle”); Themes from the 
“* Mediterranean Concerto ”’ B 10342 


HARRY SECOMBE 
Faith can move mountains 


Here in my heart B 10345 


BUDDY MORROW 
AND HIS ORCHESTRA 


Night train: Vereda Tropical B10347 


Limtiwteéeo 


Swing Music 1952 Series 


JELLY-ROLL MORTON 

AND HIS RED HOT PEPPERS 
No. 9 The Pearls 

No. 10 Beale Street Blues 


(both recorded June 10, 1927) 
B 10341 


JOE LOSS 

AND HIS ORCHESTRA 
Featuring: HOWARD JONES 
Luna Rossa (Blushing Moon) 
Featuring: ROSE BRENNAN 


Somewhere along the way B 10359 


* * * 


Recorded under the auspices of the English 
Folk Dance & Song Society 


THE WAGGONERS 

SQUARE DANCE BAND 
Directed by Douglas Kennedy 

Tunes for Western Square Dances 

(a) Old Joe Clark; (b) Round Town 
Girls; Sally Goodin B 10348 
(a) Lonesome Indian; (b) Grey Eagle 
(a) Lost Indian; (b) Ragtime Annie; 
(c) Hen and Chickens B 10349 
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